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@ALKALINE TRIO -"Maybe I'll Catch Fire" CD (Asian Man)... £7.50 
@ALKALINE TRIO - "S/T" CD (Asian Man)... £7.50 

@ANCIENT CHINESE SECRET - “Caviat Emptor” CD (Slap a Ham)... £7.00 
@ANN BERETTA - "To All Our Fallen Heroes" CD (Lookout)... £7.50 
@ANNALISE - "Our Story Goes Like This" CD (Pigdog)... £6.00 
@ANNALISE -"Tour Issue" CD (Boss Tuneage)... £5.00 

@ANTISCHISM - "Still Life" CD (Prank!l)... £7.50 

@APPLESEED CAST -"The End Of The Ring Wars" CD (Deep Elm)... £7.00 
@APPLESEED CAST -"Mare Vitalis" CD (Deep Elm)... £7.00 

@APPLESEED CAST / PMFS/ RACECAR RIOT - split CD (Deep Elm)... £4.50 
@AS FRIENDS RUST / DISCOUNT - split CD (Goodlife)... £5.50 

@ASSHOLE PARADE - "Student Ghetto Violence" CD (No Idea)... £7.00 
@AT THE DRIVE IN - “Acrobatic Tenement” CD (Flipside)... £6.50 

@AT THE DRIVE IN - “Vaya” CD (Fearless)... £5.50 

@AT THE DRIVE IN/ BURNING AIRLINES - split picture disc 7” (Thick)... £3.50 
@ATOM AND HIS PACKAGE -"S/T" CD (Bloodlink)... £7.00 

@ATOM AND HIS PACKAGE -"A Society of People" CD (Mountain)... £7.00 
®BIG BLACK - “Rich Man’s 8 Track Tape” CD (Touch and Go)... £8.00 
@BOY SETS FIRE - “Condsider” 7” (initial)... £3.00 

@BOY SETS FIRE - "The Day The Sun Went Out" CD (Initial)... £7.50 

@BOY SETS FIRE / COALESCE - split CD (Hydra Head)... £5.50 

®BOY SETS FIRE / SNAPCASE - split CD (Equal Vision)... £4.50 

@BOY SETS FIRE / SHA! HULLUD - split 7” (Undecided)... £3.25 

@BOY SETS FIRE - “After The Eulogy” CD (Victory)... £8.00 

@BRAID - “Movie Music: Volume 1” (Polyvinyl)... £8.00 

®BRAID - “Movie Music: Volume 2” (Polyvinyl)... £8.00 

®@BROADWAYS - “Broken Van” (Asian Man)... £7.60 

®@BY THE GRACE OF GOD -"3 Steps To A Better..." CD (3 Little Girls)... £5.00 
®@CAMBER - "Beautiful Charade" CD (Deep Elm)... £7.00 

@CASKET LOTTERY - “Dot Dot Dash Something" CD (Status)... £6.00 
@CASKET LOTTERY / WAXWING - split 7” (Second Nature)... £3.00 
®@CASKET LOTTERY - "Moving Mountains" CD (Second Nature)... £7.50 
@CHRIST ON PARADE - "insanity is a Sane Reaction" CD (Dogday)... £8.00 
®@CHRISTIE FRONT DRIVE - “Anthology” CD (Caulfield)... £7.50 
@CLEVELAND BOUND DEATH SENTENCE - "S/T" CD (Lookout)... £8.00 
®CROSS MY HEART -"S/T" CD (Deep Elm)... £5.50 

®@CROSS MY HEART - "The Reason | Failed History" CD (Dim Mak)... £5.50 
@CROSS MY HEART - “Temporary Contemporary" CD (Deep Elm)... £7.00 
@CROSSED OUT -""1990 - ‘93" CD (Slap a Ham)... £7.00 
@COMBATWOUNDEDVETERAN -"I Know A Girl..." LP (No Idea)... £6.50 
®@DAVID STUART / TONY WHATLEY -"From Inside" book (SD Books)... £4.50 
@DIGGER -"Monte Carlo" CD (Hopeless)... £7.50 

@DILLINGER 4 -"Midwestern Songs..." CD (Hopeless)... £7.50 
@DILLINGER 4 - "This Shit ls Genius" CD (THD)... £7.50 

@DILLINGER 4 -"Versus God" CD (Hopeless)... £7.50 

@DILLINGER 4 / PINHEAD GUNPOWDER - split 7”(Adeline)... £3.25 
®DISCOUNT - “Love, Billy" CD (Fuelled By Ramen)... £5.50 

®DISCOUNT - "Crash Diagnostic" CD (New American Dream)... £7.50 
@DOTFUCKINGCOM -"S/T" 7” (Prank)... £3.00 

@DROWNING MAN - “How They Light Cigarettes" CD (Revelation)... £5.00 
@DROWNING MAN - "Busy Signal At The Suicide..." CD (Hydra Head)... £7.50 
@DUGONG -"I'm Not Leaving" 7” (Bombed Out)... £2.50 

@EIGHTY SIX - "Raining and Falling" CD (Bombed Out)... £5.00 

@ELLIOTT - "If They Do" CDEP (Initial)... £5.50 

@EMBRACE -"S/T" CD (Dischord)... £7.50 

@EMO SUMMER -"Eclipse" 7” (Deplorable / Nothing)... £3.25 
@EXPLOSION - "S/T" CD (Jade Tree)... £5.50 

@FAY WRAY - “I Love Everyone” CD (No Idea)... £7.00 

@FIFTEEN - "Allegra" CD (Sub City)... £7.50 

@FINE DAY -"January" CD (Spread)... £6.00 

@FRACTURE - "Fracture Discography" CD (No Idea)... £7.50 

@FRIENDS UNSEEN -"S/T" 7" (Subjugation)... £2.00 

@FUEL - "Monuments To Excess" CD (Broken Rekids)... £7.50 
®GAMEFACE / ERRORTYPE:11 - split CD (Revelation)... £6.00 

®GASP -“Drome Triller of Puzzle Zoo People" CD (Slap a Ham)... £7.00 
@GET UP KIDS - "Four Minute Mile" CD (Doghouse)... £8.00 

®GET UP KIDS - "Something To Write Home About" CD (Vagrant)... £7.50 
GET UP KIDS / ANNIVERSARY - split 7”(Vagrant)... £3.25 

®GOOD CLEAN FUN -"On The Streets” CD (Reflections)... £6.50 
@GORILLA BISCUITS - "Start Today” CD (Revelation)... £7.50 


@GOVERNMENT ISSUE - "Complete History: Vol.1" 2x CD (Dr Strange)... £9.50 
@GUNS ‘N’ WANKERS -"S/T" CD (Fat Wreck Chords)... £7.00 

@HIMSA -"Ground Breaking Ceremony” CD (Revelation)... £7.50 

@HOT WATER MUSIC - "Finding The Rhythms" CD (No Idea)... £7.00 

@HOT WATER MUSIC - “Live At The Hardback” CD (No Idea)... £7.00 

@HOT WATER MUSIC - "No Division” CD (Some)... £7.50 

@IMBALANCE / PROPAGUMBHIES - split CD (Blind Bear)... £6.50 
@IMBALANCE - “S/T” CDEP (Hermit)... £5.00 

@iN MY EYES -"Nothing To Hide" CD (Revelation)... £7.50 

@INFEST / PISSED HAPPY CHILDREN - split 7” (Slap a Ham)... £3.00 
@JAWBREAKER - “Unfun" CD (Shredder)... £7.50 

@JAWBREAKER -"Bivouac" CD (Tupelo)... £8.00 

®JAWBREAKER - "24 Hour Revenge Therapy” CD (Tupelo)... £8.00 

@JAZZ JUNE, THE - “Breakdance Suburbia" CD (Initial)... £7.50 

@KID DYNAMITE - “Shorter, Faster, Louder” CD (Jade Tree)... £7.50 
@KNEEJERK / ABJURE - split CD (Skipworth)... £5.50 

@LACK OF INTEREST - “Trapped inside” CD (Slap a Ham)... £7.00 

@LEIAH - “Mood Shifting Tones” CD (Genet)... £6.00 

@LINK 80 -"The Struggle Continues" CD (Asian Man)... £7.50 

@MAD MONKS #11 + #12 (Monk Dave’s previous great fanzine)... £1.00 
@MONTH OF BIRTHDAYS - "Translation" CD (Subjugation)... £5.00 

@MY HERO DIED TODAY - “The City Will Pay” CD (Schematics)... £7.00 
®NAKED RAYGUN - “All Rise" CD (Quarterstick)... £8.00 

®NAKED RAYGUN -“Understand?" CD (Quarterstick)... £8.00 

®NAKED RAYGUN - “Raygun... Naked Raygun” CD (Quarterstick).., £8.00 
@OHNO EXPRESS / RANGER SMITH - split 7" (Rumblestrip)... £2.50 

@ONE MAN ARMY - “Last Word Spoken” CD Adeline)... £7.50 

@PALATKA -"The End Of Irony" LP (No Idea)... £6.50 

@PHOBIA - “Means of Existence” CD (Slapa Ham)... £7.00 

@PLANES MISTAKEN FOR STARS - "Knife In The..." CDEP (Deep Elm)... £5.50 
@POP UNKNOWN - “Summer Season Kills" CDEP (Deep Elm)... £5.50 

@POP UNKNOWN - "if Arsenic Fails, Try Algebra” CD (Deep Elm)... £7.50 
@POP UNKNOWN / SUNFACTOR - split 7” (Year 3000)... £2.00 

®PUBLIC DISTURBANCE - “Possessed To Hate” CD (Retribute)... £5.00 
@REFUSED -"The New Noise Theology" CDEP (Honey Bear)... £5.00 
REGGIE & THE FULL EFFECT - "Promo Copy” CD (Vagrant)... £7.50 
@RITES OF SPRING - “S/T” CD (Dischord)... £7.50 

®SCARPERI - "Every Turn" CD (Boss Tuneage)... £5.00 

@SCREECHING WEASEL -"Jesus Hates You” picture disc 7" (Probe)... £3.50 
®@SCREECHING WEASEL -"Thank You Very Little" CD (Panic Button)... £8.50 
®@SEEIN' RED - “Discography: 1993 - 1995" CD (Coalition)... £7.50 

@SEVEN STOREY MOUNTAIN - “Based on a True Story” CD (Deep Elm)... £5.50 
17 STITCHES - “Closer Than You Think” CD (Skipworth)... £5.50 
@SILENCER 7 - “Directions on a Compass” CD (Household Name)... £8.50 
®SPAZZ - “Crush Kill Destroy” CD (Slap a Ham)... £7.00 

@SPY VERSUS SPY - “Little Lights” CD (Subjugation)... £6.00 
@STARMARKET - “Calendar” CD (Deep Elm)... £7.00 

@STARMARKET - “Four Hours Light” CD (Deep Elm)... £7.00 
@SUNFACTOR - “Re:Regarding” CD (Year 3000)... £5.00 

@SUNFACTOR/ CARVER - split CD (Year 3000)... £5.00 

@SWARM, THE - "Parasitic Skies" CD (No Idea)... £7.00 

@THIS SIDE UP / DOC HOPPER - split 7” (Vagabond Heart)... £2.00 

@TRAVIS CUT - “Another Day, Another Drummer” CD (Snuffy Smile)... £5.00 
®@TRAVIS CUT -"Seventh Inning Stretch" CD (Karma)... £6.00 

TURNING POINT - "1988 - 1991" CD (Jade Tree)... £8.00 

@TWELVE HOUR TURN -"The Victory Of Flight" CD (No Idea)... £7.00 
@UNBROKEN - “it’s Getting Tougher To Say” CD (Indecision)... £8.00 

©VIA -"ABC No Rio: A Benefit Compilation" CD (Level Plane)... £5.50 

®VIA -"Doghouse 60" CD (Doghouse)... £4.00 

®V/A -"Emo Diaries Volume 1" CD (Deep Elm)... £7.00 

®V/A -"Emo Diaries Volume 2" CD (Deep Elm)... £7.00 

®V/A - “Fight The World, Not Each Other" CD (Reflections)... £6.50 

®VIA - “Read Army Faction" 7” (No idea)... £3.26 

®VIA - “Take Action!” CD (Sub City)... £3.50 

@VIA -"“The Year Of The Rat" CD (Fuelled By Ramen)... £3.50 

®V/A - “This Changes Everything” CD (Second Nature)... £4.60 

@VIA -"1991 - 1999" 2 x CD (Very Smail)... £8.00 

@VIA -"Y¥2K Proof" CD (Big Wheel Recreation)... £4.00 

®VIA - “Year Zero: Exeter Punk 1976 - 2000” CD (Boss Tuneage)... £7.50 
®@WAXWING - “For Madmen Only” CD (Second Nature)... £7.50 


please check out our website for full descriptions of all the above titles, information on new releases and other stuff like that! 


dave@dhopkin.demon.co.uk 


All Prices include postage in the UK. Cheques out to D.HOPKIN only. 
if you send cash, conceal it VERY well. Please STATE ALTERNATIVES 
in Case we're out of stock, or you'll get a credit note. Thank you! 
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TEMPORARY REMAINS? 
ANTHONY PALMER 


PERMANENT LOSER: 
Monk DAVE 


PERMANENTLY ON Ho.ipay: 


RusseLt REMAINS 


PERMANENTLY PERFECT: 


David STUART 
Sean McKee 


KAFREN HousEHOLD NAME 


Met HUGHES 

Hicary ELtis 

SHOES 

loki MURRMANN 

Dave TAYLOR 

JAS TOOMER 

HELENE SUBJUGATION 
Gaz SUSPECT 

SEAN TYLER 

Dario AdAmic 

Curis THACKERBERRY. 
TrevHAGL 

Steve VOORHEES 
Tom FOWLER 

JANE SHAG STAMP 
Paut CISTERN 

Tim Mass Movement 
Pete CRAVEN 


Jazz (FRACTURE SECRETARY) 


FRACTURE 
PO BOX 623 
CARDIFF 
CF3 4ZA 
WALES 


UK 


fracturezine@hotmail.com 


www. seanchai.dircon.co.uk 


other Fracture kids, namely DS and HE. 


(57mm x 125mm) = £25.00/ $40.00 
1/4 page 
(87mm x 125mm) = £40.00/$70.00 

1/3 page tall 

(57mm x 255mm) = £55.00/ $90.00 

1/3 page square 

(119mm x 125mm) = £55.00/$90.00 
1/2 page tall 

(87mm x 255mm) =£70.00/$120.00 
1/2 page regular 

(180mm x 125mm) =£70.00/$120.00 
1 full page 

(180mm x 255mm) =£110.00/$180.00 


Please send all payment with advert - 
cheques/ IMO made out to DAVID HOPKIN 
only - this is ESSENTIAL as printing costs are 
covered solely by advertising. Send your ad- 
vert as either a correctly sized laser print 
(that's a piece of paper basically!) or on PC 
compatible disk - get in contact if you need 
to discuss specific formats. 


Obviously we reserve the right to refuse any 
advert we damn well please, be it from racist, 
homophobic organisations or double page 
spreads for the latest “Metallica Play Songs 
That are So Bad That Nobody Would Want 
to Download Them Anyway” album. Send 
this shit in at your own risk ‘cos we'll keep 
your money AND burn your advert in a 
naked pagan drunken ritual. Probably. 


MAJOR LABELS? There's no argumenthere, 
we don't run major label adverts. Sure, we'll 
spend your money on sending Russ to yet 
another far away holiday destination, but 
we ain't running that dirty advert, oh no! 


The day started bad. | was in a foul fucken mood from the cheap liquor that had 
scorched my internal organs the night before. The dame in the godforsaken shithole that had 
served it had sneered at me all-night, fixin’ me with her fuck-you stare, souring my mood and 
the whisky. | woke the next day and heaved my aching ribs out of the bed only to find the kid 
called Monk Dave at my flat, in Copenhagen. In the exasperating excesses of the night 
previous, | had forgotten he was arriving from that shithole called England along with some 


After I’d spat the night's phlegm into the porcelain, | fixed some coffee and hollered 
through “So what's fucken going down then, Monk?” to which he replied in his middle- 
England accent “It’s Russell, he’s rather fucked me over, his life is a perpetual holiday and 
now he’s probably in Australia or Malaysia or Japan on tour with some punk band living it up. 
Help me Anthony!”. |-sneered to myself as | stirred the black caffeinated sludge in the cups 
and retorted “Told you man, he’s a sorry-ass loser, always was.” Monk looked at me with 
bloodshot eyes and a pleading face, “Write the intro for me, pretend to be that slacker, 
please”. “Pretend to be him?” | scoffed back, “I'd rather shave my beard off... but | could 
pretend to be him pretending to be me, comprende?”. “Er, no” was all the kid could mumble. 
Russell Remains (I think), Hull, May 2000. 


Absolutely! All you 
have to do is get in 
contact with your ideas, 
be it in the form of arti- 
cles, interviews, letters, 
artwork, columns, scene 
reports and soon, and we'll 

let you know if you're on to something good. 
What do YOU wantto see in FRACTURE? 
If possible, please email or send all text 
contributions on PC compatible disk, pref- 
erably as a TXT/ RTF file, but if you don't 
have a computer then try and send it in in 
some kind of typed format so we can scan 
it (10 point size and above, and not in all 
CAPITALS please). The written word WILL 
do though if that's all you can come up with. 
Get your stuff seen by thousands of peo- 
ple! And hey, please don't freak out and run 
amok with an axe towards Cardiff if your 
stuff doesn't get run, it’s nothing personal. 


es 


REVIEW DEADLINE FOR ISSUE #13 IS 30th JULY 2000 


ADVERT DEADLINE FOR ISSUE #13 IS 10th AUGUST 2000 


DISCLAIMER: All the views and opinions published in Fracture are solely those of the author 
and are in no way representative of everyone at Fracture. Just because we've printed 
something does not necessarily mean we agree with it. So it would be nice if you don't sue. 


FRACTUREIS DISTRIBUTEDIN THE UKIN 100% DIY FASHION 
BY THE FOLLOWING FANTASTIC PEOPLE:- 

Crackle, Flat Earth, Household Name, Pigdog, Suspect 
Device, Subjugation, No Barcodes Necessary, Vinyl Japan, 


Bald Cactus, Weird, Surehand, Hilary & 
Dave, people from Scotland, and more 
of course... Always check out the stall at 
SCARPER! shows, and indeed any other 
punk shows you goto in the UK as well. 


FRACTURE IS ALSO NOW DISTRIBUTED TO MANY MAINLAND EUROPEAN COUNTRIES BY SOUTHERN UK, 
THE Unitep States By Deep Em Recorps, AND JAPAN BY SNUFFY SMILE RECorpS. 


SUBSCRIPTIONS 


Please note that our subscription rates 
have now gone up. You can still get 
single copies for $3ppd (world) or 50p 
SAE (UK), but be aware that in the past we 
have run out of ‘zines within days of it 
getting printed, soa (tenissue) sub means 
you won't miss an issue. And sometimes 
subscribers have been known to get free 
CD's and stuff so it's a good deal really! 


United Kindom - £7.50 
Europe & Ireland - £20.00 
U.S.A. - $30.00 

Rest Of Word - $35.00 


And remember to include your address! 
No, seriously... Cheques out to D. HOPKIN 
only (not Fracture, or anything silly like that) 
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BACK ISSUES: Very limited amounts of #4, 
#5, #6, #8, #9 and #10 are available. Send 
an appropriate SAE (see above) to: 
Fracture, PO Box 43, Hull, HU1 1AA, UK. 
State which issues you want. 


DISTRIBUTION 


IN THE UK (direct from us): 
1X SINGLE COPY: 


1 X 50p stamped and self addressed A4 
envelope. 

1 X SEALED BUNDLE (25 to 45 copies): 
£7.00 post paid. 

ANYTHING ELSE UP TO 300 COPIES 
(please state how many!): 

£10.00 post paid. 


SS 
MAINLAND EUROPE (direct from us): 
1X SINGLE COPY: 

$2.00 (US dollars) post paid. 

1 X SEALED BUNDLE (25 to 45 copies): 
£20.00 / $30.00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300 COPIES: 
Get in contact and we can give youa price. 


UNITED STATES OF AMERICA: 

1X SINGLE COPY: 

$3.00 post paid from DEEP ELM DIRECT. 
www.deepelm.com/order@deepelm.com 
/ (704) DE-DIRECT (credit) or by sending 
cash, money order or cheque to: Deep Elm 
Direct, PO Box 36939, Charlotte, NC 28236, 
USA. 

OTHER AMOUNTS: 

E-mail to fracture@deepelm.com for 
wholesale information. 
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REST OF WORLD (direct from us): 


1X SINGLE COPY: 

$3.00 (US dollars) post paid. 

1 X SEALED BUNDLE (25 to 45 copies): 
£20.00 / $30.00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300 COPIES: 
Get in contact and we can give you a price. 


COVER: Halleluiah! ‘tis yet another masterpiece by that sweet boy Remains 
PRINT-RUN: As always is a whole load over 5,000 copies 


PLAYLISTS 


it’s all irrelevant really... 


3 MINUTE MOVIE: Rhythm... 
PIEBALD: The Rock Revolution 
SCREAMING FAT RAT: Live in Fukuoka 
GOATSNAKE: Dog Days 

THE URCHIN: Live in Tokyo 

FUN PEOPLE: The Crossover... 

3 MINUTE MOVIE: Live 4 times in Japan 
BEEZEWAx: South of Boredom 
ANNALISE: Live in Kuala Lumpur 
IMBALANCE: S/T 


RUSSELL 
REMAINS 


HOT WATER MUSIC: Live 
NRA: New Recovery 
THE HONOR SYSTEM: Single File 
THE ANNIVERSARY: Live 

THE EXPLOSION: Flash Flash Flash 
AT THE DRIVE-IN: Live 

REGGIE & THE FULL EFFECT: Promo 
SILENCER 7: Directions on a Compass 
DEAD INSIDE: S/T 
VERSAILLES: The Great Axis 


DR RING DING: Diggin' Up Dirt 
THE SLACKERS: Live At Ernesto's 
LESS THAN JAKE: Live 

DR DRE: The Chronic 2001 
FILIBUSTER: Deadly Hifi 
FILIBUSTER: The Means 

SHAI HULUD / ANOTHER VICTIM: split 
RXBANDITS: Halfway Between Here 
BIG D / THE KIDS TABLE: Good Luck 
HORACE PINKER: Pop Culture 


SARAH DOUGHER: Day One 
ATARIS / USELESS ID: Split 
FATTY JONES: Rats 
GAMEFACE / ERRORTYPE 11: Split 
CARVER / INSIDE RIGHT: New songs 
HOT WATER MUSIC: Live in Camden 
FOUR LETTER WORD: Zero Visability 
AT THE DRIVE-IN: Live in Camden 
DOWN BY LAW: London encore! 
TOSSERS / ONE LAST WISH: CD’s 


STUART 


DAVE 


SPEAK 714: Knee Deep In Guilt 
STRIKNIEN DC: Horses For Courses 
ANGELIC UPSTARTS: BBC Sessions 
MACHINE GUN ETIQUETTE: City 
SCREAMER: Cloven Hoof Blues 
NERVOUS TENSION: Under Siege 
ZERO TOLERANCE: Home Sweet ... 
CHOKEWORD: DIY 

ROY D. MERCER: Various 
YOUTH BRIGADE / UTTERS: Split 


GAZ 
SUSPECT 


CROSSED OUT: 1990-1993 
OUTCOLD / VOORHEES: Split 
DDI / STALKER: Split 

RAW POWER: Screams From... 
MY HERO DIED TODAY: City Will Pay 
APPLE: All Punks Please Leave Earth 
PETROGRAD: Another Happy Tale 
THE NEIGHBOURS: The More... 
DIASPORA: Gaikkodibehtet Muvrrat... 
Ol POLLOI: Defence / Omnicide 


ft 
HUGHES 


FRAGMENT: Answers 
GRIEF: Man Will Become The Hunted 
THORRS HAMMER: Dommedagsnatt 
PORTISHEAD: Dummy 

DR DRE: Chronic 2001 

OUTSIDAZ: Night Life 

SICK OF IT ALL: Just Look Around 
xSWORN INx: X Carved Deep 


SPECIAL MOVE: Dark Overlord 
4 SHADOWS FALL: Of One Blood 


their first full length studio album in seven years... 


LEATHERFACI 


HORSEBOX 


new cdilp - out now 
sbyo 068- 


a brilliant, brooding 4 
record that rampages 4 % 
through 14 whiskey |) 
and tobacco stained 
songs of “punk attitude | 
and modernistic pop” 


i os re (LEATHERFACE 


~.LEATHERFACE 
HOT WATER ‘MUST 
BYO Split Series »~Valy 
{byo 060} edilp 


4 Tom The MW SWINGINUT TERS 
g STATE YOUTHBRIGADE 


LexTHe RFEACE 
Cherry Knowle * 
(byo 063} ed-only 


SWINGIN UTTERS 


-ETINGS FROM 
hive!’ ¢ EWELFARE STATE YOUTH BRIGADE 


Seem TRAMBS 


Best Of The UK -Sompler BYO Split Series -Vol, I 


fbyo 067) ed only 
; (bye 066) ed only (byo 065) — cdilp 


"© POYBOK 6TA64 © LIA., CN O00G? 


 HOTWATERMUSC ; 


mbhalance 


6 track Cdep. 


\ Raging political hardcore 
we from the UK’s finest. 


Available end of June Ko ge. 


£S postage paid 


(apologies for the delay 


to those who are waiting) ~pussses 
Ge—~- 


Hermit PoBox 309 Leeds LS2 7AH 


mail@hermitrecords.idps.co.uk 


We only stock 
punk + hardcore 
related CD’s, Vinyl, 
Shirts etc. 


Come and visit us we don’t bite too hard. 


Open 

Monday to Friday 10:00-5:30 
Saturday 9:00-6:00 

Sunday 12:00-4:00 


7 CROWN STREET LEEDS LS2 7DA 


boxed in 


kafren household name 


“In the early days of the industrial 
revolution in the United States, there was a 
very lively, independent labour press run by 
young women from the farms or artisans in 
the towns. They condemned the “degradation 
and subordination” of the newly emerging 
industrial system which compelled people to 
rent themselves to survive. It’s worth 
remembering, and hard to remember, perhaps, 
that wage labour was considered not very 
different from chattel slavery at that time...” 


It was turning out to be just a 
regular working day when we got wind of 
what was going on. The first we heard of it 
was through an email which did the rounds of 
the building after being leaked by someone 
from the press. We were being “abolished”. 
Not too concerned about our fate at that stage, 
we were more interested in sitting around and 
bitching to each other about why no-one else 
had bothered to tell us about it. The next day, 
the management called anemergency meeting. 
Yes we were going to be closed down, but it 
wasn’t as bad as it seemed. A new organisation 
was to rise from the ashes of the old one. No 
one was going to lose their jobs. With 
frightening vigour the whole thing was 
described as a wonderful challenge, an 
opportunity, and a chance to start again with 
a clean slate. 

And then the consultants came in. 
They had consultants for everything. Human 
Resources consultants that slunk around the 
building looking far more miserable than we 
were, an Organisational Change consultant 
who was to earn hundreds of thousands of 
pounds for dismantling the place, Training 
consultants who were to advise us “new deal” 
style on how we could make ourselves more 
employable. Soon the “no redundancies” line 
turned out to be “well, maybe 20 people”... 
and then that number doubled, tripled and 
quadrupled. Over 75% of us were to go in the 
end. So when redundancy became a necessity, 
they brought in Redundancy Training - that’s 
right - someone to teach you how to become 
redundant. 

So this guy came in, a consultant of 
course, telling us about how he was made 
redundant after over 20 years of working for 
British Airways. Mr “I know what you are 
going through”. Over the course of a few 
days, we didn’t learn very much about how to 
be made redundant with grace and style, but 


we learnt an awful lot about working for B.A. 
And about his staff there. And about his 
bosses there. And about his two year fight to 
have a water cooler installed in the canteen... 
but still, we got three days worth of free 
sandwiches out of it, which made it kind of 
worthwhile! Anyway, during one of these 
sessions he drew us a “transition curve” of the 
redundancy process. The Redundancy Process 
occurs in three main stages starting with 


“shock”. This is the “it can’t be happening to . 


me” stage which is followed by a period of 
denial, of holding on and fighting the process. 
This is a great time, when workers bond 
together, many union meetings are had, 
indignation is voiced, anda “fight the system” 
spirit comes to the fore. But after months of 


trying to fight the process, the bitterness and - 


spite sets in. This is called the “letting go” 
stage, where the moral high horse rides into 
play. You’re so pissed off with what is going 


on around you that everyone says “screw 


your stinking job” and “I don’t want to work 
for you bastards anyway!” With a childish 
petulance people take to working at home 
three days a week or calling in sick with 
bizarre tropical diseases. After spending a 
while doing this, people start to get bored. 
The final stage is where people realise, that 
actually they quite like having a job, and 
wonder what they would do without one. 
This is the “reintegration” stage. A mad 
scramble, where workers realise that being 
out of work is a luxury they can’t afford, and 
are all pitted against each other fighting to win 
those paltry few jobs that are left. “Compelled 
to rent themselves to survive”. Suddenly after 
being all for one and one for all’ its every 
person for themselves. 

What struck me about this 
“transitional curve” is that itseems very much 
like a grieving process, or perhaps the feelings 
you go through after the break up of a long 
term relationship. The same feelings of loss, 
of insecurity, of self-doubt and re-evaluation 
happen in all these cases. Until this started 
happening, I had never really acknowledged 
what a big part of my life having that job was. 
Thinking about it now, I probably spent more 
time there than anywhere else over the last 5 
years. But shit happens. Another thing I 
hadn’t had the time to contemplate was how 
stuck in a rut this can make you. In the end 
getting out of there gave me a freedom of 
opportunity that I had forgotten existed. And 
despite the job having meant a lot to me, and 
to the other people involved, essentially us 
being there meant nothing to the organisation 
we were working for. Surely there is something 
wrong when the balance of power rests like 
that? 


“When they talk about lifting constraints on 
wage flexibility, they mean flexibility down, 
not flexibility up. The talk about labour 


mobility doesn’t mean the right of people to 
move anywhere they want, but rather the right 
to fire employees at will. And, under the 
current investor-based version of globalisation, 
capital and corporations must be free to move, 
but not people, because their rights are 
secondary, incidental. “Greater worker 
insecurity” is an important factor in what’s 
called the “fairy-tale economy.” It keeps 
inflation down because workers are afraid to 
ask for wages and benefits. They ’re insecure. ” 


This insecurity in the face of 
employers, of business and the corporate, 
faceless millennium seems to be something 
that people are becoming more and more 
familiar with. A new world order has emerged, 
represented by the sheer audacity of the 
millennium dome. An empty soul-less tent 
containing a pile of broken toys, sponsored a 
motley crew of some of the worst anti- 
environmental, anti-unionist and anti-human- 
rights organisations to grace the corporate 
arena. People voice protest by staying away, 
but still it manages to suck up our cash 
through a free flowing stream of national 
lottery grants. It comes as no surprise to hear 
that one of their side projects is holding 
company away days in the “Tony Blair 
Conference Suite”! People are disgruntled. It 
is partially this tide of bad feeling and political 
distrust that gave Ken Livingstone such a 
huge victory as Mayor of London. Let’s hope 
he doesn’t screw it up. 

So thanks to the incestual nature of 
the world economy and the dot.com revolution 
the world is getting smaller. Could be a good 
thing, could be bad. This is something that is 
as visible in the world of punk and hardcore 
as in any other facet of the western world. The 
wealth of bands who are recognised and 
respected world-wide is growing. Predictably 
enough, these seem to be predominantly 
American bands, which parallels the global 
dominance of the American company with a 
hint of irony. Record labels from London, 
through Munich, via Tokyo and Sydney seem 
to be putting out records featuring American 
bands. There is a kudos to it. It is seen to be 
cool or beneficial to play a gig or tour with an 
American band and many self proclaimed 
punk rock kids who go and see the same band 
from the states play 4 times a year will never 
consider going to see a far better, or more 
interesting band from two streets away. At the 
same time, a lot of UK and European bands 
seem to be hoping that they’Il be singled out 
to release stuff on labels such as Epitaph, Fat 
Wreck, Revelation, or Victory. Of course 
everyone knows that the American labels are 
better — they sell more, they do glossier 
posters, they offer the opportunity of a tour in 
the states that had only ever been dreamed of 
before. The cost of this is that it makes it more 
difficult for UK and European bands to play 
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over here. Promoters and gig goers run out of 
energy and the UK and European bands are 
squeezed out of the picture. Overloaded. 
We’re saturated with music, zines, gigs, 
gossip and information from all sides. Has 
this globalisation of the scene trapped us in a 
chain of consumption? And is this in turn 
stinting the growth of our local punk and 
hardcore communities? 


“In the 20" century, the literature of 
the public relations industry provides a very 
rich and instructive store of instruction on 
how to instil the “new spirit of the age” by 
creating artificial wants... and inducing a 
“philosophy of futility” and lack of purpose 
in life, by concentrating human attention on 
“the more superficial things that comprise 
much of fashionable consumption.” If that 
can be done, then people will accept the 
meaningless and subordinate lives that are 
appropriate for them and they'll forget 
subversive ideas about taking control of their 
own lives.” 


That’s it for now, thanks for reading, and 
thanks to Dave for the opportunity. The 
quotes are from a talk given by Noam Chomsky 
in New Mexico, Feb 26" 2000, called “Control 
of Our Lives”. Youcan find it, unsurprisingly, 
on the net at this address: http:// 
www.zmag.org/chomskyalbaq.htm 


My glasses are smudged and my desk is 
cluttered. Piles of 7"s crowd me, some only 
three or four records tall, some teetering 
because they’re so stacking so high, balanced 
carefully on available corners of shelves. I’m 
listening to a DESTROY ALL MONSTERS 
7" I got this weekend in San Diego, but can’t 
figure out if it’s supposed to be played at 45 
or 33. Neither speed sounds right. I yank it 
from my turntable, place it on the tall pile of 
records, grab one of the two SELLOUTS 
‘singles Marky Sellout sent me. Snotty and 
thin. It’s good, but tonight I need something 
meatier, something a little slower, thicker, 
something that will absorb me into the notes. 
Something like the STOOGES. 

The Stooges are one of those bands 
that even just three years ago, I couldn’t get 
into. I didn’t understand it. People whose 
taste in music I held in the highest esteem 
raved about the Stooges; Funhouse is the 
album they all gushed over. I got Raw Power 


at a small record store in Bloomington, 
Indiana, for $5. I took it home, expecting to 
have new doors smashed down, blown open, 
crushed. It didn’t happen. 

I put on the record, let it play 
through the first side. Flipped it over, let it 
play through the second side. My spine 
wasn’t tingling. My palms weren’t sweating. 
What was going on? I entered the record into 
my database and filed it away, like I do all my 
records. Over the course of a year or so, I’d 
pull it out once a month or so, when I was 
getting tired of all the usual stuff I listened to. 
The Stooges and RADIO BIRDMAN. Two 
incredible finds for Bloomington. I bought 
them knowing that, though I may not like 
them now, down the road they might become 
alistening staple. ..or just filler inmy collection. 

There are some that take warming 
up to. I look at it as me not quite being ready 
for the music. My tastes need to develop to 
appreciate - no, LOVE - certain music. 
Think, everytime a new FUGAZI record 
comes out, it takes three or four listens before 
it really starts to click. That’s because those 
guys are doing things with music no one has 
done before. Your brain can’t process the 
sounds as easily. The notes, the melodies, the 
rhythms are all new. Well, it’s the same way 
with some older music. No matter how many 
bands have tried, there’s never been a band 
like the Stooges. Nothing to really prepare me 
for them. And going from a steady diet of 
hard, fast and loud, witha little poppy, catchy 
and melodic thrown in, to a world of slow, 
complex, drug-influenced rock ‘n’ roll is a bit 
like being breaking through the ice ona frozen 
lake. The initial shock makes you jump right 
out of the water. 

Islowly warmed to Raw Power and 
came to love it. I’d listen to it while taking a 
shower, it was constantly pulsing through my 
headphones, into my brain while walking to 
class. I was catching on. The urgency, the 
energy was becoming clear. 

Still, first time I put on Funhouse, 
I wrinkled my nose in disgust, dismissing it 
as hippy bullshit. My girlfriend does the same 
now. I have to listen to the Stooges, MC5 
even the VELVET UNDERGROUND and 
my ’60s garage records with headphones. I 
scoff at her calling the Stooges hippies, trying 
to put the music in perspective for her, tell her 
how all those bands were turning music on its 
head, doing unheard of things with their 
instruments. In the end, it’s still just hippy 
music to her. I sigh in defeat, put my 
headphones on and turn up my stereo loud, 
and keep turning it up so the music completely 
swallows me. That’s what makes this music 
so vital. It swallows you whole. There’s 
much more to it than what you hear on the 
surface. This is music made ina slower-paced 
world and thus, it takes a little longer to 
digest, but for the extra time you put into it, 


you’re rewarded handsomely. This is music 
that sticks to your bones and makes you fat. 
This is music that, once it clicks, you can 
listen to for years to come and it still sounds 
fresh and exciting. You may try to argue that 
whatever you’ re listening to now has the same 
staying power, but I doubt it does. Get back 
to me in five years, or even just two and let 
me know if you still get the same thing out of 
your BRAID records or whatever that you do 
now. You might have a felling of nostalgia, 
but that’s not the same. It’s not the hair- 
standing on the back of your neck feeling I’ve 
been getting for the past four years from the 
opening of Radio Birdman’s “Aloha Steve 
and Dan-O.” Everytime is like the first time. 

I can’t think of music today that has 
that kind of momentum. Even the bands | 
listen to daily, that I can’t get enough of, no 
matter how many times I listen to them, that 
have become the pulse of my heartbeat, I don’t 
think they have that power. Don’t get me 
wrong, HENRY FIATS OPEN SORE 
definitely puts air into my lungs. But will I get 
that same feeling in five years? I dunno. I'll 
get back to you. 

Okay, maybe TURBONEGRO has 
it. They were magic, but not on the same level 
as bands like the Stooges or Radio Birdman. 
There’s a reason older punks start flipping out 
about bands like these, you know. There’s a 
reason Bomp keeps putting out all those shitty 
live Stooges and DEAD BOYS LP's. Even 
after listening to these bands from twenty and 
thirty years, there are people out there who 
can’t get enough. Me, I’m still content with 
the studio albums; I can’t suffer through 
barely audible live mud. 

Ah... bands like these don’t need 
someone else gushing about them. Shit, since 
Lester Bangs raved about them way back 
when, people have been going ga-ga over 
them. Let me just say, before you dismiss the 
Stooges as being hippy music or Radio 
Birdman as being weak, at least put them in 
context; or better, let them sink into your thick 
skull. Once you do, you won’t be able to 
shake them. 

So now I’m being crushed by Henry 
Fiats Open Sore and I couldn’t be happier. 
Did I already mention in a previous column 
how my musical tastes are tending to the loud 
and fast lately? I can’t remember. Shit, by the 
time this comes out, I won’t remember what 
I’ve written. That’s how it goes. What was I 
saying? : 

Oh yeah, I’ve never been a huge 
hardcore fan. Not until recently, anyway. I’m 
chalking it up to being overwhelmed by 
absolutley boring, uninspired bullshit being 
passed off as punk rock. I used to be really 
open-minded when it came to what was or 
was not considered punk. I’m slowly turning 
to one of those old codgers music facists we 
all hate, snubbing my nose at certain bands, 
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certain songs, recoiling in utter disgust that 
the words NO DOUBT and punk could even 
been thought of in the same sentence and not 
have a negator such is NOT in between them 
somewhere (Such as: No Doubt is NOT 
punk.). Okay, No Doubt is an extreme 
example, but you get the picture. We can all 
think of bands who we might question as to 
how someone could consider them punk. 
Oh, and for the record, the Stooges 
are absolutely punk, and not hippies. Oops, 
I wasn’t going to talk about the Stooges, was 
I? Back on track... Loud and fast. That’s 
what I’m falling into. I like the feeling of my 
ears being on fire with noise, as long as there 
is still some kind of melody worked in their 
somewhere, which is why I swear I’m gonna 
wear the grooves flat in my HFOS LP. Fuck, 
I don’t drop the needle on that record without 
keeping a fire extinguisher handy. Right now 
I’ve got my stereo turned to 46. To give you 
some perspective on how loud that is, my 
upstairs neighbor usually starts pounding on 
his floor (my ceiling) if I’ve got whatever it is 
I’m listening to turned up to 32. Thank the 
lord for headphones. I turn it up to 42, let my 
ears get used to the noise, push it up to 46. 
Side A is over, I flip it over, try 50. Oh 
yeah...I can feel blood trickling out of my 
ears, my brain is shaking, my heart pounding 
out of my chest. It’s getting hard to breath. 
This is what I need. It’s addictive. I can’t get 
enough. Another Scandinavian band that’s 
won my heart. Interestingly, as I mentioned 
before, I’ve also been leaning to the slower, 
moody stuff from the late-60s and ’70s. 
Hmmm. I wonder why that is. I wonder how 
that is. The two extremes. The thing is, I 
think Radio Birdman has every bit as much 
energy as HFOS. With HFOS, it’s just more 
concentrated. And it’s not just them. The 
REATARDS have it, BURNING KITCHEN 
and MOORAT FINGERS have it. But really 
only a few bands really have IT, if you know 
what I mean. It’s that magic that makes music 
so vital. It can’t be faked, it can’t be learned, 
it can’t be copied. It’s pure as evil and more 
addictive than power. Do you even care? 


LAST GASPS... 

— >I apologize to the three or four people 
who have written me. I’m slow at writing 
back, whether it’s email or regular mail. I’m 
just slow. No excuses. With a job that eats up 
50 hours of my week, I’m not left with 
enough time to do as much as I need to. I will 
write back. 

— >My girlfriend Mimi rules because she 
likes to ride roller coasters as much as I do and 
for a million other reasons. Sometimes she 
says that I get more excited about records than 
I do her. Well, that’s only true externally. 
Sure I may get shakey or gasp when I see that 
certain rare record in a store, but in the long 
run, overall she’s way better than any record 


in my collection. Just thought I should throw 
that in. I’m sure all the collectors (or their 
significant others) can understand why. Thanks 
for putting up with me Mimi! (Her response 
here is a sarcastic, “What’s there to put up 
with?”) 

— > That’s it. I’m tired and my record is over. 
Thanks for reading... 

icki * PO Box 11906, Berkeley, CA 94712, 
USA // icki@mindspring.com 


We've been out maybe twice a week seeing 
shows in London this year. It’s been pretty 
good, like at the Brixton Windmill half-dayer 
we had a great time, and also at Hot Water 
Music... but I’m getting a little angry about 
the way I feel about being a girl at punk 
shows. Every show is different, but I’ve 
been feeling angry about this for a few weeks 
now, so it must be more than PMT (joke). I 
originally wrote this after the Brixton show, 
and I felt a bit odd about complaining after 
one man there was so concerned about whether 
Icould see that he kept turning round to check 
and leaving me a little gap. It’s OK! I’m used 
to it! Comes with being small. 

You’ve read this kind of column before. 
Helene’s, for example, in Fractures 2 and 9 
which you can read on the Subjugation 
website: http://www.jrogerson.force9.co.uk/ 
subjugation/index2.html. I’ve always felt I 
agreed that being a girl right here, right now 
can sometimes be hard work but I’ve not 
really found myself getting too pissed off 
about it. However, some of the things I’ve 
experienced in the last few months have really 
opened my eyes. It’s sort of exarcerbated by 
having a boyfriend who is involved in the 
scene too. Although DS’s behaviour is always 
respectful towards me, others don’t have the 
same respect. Other girls with boyfriends 
who do things in punk know what I’m talking 
about - you are totally thought of as a 
girlfriend first and foremost, and only given 
due respect when you have justified yourself 
by doing something, whether it be playing in 
a band, writing in a zine, running a label or 
being a little more outspoken about what you 
like. I get so annoyed about this. Why should 
I have to justify myself! 

Over the last few months some of 
the following things have happened. 
Surrounded by a group of friends, myself and 
a girlfriend have seen backs turn away from 
us as Conversation turned to music. I’ve been 


told that doing an interview transcription is 
hard work despite having interviewed more 
than 30 bands, 25 of which were face to face, 
half of which I transcribed. I’ve been ignored. 
as everyone’s opinion was asked about a band 
that just played. I’ve been one of only 15 girls 
at a gig with 50 boys. I’ve seen a boy ignore 
his girlfriend for half an hour on entering a 
venue. I’ve heard of a music PR person who 
won’t send records to girls who do fanzines 
because she believes they are just groupies. 
No-one ever wants to see my record collection 
as well as DS’s. I’m always introduced 
second. The first thing someone said to me at 
a show recently was “Where’s David?”. I’ve 
had a weird guy come and stand near me at 3 
shows in a row, and watched him get 
uncomfortably close to other girls too - leave 
us alone! I’ve been accused of behaving like 
a groupie when I talked to a male member of 
a band... I thought bands liked it when people 
talked to them - I just guess it’s different if it’s 
a girl. 

Just about the only thing that hasn’t 
happened to me at a gig is being groped, but 
plenty of girls have. I love being able to write 
for Fracture, but sometimes I also feel I have 
to in order to raise the visibility of females. I 
also feel like I have to do my own zine to 
prove I have opinions too. I feel like I have to 
shout out my opinion about a band, even if I 
don’t really have one. I feel like I have to do 
things better, even if I’m not capable of it. I’m 
too scared to pick up a guitar because I 
couldn’t bear to be worse than all you guys 
who talk about guitars all the time. I feel 
alienated by air guitar. When it comes to 
reviewing, I feel like I have to write about the 
musicianship even though all I care about is 
whether the song sounds good or I like it. I 
feel like I have to memorise the lyrics so I can 
join in when you sing along and so it doesn’t 
sound like I don’t know it. Some girls are 
confident enough to not feel these pressures. 
Please let me know if you’re not one of them, 
because I don’t want to feel like I’m alone. 

Of course, if I hated it so much and 
was treated this way by all punk men, I 
wouldn’t be here. It’s only a minority who 
make me feel this way. Most are like the guy 
at the half-dayer, checking you can see the 
band. I’d just like to say to the others, respect 
us a little more. Introduce your girlfriend for 
fucks sake. And when I’m watching a band, 
please don’t think that I’m having fun because 
I’m getting to see some cute boys. I’m there 
for the band, OK! We’re in it for the same 
reasons. 


KX 


I've been reading lots of zines - I even 
managed to pick up some crap ones by taking 
that “I'll buy anything just to support zines” 
line. Here are 3 that made me think a bit more 
about certain things... 
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REVIEWS: Crap zines often have a crap (or 
no) zine reviews section. When I picked up 
The Stray Housewives Handbook #4 at the 
Gameface show and had a first flick through, 
I was hugely impressed with the reviews. The 
sizeable zine reviews section really caught my 
attention - Simon had obviously bought most 
of the zines himself and written good, honest 
reviews of all of them (it must help to not 
know the person, then). The record reviews 
are similarly honest and in the vein of pop- 
punk. Also in here is a good variety of young 
and old columnists although the columns 
themselves weren’t that memorable apart from 
some (welcome) non-punk music mentioned 
in Simon’s own column. There are also 
interviews with 10 bands, most of which 
really weren’t that interesting to me - 
DILLINGER FOUR were the only US band, 
the rest were British, along the lines of 
PINTO, DOUGLAS, ONE CAR PILE-UP 
etc. It’s good to see that someone cares about 
our own scene! I think the worst thing in here 
is the picture of a turd - please, no. Anyway, 
this whole zine, especially for the reviews, is 
worth a lot more than the 5Op asking price. 
You’!l believe me when you read the reviews. 
(6 The Poplars, South Ascot, Berkshire, SL5 
9HZ. safetypin2000@hotmail.com) 


INTERVIEWS: It’s crazy that zines can be 
so cheap but it’s 30 “delightful” pence for 
Dragg #4. There’s an example of a good 
interview and a bad interview in here. The 
good one is with Alison from DISCOUNT. 
Most of the interviews I’ve read with 
DISCOUNT have been pretty good. I guess 
that’s because they’ re conscientious and more 
down-to-earth than some bands and they care 
about zines and things like that. It’s not a very 
long interview, but I think it’s done by post 
and so I get the impression that they still like 
writing letters. If asked “What bands got you 
into punk? Which bands are you listening to 
at the moment?” most bands would just list 
some stuff, especially in a mail interview, but 
Alison goes into a long paragraph about a tape 
that a friend made for her, and then she got 
such and such etc. She’s also noncommittal 
about what’s in the future for DISCOUNT 
and that’s interesting to read since they’ve 
split up. I’m not the greatest DISCOUNT fan 
musically, but they seem like nice people. 
Then the bad interview here is with GRADE. 
It’s a shame really - I can see the problem, 
which is that another band was interviewed 
with the same questions to do a sort of 
“compare these bands” thing (SPINE vs. 
GRADE) but SPINE filled a whole page and 
GRADE didn’t manage half that on the same 
questions. I think maybe I would have either 
junked the GRADE interview, sent them 
more questions or upped the point size of the 
text so it didn’t look so small. It’s not so bad. 
All the other interviews make up for it and 


they have great layouts and nice simple 
typefaces. There’s a good amount of melodic 
punk and hardcore in the reviews and 
interviews, and there are some interesting 
columns and stories and stuff. I was really 
amazed to read Martin Brown’s column about 
how sad he was not to have a close friend. The 
whole thing made me remember exactly what 
it was like to be a teenager and feeling exactly 
the same way. It was uncanny. It made such 
a difference to the annoying student outlook of 
Mark Cameron’s column - so what if you hate 
your flatmates liking Steps and Britney Spears, 
who’s small-minded? Lots of food for thought 
in here. (33 Queens Road, Kenilworth, 
Warks., CV8 1JQ, UK... 30pence with an 
AS5 sae // E-mail: draggzine@hotmail.com, 
draggchdc@hotmail.com) 


EVERYTHING ELSE: Synthesis #5 is 
better than #4. It seems much more organised, 
the type is smaller, so there’s loads in here on 
56 pages of recycled paper. A few things 
about this zine really stand out. One is the 
personality that comes through - there’s 
plenty of politics, attitude and thought. That 
always helps. Then there’s a really interesting 
article about the More Than Music festival. 
Not being straight edge, I’d never heard of it, 
but it sounded pretty impressive. In fact a 
world away from any gig in London. It had 
never crossed my mind that you’d need 
childcare facilities at a gig but I guess there’s 
no reason why people with kids shouldn’t be 
allowed out! Even more impressive, they had 
anotice saying that anyone displaying behaviour 
that makes other people feel uncomfortable 
will be removed from the festival and not 
readmitted. Wow. Laura also included some 
surveys in here where she sent questions to 
people around the world to compare the 
differences. In one of the surveys Laura 
asked, “If I were to come and visit you in your 
town, what punk and non-punk things would 
you show me/do me?” These punk kids from 
Latvia, Brazil, Malaysia, Slovenia and 
Argentina sounded so keen to impress Laura 
that I wanted to show up on their doorstep! 
Also in the zine are interviews and a fantastic 
zine review section split into countries. It’s 
great to see hardcore from a female perspective 
and I’d say that if you like to read, you'll like 
this. (Laura, 14 Batavia Mews, London, 
SE14 6EA, £1.00 with an AS sae // E-mail: 
laura_wirtz@yahoo.com) 


* KA 


Having a cat is nice and all that but the worst 
time for a cat-owner is when they bring you 
hunting trophies. The other night, I heard 
Ness wailing and thought there was a cat fight 
on, but I walked onto the landing and saw her 
guarding a “present” and looking very proud 
indeed. I thought it was a frog at first, but I 
was sort of thinking it’s bound to be a bird. 


That’s when I screamed! It was definitely a 
bird. I eventually wrapped it up and put it in 
the rubbish but (yuk!) got a good look at it in 
the process. It was really big for a baby 
without feathers. It wasn’t till afterwards that 
I thought, “yeah, and it had a really long 
neck...” It didn’t click at first, but then I 
realised that the geese round the back had been 
really quiet lately and that my cat had caught 
a gosling and carried it home. 


KK 


Dave tells me this issue has lots of stuff by 
women in it, so that’s excellent. More girls in 
hardcore! We take copies of Fracture so 
basically if you’re in London and you need 
some you can get them from us. I usually take 
some to gigs, but sometimes I don’t. If you 
see me at a gig, ask me to bring some to the 
next one. Or you can E-mail me at: 
hilaryellis@hotmail.com. 


Good things that brought me to this issue: At 
the Drive-In live, banana bread, summer, Hot 
Water Music live, Tempo Zero CD, great 
zines, friends and Marin bikes. 


A return to old haunts this time I’m afraid. It’s 
Thursday May 4" and I have two do two 
things: Vote, and got to hospital for yet 
another lumbar puncture. I have to be at the 
hospital for 9.30, and I’m going to be laid out 
all day, so I decide to get up early and vote 
before embarking upon the twenty minute bus 
ride to Greenwich District Hospital. Things 
go wrong quickly. First of all, the location of 
the polling station on my ballot card is 
completely incorrect. None of the campus 
officials are aware that there is even an 
election today, let alone that there is a polling 
station on-site. After half an hour of searching 
I finally find it, inside the student’s union 
building, not the dining hall as quoted on 
council correspondence. I later learn that of 
the one thousand plus registered voters on 
campus, a mere ‘thirty or forty, almost entirely 
female’ actually exercised their democratic 
rights today. Obviously watching Hollyoaks 
is the far more pressing concern, as it is most 
days on campus. Anyway, I’m now waiting 
for the bus, and I know that there should be 
one at 9.1lam and then every ten minutes 
thereafter. I reckon I'll be five or ten minutes 
late at most. Wishful thinking, I’m afraid. 
Forty minutes pass until a bus turns up, and 
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before I even get chance to board the driver 
yells that ‘iss’only gowina’ blackeath!’ Why, 
why today are you only going to Blackheath? 
Ilook despairingly, but he has no explanation, 
nor can suggest when the next bus might 
follow. It arrives at 10.10am, one hour after 
I first stood at the bus stop. 

Once on board, my phone rings. Predictably 
it’s the hospital calling. I blurt out an explanation 
for my tardiness, only be cut short by a nurse 
telling me that due to staff shortages they’d 
prefer it if I came tomorrow. I plead with 
them, arguing that I really can’t afford to miss 
my Friday lecture. Actually I just want to 
leave the evening free so I can go see Hot 
Water Music, and I’ve been through so much 
shit already today... Anyway they capitulate, 
and I return to the bus world. The conversation 
took about five minutes, and the bus has 
moved all of twenty feet. What the hell? I soon 
realise that we are stuck in roadworks. Behind 
a funeral cortege. 

Tempers are running high on the 
bus as we crawl through Eltham. Have you 
ever been to Eltham? Don’t. Tell anyone you 
live near Eltham and they’!I think one thing: 
Stephen Lawrence. His ghost is omnipresent 
here; I see it in the bulldog tattoos of the guys 
at the swimming pool, the plaque by the 161 
bus stop, the hostility of the local pubs. I’m 
white and I would never go out here at night; 
I have no idea what it would be like if I was 
black. Back on the bus the kids are fighting 
and smoking and doing whatever the hell it is 
they do on the back seats. Sat in front of me 
is an elderly lady who seems peculiarly 
agitated. She’s not too happy with the proximity 
of a young black gentleman stood in the aisle 
next to her seat. The bus is packed and some 
contact is inevitable. Before long she’s 
screaming ‘touch me again and you’ Il be back 
to Africa blackie!’. He laughs and she launches 
into a racist diatribe, which she has cultivated 
no doubt from a lifetime of Daily Mail 
reading. He sniggers some more and flicks his 
bus ticket in his face. It shuts her up for a little 
while. He gets off and an Asian guy gets on. 
Eva Braun doesn’t like his bag and she keeps 
swinging it away from her as it hangs on his 
shoulder. He just ignores her, which I decide 
is probably the best option. Did I mention that 
the BNP polled more votes in Greenwich and 
Lewisham than any of the Socialist parties? 
On second thoughts perhaps ignorance is not 
bliss. 

But I digress, I’m just here to tell 
you about my bus journey and my reason for 
taking it. The thing about enduring a tortuous 
journey is that it’s usually an attempt to reach 
an exciting destination: Flight delays are 
forgotten when landing in sunnier climes, 
traffic jams forgiven if we make it to the gig 
just in time. For me however, my journey’s 
reward is not so enticing; Iam onthe bus from 
hell so that I can have sharp things stuck into 


my back. The sharp things are already waiting 
for me when I finally make it to the hospital, 
one and a half hours late and two and a half 
hours after setting off. Dr Bagi doesn’t seem 
to mind that I’m fucking up his schedule, and 
he proceeds in earnest. I like Dr Bagi, because 
he answers all my questions, unlike some of 
the less forthcoming doctors who’ve treated 
me over the last 18 months. On this occasion 
though he’s telling me a little too much as he 
fiddles around with syringe and vertebrae. I 
don’t really need to be told that the needle is 
bouncing off the bone thank you Doctor; I’d 
prefer to let the anaesthetic do its job now. 
After 6 hours on my back recovering, I am 
fortunate to have my friend Jamie give me a 
lift home. Needless to say, taking the bus 
home is not an option. 


Serious stuff now: As most of you are no 
doubt aware, I have just recovered from Acute 
Lymphoblastic Leukaemia (ALL). Survival 
rates are continually improving, but it’s far 
from cured; approximately 30% of those 
diagnosed don’t make it. The best treatment is 
for the patient to receive a bone marrow 
transplant, which is particularly successful 
for young children, in whom ALL is most 
prevalent. The first step taken when it is 
decided that a patient requires a bone marrow 
transplant is to test their siblings, in which the 
chances of a match are about 1 in 4. I have 3 
brothers, but none of them were a suitable 
match. If no sibling match is available then a 
decision is made as to whether to use intensive 
chemotherapy and radiotherapy, or search for 
an unrelated donor. In my case the 
chemotherapy was progressing well, and the 
nearest matched donor would still have been 
incompatible enough for me to risk a 15% 
chance of not surviving the operation. We 
proceeded with chemotherapy and I’m in 
decent enough health today. I am one of the 
lucky ones. Many patients, particularly young 
children, do not respond too well to chemo, 
and for them a transplant is the only option. 

When a transplant from a non- 
relative is required, the doctor will consult the 
Anthony Nolan Trust register of donors. Its 
not just ALL patients like me who might need 
transplants, but sufferers of all leukaemias; 
congenital metabolic disorders and immuno- 
deficiency illnesses. The register is the last 
hope of many patients. The chances of an 
unrelated person being a suitable match for 
you is around 1 in 30,000 so it’s essential that 
as Many names get on the list as possible. Get 
yourself registered! The problem is further 
complicated by the fact that generally people 
make better donors if their gender and ethnic 
origin matches that of the patient. At present 
the list is 60% female to40% male. Furthermore 
the register of donors is overwhelmingly 
white European; donors are desperately needed 
for Jewish, Afro-Caribbean, Asian, African, 


Mediterranean, Eastern European and Oriental 
patients. This is compounded for mixed race 
patients, for whom donors are particularly 
scarce. 

Registering as a donor isn’t hard 
work. I'd like to make it absolutely clear that 
to join the register, you do not have to have 
a marrow sample taken. A blood test will 
provide all the information that the Anthony 
Nolan Trust require, and can be taken at your 
local hospital. It is extremely unlikely that 
you’ll be required immediately; years may 
elapse, indeed many potential donors are 
never required at all. Do register though! 
The more that do, the more will survive. Let 
me also make clear that if you’re a match for 
someone, donating bone marrow is a lot less 
traumatic than receiving it! For donors it’s one 
night in hospital and a short procedure with 
local anaesthetic. At most it’s a day or two 
with a sore hip, small price for saving a life. 
To register you must be 18 or over, weigh 
over 8 stones, and be in general good health. 
It costs nothing to register. You can arrange 
to register by contacting the Anthony Nolan 
Trust: 


The Anthony Nolan Bone Marrow Trust, 
The Royal Free Hospital, 

Pond Street, Hampstead, 

London, NW3 2QG. 


www.anthonynolan.com 
E-mail: kayc@anthonynolan.com 
Telephone: 0990 111533 


I’dalso like to take this opportunity to remind 
everyone of the importance of donating blood. 
I used tons of the stuff during my treatment, 
and I feel guilty that I never donated. I can 
never do so now, because of my recent 
medical history, so I’ll do my bit by 
encouraging everyone else to do so. To find 
out when and where to give blood call 0345 
711 711 or visit www.blooddonor.org.uk/ 


Thanks for reading this far. Please register, 
and encourage everyone you know to do 
likewise... shoes@clara.co.uk 


My Life With Elvis gem rl 


TIM MASS MOVEMENT 


Most of the time, days will pass by, the dates 
are unimportant. After all, the sun rises and 
sets and the moon does it’s thing, the old 
cheese ball that controls the tides and pisses 
you off when a good set is ruined by it’s 
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erratic travel plans. Today, April 14", is 
different though. A year ago, I lost a good 
friend, probably one of the best I’ve ever had. 
Mike waited until there was no-one around to 
disturb him and then slowly and methodically 
hung himself. It was nearly a week before his 
mother returned from holiday and opened the 
front door to find his body slowly twisting in 
the through breeze she’d let flow into the 
house. 

As I sit here typing this, thinking 
about Mike, I can’t help wondering about the 
divergent way that the outcome of all of our 
lives are determined by our daily actions. If 
you turn left at a hypothetical junction, you 
may be fortunate enough to be confronted by 
everything you ever wanted, although the 
majority of us are going to find that the left 
indicator is fucked and the only way to turn is 
right, resulting ina kick in the balls that leaves 
you doubled over for good. 

Mike is, sorry, was (it’s still pretty 
hard trying to get accustomed to the fact that 
he’s gone) was a perfect example of this 
scenario. Nothing was difficult for him and 
everything came easy. Sure, I could bore you 
with a thousand stories that I’ve locked away 
of the time we spent together, but they 
wouldn’t mean jack shit to any of you, so I'll 
just get straight to the point. Six years ago, 
just before he was due to leave the army, Mike 
was home on leave, the last he’d have as a 
member of the fascist brigade known as the 
Armed Forces. The night before he was due 
to report back, he pulled on to South Cornelly 
garage fore court in the truck he’d borrowed 
from his “employers”, climbed out, walked 
up to the service counter, pulled out a hand 
gun and pointed it at the women who had 
previously been talking about the cliffhangers 
that their soap opera’s had presented them 
with in the last week. By their account, and 
his, the only words that he spoke were as 
follows: 


“It’s time to cash up girls.” 


Fuck knows how many Charlie Bronson 
movies he’d watched to get that line down, but 
it worked. They dutifully complied with his 
request, he took the money, ran out to his 
truck and was promptly grabbed by the law, 
who in passing had seen his vehicle, noticed 
that the number plates had been covered with 
masking tape and had decided to investigate. 
No messing around, no fuss, they had him in 
the words of some 1950’s cockney swag man 
“Bang to rights.” He was sentenced to six 
years for armed robbery and instead of the 
‘ glowing reference he’d expected to get from 
his Uberlords, he was handed a dishonorable 
discharge. Three years later, he was released 
on parole, but he was never the same again. 
Prison (the big house, the pokey, nick, the 
slammer, whatever you want to call it) had 


changed him, as I guess it does everyone. 
He’d become introverted and quiet, shunning 
the company of his friends and family, 
preferring solitude, sticking to a routine that 
he’d learnt in Her Majesty’s Holiday Camp. 

It didn’t matter what he tried to do, 
no one would give him a chance. Who the 
fuck was going to give an ex-squaddie con a 
chance to do anything? Yeah, you guessed 
right, no fucker. He struggled on for a couple 
more years and then things must have become 
too much for him, and I guess we’ve come 
full circle, back to the point where you started 
reading. Is there a moral to this tale of woe? 
I’mafraid so kids. It goes something like this. 
Make your own decisions, but always be 
prepared to live the consequences, think them 
through and try to imagine how they might 
affect the people around you, live your own 
life and don’t follow the example of others. 
Especially Charles Bronson. 


The casting couch. 

Here’s the deal - who would you cast in a 
Punk Rock version of The Rocky Horror 
Picture Show and why? I'll guarantee one 
thing, you’ ll definitely be wrong. If you want 
to know why, get in touch. 


Mass Movement. 

There’s a few copies of #6 left (interviews 
with Out Cold, Ensign, Standing Tall, Teen 
Idols, Drowningman & D.R.I, plus columns 
and all the usual old shite). If you want one, 
they’re £1 post paid in the UK (overseas use 
your best judgement and enclose a little extra) 
from : Tim, 18 Hazeldene Ave, Brackla, 
Bridgend, CF31 2JW, South Wales, UK. If 
you really feel the need to (or just want to) you 
can also get hold of me via E-mail at: 
massmovement@currantbun.com. 


TAKE A STAND 


Here we have a zine with a pretty big 
circulation and because it is free it will fall into 
the hands of the most unsuspecting person. 
Each issue it is full of columns, interviews, 
reviews and some letters. The words are a 
collaboration of people from different 
backgrounds, different musical tastes and 
most definitely different views on life —- but 
we are all united. I would like to think that 
anyone reading Fracture would feel inclined to 
voice their opinion on any issues — yet all we 
get is stupid analysis’s of what is punk or 
someone complaining about some lame review 


that they’ ve got. In the case of reviews I know 
what it’s like to get bad reviews, sure it did 
knock me sideways for a while. But I picked 
myself up, dusted away the self pitying and 
marched on forward head held high with the 
constructive criticism mentally noted so I 
learn from my mistakes. But I really am 
getting bored with reading about nothing, like 
if I’ve read a column or something and I just 
think to myself “what the fuck was all that 
about”. I truly think that there is to bea certain 
amount of entertainment within the scene and 
it would be pretty boring if everyone just 
moaned about nothing all the time. I don’t like 
moaning, but I do like reading about real 
issues and people lives. 

I think everyone has the right to live 
whatever life they want and to live it as 
happily and hassle free as possible. Life is 
pretty crap most of the time, but if you can 
find something worthwhile in your life that 
you enjoy and that it makes you happy then by 
all means go for it. 

But what about when there are 
people out there who can’t or don’t want to 
understand why you live the life you do. 
Especially when you did not actually choose 
for it to happen to you, but you found that this 
was the only way that you can give and receive 
love, expressing yourself in your most human 
and intimate way. It angers me that a clause 
like SECTION 28 could even be introduced 
into society in the first place. I’m sure a lot of 
you reading this must know what Section 28 
is? It was in all the newspapers for a while and 
everyone was talking about it. But such as life 
is, that’s all people do is talk. | 

\ So what is Section 28 then? It was 
an act that was introduced in the 1980’s by the 
Conservative government to prohibit the 
‘promotion of homosexuality in schools’. 
Whether you are aware of it or not I’m sure 
we all know or are in the company of someone 
who is gay. I think it would be pretty pointless 
to use statistics of percentages because I don’t 
believe in them and I don’t really think they 
show a true picture. The Labour government 
has tried to replace this fundamentally wrong 
act with a guideline to sex education that 
would include homosexual awareness, but it 
was rejected. When it was rejected the message 
that went out basically said that homosexuality 
is still not widely accepted in society. It’s a 
case of we know it’s there but as long as it is 
brushed under the carpet then we can’t see it 
and won’t have to deal with it. As far as I can 
see that pretty much sums up society, we hide 
from far too much and just won’t face up to 
our problems and blame others for our 
problems. Remember when Crass shouted 
“Do They Owe Us A Living”, well I think 
we owe it to ourselves to live life the way we 
wanted to. 

Apart from Helene mentioning it in 
her last column, I’m surprised that more 
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people involved in the punk scene have not 
already written something along these lines 
for Fracture, maybe someone has in some of 
the other big punk mags, but I haven’t seen 
any so I can’t comment. 

I’m sure anyone reading this when 
they were growing up and going through 
puberty stages that it was a mixture of 
excitement, confusion, embarrassment, 
loneliness, frustration and pain. I went to a 
mixed sexed Catholic school. Growing up sex 
education came in a number of ways. Our 
Religious Education teacher told us about the 
facts of life. A male teacher taught all us fellas 
it and the girls were taught by a female 
teacher. It was pretty crap when you think 
about it, the girls were in the next room and 
they seemed to be having more fun than we 
were. At least we didn’t have to do any sort 
of homework for it, but I’m sure if we had our 
own one to one sex education then our RE 
teacher would be the last one to know about 
it. Around the time of the sex education with 
the religious freak we also got more awareness 
via biology. We could not withhold our 
excitement when the science teacher told us 
that we would be watching a video in the next 
lesson. Off course the older ones that we 
knew filled us full of lies about what we 
would be seeing - something along the lines 
of a short porn film. Can you imagine our 
disappointment when the only reproduction 
we saw how flowers reproduce and then 
sperm swimming up the fallopian tube. Talk 
about an anti climax. But if that didn’t wet 
your appetite then it was the time that your 
parent would sit you down, albeit totally 
embarrassed and tell you the birds and the 
bees. Could anyone be more embarrassed 
than your parent - yeah you. I mean, like the 
still didn’t do that sort of thing — not at their 
age. Well some people think like that - 
personally I hope that couples make love with 
each-other until they die. But we all find our 
own ways of discovering what sex is all 
about. Meeting girls at discos or whatever and 
going through those innocent fumbling onto 
more exciting, satisfying lovemaking with an 
openness and willingness to learn, give and 
receive. 

But not everyone is accepted because 
they can only love someone of the same sex 
as themselves. As far as I can remember I’ve 
never hada problem with someone’s sexuality, 
why should I - it’s their business not mine. 
I’ve had gay people ask me out, although 
flattered at the time, I just didn’t fancy the 
person asking me out. I’ve never felt 
uncomfortable because of this and we would 
end up having a great night together. There 
have been times in my life that I would see 
some guy and think him attractive, handsome 
or whatever. If someone is good looking then 
I will think that, be he or she men or women. 
Does this make me gay? I doubt it very much. 


It wouldn’t bother me in the slightest if I were 
gay. I’m confident enough in my own sexual 
desires and I know what turns me on. So I 
don’t feel threatened if a gay person fancied 
me. But not everyone is and that’s a shame. 

That’s why I think homosexuality 
should be part of our sex education. Just 
because we are made aware of something does 
not mean that that it is being promoted. Life 
is not black and white and it’s about time that 
we learnt that. 

Should I be writing this? I’m not 
gay, soI can’t understand what someone must 
be going through - unable to shout out aloud 
of their love because of how people will react. 

Would you change your view of a 
person because they told you they were gay? 
I really hope not! Love is not a choice, it is a 
right. 

Help and support can be obtained 
from the following: Lesbian and Gay 
Switchboard 0171-837 7324, Stonewall 0171- 
336 8860. I’m sure there are more numbers 
out there. We should support our friends who 
are gay, not because we feel we have to — but 
because we want to. 

I know it’s a cheap shot, but I want 
to mention the next issue of my zine. So far 
it is really coming along. I have interviews 
with BROTHER INFERIOR, ACTIVE 
MINDS, DROPDEAD, SOA Records (Italy), 
Commitment Records (Holland), Jen Angel 
(Fucktooth 'zine and the newly started Clamor 
mag), URKO, DS 13 and there will be more. 
The interviews are so cool and those who 
have liked previous interviews that I have 
done will really enjoy these. The zine will also 
have a7” with it and will feature some of the 
above. The zine itself will be the size of a7” 
cover, will be 60-80 pages and a three colour 
cover. I am starting subscriptions for it too 
and those who subscribe will get a special 
subscribers pressing. The subscription for 
two issues is £6 (UK) and £8 (elsewhere) - 
subscriptions must be in by 30" July 2000. 
This also applies to reviews and anyone 
looking to put an ad in it (write for rates). So 
if you are interested then please don’t leave it 
to the last minute, if you have any questions 
then just write. I still have some copies of my 
last issue (reviewed in the last issue of 
Fracture) for sale, send me £1 and I’ll send 
you some. 

I have also just released a DS13 
tape, it has some studio and live stuff. It’s £2 
post paid in the UK, elsewhere add some extra 
for postage. I would have sent Fracture a copy 
for review, but I’m the only reviewer who’s 
into this type of stuff - the rest are all wimps 
(ha, ha, joke guys!!!!). I want to release more 
tapes by bands, so if you are in a band then 
write — Id love to release tapes by relatively 
well known bands and new bands. Last but 
not least I want to start doing some more comp 
tapes, so send a track on a C90 tape (I’ll use 


this tape to send you a copy of the finished 
product). 

I’ve got a couple of really great 
zines since the last issue. The new issue of 
REFLECTIONS is out now. Although #13 
maybe unlucky for some it’s not for Johan and 
Suzanne. With it’s smart colour cover, boasting 
the mighty TRIAL it is so welcoming. Inside 
you will find brilliant interviews with TRIAL, 
CATHARSIS, BLOODPACT, NATE 
WILSON, WHAT HAPPENS NEXT?, 
STRETCH ARMSTRONG and a couple of 
others. There are some interesting columns, 
awesome photos, really beautiful layout, 
reviews etc. One of the best zines I’ve read in 
such a long time. It costs $5 from: Reflections 
Magazine, De Nijverheid 30, 7681 Md 
Vroomshoop, Holland. If that doesn’t keep 
you going then the new issue of ARTCORE 
will certainly tickle your fancy. Welly 
interviews THE TONE, BREZHNEV, 
GRAND THEFT AUDIO CDS and the 
vaultage this time around is CODE OF 
HONOR, FLIPPER and BYO. Welly’s intro 
column on why he is into punk is so fucking 
spot on, you’ll have to read it to find out. — 
There’s also some reportage on the riots in 
Seattle. Send £1.50 to Artcore Fanzine, c/o 1 
Aberdulais Road, Gabalfa, Cardiff, CF14 
2PH, Wales, UK. 

Right I'll be off for now, please 
note my new address. If you wrote to my old 
address since 1“ January this year then I 
wouldn’t have got your letter. Even the last 
bundle of Fractures were returned to Dave. So 
here’s my new address: Mel Hughes, PO 
Box 36, Armagh, BT60 3PQ, Northern 
Ireland / E-mail: barcod@freenetname.co.uk. 


/ 
Paul Cistecn , 
oul LU} 2970°>. 
tC Pt E uprt 


I reckon that most of you, like me, are pretty 
cynical of ‘pop combo’ lords and ladies 
littering the media with insipid claims that 
“yeah, like we should be erm, recycling paper 
because it erm doesn‘t grow ontrees”. We’re 
wise to that crack. Right? As it’s said, big 
bands can’t change anything, partly because 
they usually don’t want to, and partly because 
any positive gesture they made would be 
instantly negated by the fact that they operate 
from the jaws of among the (culturally at least) 
most unethical companies in the world. And 
so on. 

Or can they? And have they? I know we all 
love it to pieces, most of the time, but at the 
end of the day a punk band playing with other 


I. 
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punk bands to punk fans with punk politics 
doesn’t really achieve a great deal more than 
a general sharing of sentiments already held. 
Don’t get me wrong - I’m not knocking the 
idea of preaching to the converted. For one 
thing, having your beliefs reaffirmed by 
mingling with like-minded people can be a 
positive thing, so long as its not just insular 
chin-rubbing bourne out of gang mentality. 
But on the other hand, the old chestnut of 
‘reaching a wider audience’ also has its 
merits. And I do believe that some bands and 
individuals have really done something with it 
- so here follows some examples of folk who 
do the whole major label thing but have also 
managed to spread a positive influence along 
the way, and probably influenced more people 
than punk realistically could. 


THE LEVELLERS 

Despite being guilty for endorsing a whole 
new wave of jugglers, diggerene’erdewells 
and appallingly dreadlocked college pratts, 
The Levellers aren’t all bad youknow. Down 
here in Brighton they provide vital funding 
and a postal abode to Schnews, the local 
global activists newsletter, and they distribute 
that, as well asa variety of other inflammatory 
material, through their mailing list and shows. 
And although they were too young to be there 
(though they had “seen it on telly” - wow), 
their song ‘Battle Of The Beanfield’ led to the 
whole messy shebang being opened up and 
re-explored by national music press, some 
fifteen years after ithad happened. Hopefully 
demonstrating to their largely middle-class 
fanbase that piercings, temporary hairdye and 
Henna tattoos are a good way to send your 
mum into an early grave, but to do something 
genuinely rebellious, you have to be prepared 
to go the whole hog. And as a postscript, 
sending a turd to the NME on the grounds of 
a bad review may be a bit stroppy (how long 
till it happens to Fracture?), but it’s a right 
wheeze, and the fanzines of the time had a 
field day with it. 


R.E.M. 

For a band that didn’t start writing political 
songs until their forth LP, they achieved a fair 
amount, especially in their home town of 
Athens. Their continued opposition to the 
local Baptist church wanting to knock down 
historically and architectually important 
buildings to build a car park for their flock led 
to the project being abandoned (as a counter- 
strike, the Baptists accused REM of using 
voodoo in their pursuits). As well as using 
royalties to take out full page ads in national 
press urging voters support for Dukakis 
(“Don’t be bushwhacked”), in 1985 guitarist 
Peter Buck was almost arrested for threatening, 
on live national radio, to shoot (among others) 
Chuck Norris, the entire White House and the 
legions of the middle class. Not bad at all for 


a band that wrote ‘Shinny Happy People’. 
Then there’s Greenpeace, Aids Awareness 
and Free Tibet..... 


NOEL COWARD 

Standing out like the sore thumb he always 
was, my only disappointment with Mr. 
Coward is that he accepted the knighthood he 
was finally offered. He had plays and songs 
blacklisted and slated by the critics and the 
public for their strong anti-empirical stance, 
which during the 1920s and 30s was pretty 
much the contextual equivalent of releasing 
“How Does it Feel to be the Mother of a 


“Thousand Dead?” - well, almost. As the man 


himself said; 

if the reds and the pinks 

think that England stinks 

and that world revolution is bound to spread 
we’d better all learn the lyrics to old red flag 
and wait until we drop down dead 

Imagine the gramophone generation pumping 
out the sounds of ‘Long Live The King - If 


-He Can’ and ‘Let’s Not Be Beastly To The 


Germans’ while sipping their afternoon tea 
and nibbling at lightly buttered scones. 


WHAM! 

Now this is where the ugly notion of ‘deadlines’ 
can really cripple a good idea. [heard the ultra 
subversive slice of teenpop that is “Wham! 
Rap’ (or was it the B-side?) ages ago and can 
I find the damn record now? No I can’t. 
Typcially, all the while I gave that band the 
wide berth they deserve, it popped up in every 
car boot sale box and second hand bargain bin 
you could care to mention. Not now though. 
Anyway, for demonstrating the futility of 
work to the Just 17 generation (easier to do, 
I suspect, when you’re on a six figure 
recording deal), I’ll happily salute the wide- 
sleeve boys. Complete crap otherwise. And 
I’ll probably find it in Wax Factor tomorrow 


for 10p. 


PUBLIC ENEMY 

The Man has his cosy little hegemony so 
tightly stitched up that anything other than 
white, middle class, heterosexual, male 
conservatism falls flat on its own face by 
funding the power base it protests against. 
Despite that, I think that Public Enemy, and 
the sincerer of their ilk should be praised for 
raising and tackling issues like racism, police 
brutality and life in the ghettos of the USA. 
It’s just a shame that, for each record of 
empowerment they sold, a white capitalist pig 
got that much fatter. Do you believe in the 
West World? 


THE SMITHS 

Although a fair proportion of Smiths and 
Morrisey fans tended to be rather morose and 
apathetically insular, The Smiths probably 
drove thousands of popsters towards 


vegetarianism with the single ‘Meat Is Murder’. 
This admirable stance is darkened though by 
Morrisey’s cretinous flirtation with nazi chic. 
Shame really. 


THE BEASTIE BOYS 

Atthe time, it seemed that the band responsible 
for ‘Girls’ would be forever bereft of social 
credence. Think again though - retroactively, 
and quite indirectly, ‘Fight for Your Right to 
Party’ could easily have been a soundtrack of 
defiance during the rave years. But recently, 
and more directly, The Boys have thrown 
down the gauntlet in the face of the enemy 
with the concert held in Tibet. They organised 
this event as a gesture of solidarity against 
China’s oppression of that state, which is all 
the more admirable considering that listening 
to music in that country is illegal full stop, let 
alone when it’s designed to empower the 
resident underdog. Despite initial 
boneheaderry, they even made a small 
concession to class war by demonstrating that 
street fashion should involve wearing bits of 
VolksWagen. 


I guess what I’m really hinting at with all this 
is that big isn’t necessarily bad, but that big 
often falls foul of it‘s own ungainly vastness. 
For instance, espousing the virtues of 
Greenpeace and global sustainance hasn’t 
stopped REM using more than their fair share 
of the planet’s resources to carry on pumping 
out consumables. So what’s the bigger crime? 
Not giving a fuck, or giving a fuck but 
carrying on regardless anyway? Ona smaller 
scale, you could accuse a lot of punk bands of 
a similar display of selective standards; for 
example (and much as I enjoy and admire 
them), Oi Polloi sing and write against 
pollution, global waste and so on, but their 
records often come housed in big old booklets. 
So you could level the criticism at them that 
paper manufacturing is the third biggest cause 
of air pollution in the UK, and that their 
message is weakened via their chosen medium. 
But then they are spreading a very valid 
message, therefore the ends justify the means. 

What if Oi Polloi were as big as 
REM? They’d be pumping out the same 
message on a vast scale - their usage of 
resources would be much more significant, 
and that same message would be, equally, less 
convincing. So is all that separates DIY and 
corporate rock the scale on which is operates? 
Are the number of compromises that have to 
be made in the transition justifiably 
proportionate to the increased range of 
influence? Going back to The Smiths example 
with ‘Meat Is Murder’, they probably took 
more out of the butchers’ collective pocket 
than every Conflict record put together, and 
they would definitely have crossed many 
more boundaries with their message. But on 
the other hand they were reaping rewards for 
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shareholders, chain stores, companies with 
fingers in dirty pies who all had more than 
enough in the first place. A DIY band is, 
obviously, more accountable for its own 
_ actions. Money doesn’t filter as far down the 
chain to dodgy side deals limited & co. 

So, as a conclusion - the bigger the 
scale of a band, the bigger its flaws and, 
equally, merits on an ethical basis. Nothing 
like taking the fun out of fun. 


Stop using your columns as free adverts! 
They were the words of a very wise man from 
Port Glasgow, and I’d like to say - yes I do 
slip in plugs and petty self-congratulation into 
my columns, but hey - where else would I get 
the opportunity to bore you fuckless AND sell 
you something into the bargain? But I'd like 
to say that adverts in Fracture really are very 
effective, should anyone be hovering on the 
wings of indecision. On the other hand 
though, I am frugal beyond mortal compare, 
so have to resort to as long a soundbite as I 
reckon I can get away with. So here it 
comes... Anal Beard are touring in July with 
fellow Brighton bedwetters The Blue Minkies. 
Here are the dates - come and say HI! and see 
if my talentlessness is universal (it is, by the 
way). July 21st - The Roundabout, High 
Wycombe, July 22nd - The Grapes, Sheffield, 
July 24th - Dunno, Leeds, July 25th - 
Railway Inn, Birmingham, July 27th, The 
Cavern, Exeter, July 28th, Driftwood Spa 
Hotel, St. Agnes. Oh - and on Sunday 9th 


‘July in Winchester with The Unknown, 


Scarper!, Scuttle and a few others. 

We're still looking to fill the gaps 
on the 23rd and 26th, if anyone fancies 
helping out. Promoters of the world unite, 
you have nothing to lose but your credibility. 

Equally excitingly, Spanking 
Herman Records is now on the net, thanks to 
the same wise man from Port Glasgow (I have 
one friend, and that is all need). You’ll find 
it at www.spankingherman.cjb.net - leave a 
little something in the guestbook, won’t you. 

Lastly - read the story in the letters 
page concerning a very desperate and pathetic 
band by the name of Popeye’s Dik. And 
avoid them like the buboes. 


“I’m In An Emo Kinda Mindset” 
I saw a sad face today, sitting ona 
bench in the tranquility of the disused railway 
line nature reserve that runs by our house. I 


saw the group of kids first (half local/ half 
exchange students by the look and sound of 
it) laughing and shouting at someone, teasing 
them cruelly. As they walked on by I saw the 
old guy sitting there. A girl from the group 
stayed behind and apologised for her friends 
behaviour, she asked the old man if he needed 
anything and if he was OK. He replied “I’m 
fine thank you” and the girl skipped off to 
join her posse. I looked at the old man, he 
looked so sad but obviously thought it was 
such a nice day to sit on that bench in the sun. 
He probably lost his wife years ago, has a 
small group of friends the same age that falls 
in numbers with each passing year. His most 
attended social event is probably the funeral 
of friends, OK so I got a morbid imagination, 
but it’s probably true. 

I saw that guy today and it broke 
my fucking heart, old people suck but being 
old must surely suck a lot more. I missed my 
Grandma today, she died last October and 
despite not being the greatest Grandson in the 
world, I enjoyed talking to her when I visited 
my family back in Cambridge. I’ve been 
thinking about her today, I feel like crying - 
I’ll probably go break something instead - 
that usually works. What a fucking wuss eh? 
What the fuck am I doing writing for a punk 
rock magazine? 


“Another Bad Day Turns Good” 
... As soon as I step in through the door the 
telephone rings and it’s a friend wanting a 
chat, they go on and on and bore me, I’m not 
in the mood ... I hang up. The phone goes 
again ...I ignore it. Today has been a bad 
day, I lost over £130, I missed a train and 
have been running around this city like a 
maniac trying to get to another town. But 
every effort to do so is thwarted, tube delays, 
cancellations, huge queues. It beats me, I 
resign myself to defeat and spend two hours 
getting home. I have been carrying over 50 
issues of FRACTURE around in my back 
pack, hoping to drop them off at a friend’s 
store 50 miles out of London, en route to my 
intended destination (a Cambridge dental 
surgery). They weighed a fucking ton, I felt 
like I was back in the marine corps at basic 
training level. I’m shattered, pissed off and 
ready to give up on the day. It’s 6:30 pm. I 
remember there’s a show in town tonight. 
SPY VERSUS SPY are playing their last ever 
London show so I decide to head on down 
to that. I’m calmer but still a little crazed as 
I walk into the venue and see friendly faces. 
As soon as the bar opens I drink a couple 
beers and the tension level drops, I relax and 
start to talk to friends. I need music so as 
soon as CARVER start up I’m there. Now 
I’d seen these guys a couple of times before 
and didn’t really have an opinion on them, 
this time around they blew me away. Slow 
parts, melodic interludes, massive build ups 
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into driving SAMIAM style soaring hardcore. 
I was totally blown away, they have stuff 
coming out on two labels this Summer and 
look for interview next issue. SPY VERSUS 
SPY, they played out of their skins, possibly 
the finest I’ve seen them. This was their 
second to last show ever and they went out on 
a high. I was emotionally drained after their 
set. I’ll spin the first CD every once in awhile 
and remind myself of one of the best UK 
underground bands of the late ‘90’s. Fate 
played a hand in me being there, I should’ve 
been miles away. I lost a lot of money that day 
but the evening’s events softened the blow 
considerably. 


“There’s No Scene In London - It’s So 
Unfriendly And Uninspiring - It Sucks!” 
Yeah, that’s probably true if the only shows 
you go to are the hardcore events that feature 
windmilling, karate kicks, frustrated pre- 
sexually active males trying so hard to be 
hard, no girls, zero tolerance for outsiders, 
basketball vests and screams for unity by 
individuals who hang with their friends and 
stare menacingly at strangers. Smiles are in 
short supply and drinking beer is frowned 
upon, smoking is evil but hey, get the devil 
sign down pat and you might be accepted. 

That’s a little harsh (but true) but I 
went to a show and that’s what I got out of 
it, OK so I was really fucking sick with the 
flu which hardly helped matters but how 
come the next night I go see the NEW BOMB 
TURKS (still feeling like shit) and there’s a 
real mixture of folks having fun, different 
races, varied ages, an assortment of styles 
and fashions, it’s friendly, I get nods from 
strangers, smiles from folks and get to drink 
a beer without feeling like a fucking criminal, 
this is fun. No disrespect to those whose 
scene this is, but I think you’re missing the 
point and a boys club is hardly the way 
forward. It’s pre-teen treehouse-core and on 
the door there’s a big scrawled sign saying 
“Gurlz keep owt!” 


“Are Your Shoes Vegan?” - “I Don’t 
Know, I’ve Never Fed Them.” 
I am not vegan. There, I’ve done it, I have 
completed the first step on the program. 
Admit your weakness and then move for- 
ward. I jest, but there’s a_small group of 
people in this scene that annoy the fuck outta 
me. The vegan elite, now before you jump 
down my throat, I understand a persons 
reasons for being vegan, it’s a commendable 
action and decision that I have nothing but 
utter and total respect for. But there are some 
people who see it as a rule, a rule that all 
others must abide by and to me that’s wrong 
and it gets me thinking about why so much 
emphasis is put on what somebody puts in 
their bodies and how certain people are so 
fucking judgemental about others who don’t 


live their lives the exact way. A lot of my 
friends are non-meat eating individuals, but a 
lot of my friends are meat eaters. Some of my 
friends are happy to wave the vegan banner 
and live strictly by their choice. That’s 
commendable. But who are the better friends? 
Do I gauge them on what they eat? Their 
dietary intake must be linked to how reward- 
ing a friendship is, yes? No, absolutely not. 
My brother eats at Burger King and 
McDonalds. I would take a bullet for him, I 
would protect him before I protected myself. 
Am I wrong to feel this way? If someone is 
a meat eater then are they less important than 
someone who is a vegan? Does that seem 
ridiculous to you? It sure does to me. 


“How Do You Rate On The White Middle 

Class Hardcore Scene Points Meter?” 
It may well be jealousy on my part that fuels 
my anger, I could never be a strict vegan, 
pizza without cheese is like sex without a 
partner. It’s alright but you kinda notice 
something’s missing and that something would 
really make a big difference to your enjoy- 
ment. I see the reasons for being vegan, and 
perhaps understand that vegans will feel a 
little anger towards the mass consumption 
and non-compassionate attitude and way of 
living that meat eaters have. When most 
people eat bacon they don’t hear the silent 
squeal of butchered pigs like others do. The 
bright red juicy piece of “steak” is just a piece 
of “steak” - they don’t see the lump of flesh 
and think that once it belonged to a passive 
and friendly animal. When they eat a sausage 
they just see a spicy phallic shaped product. 
They don’t think of anal tissue, gums, lips, 
crushed bone and abattoir floor sweepings . 
Not everyone thinks that way, they won’t 
change, they’ll be here for eternity as they 
don’t care. You honestly think that someone 
who beats their wife, steals from houses or 
has a degree of disrespect for human beings 
will care about what they eat? Does the kid 
who steals a purse go and spend the reward 
from theft on bean curd and meat free 
sausages? Wrong! It’s McDonald’s a go-go 
baby. 

What about ethnic groups? You 
wanna see an end to burger bars and fried 
chicken shops? Go tell the West Indians that 
“Fried Chicken is bad” , go tell the Turkish 
and Greek people that “Meat is murder!” The 
kids who flock to burger bars after school, at 
the weekends and conduct their social lives 
from hangout McCentral. 

Not everyone is as well adjusted 
and free-thinking as a lot of you involved in 
this scene, a conscience, respect, positivity 
and an open mind are in short supply world 
over. I’m glad that so many of my friends in 
this “scene” have most or all of those 
attributes. 

There are those who will eat meat 


and not hear the arguments of others. Life is 
difficult enough for some without making 
restrictions on their already shitty lives. Not 
a valid argument you may well think, but who 
the hell are you to believe that anybody has 
to justify themselves to you in regards to their 
dietary practices. 

Being a vegan is restrictive, awk- 
ward and inconvenient. If you pre-plan enough 
and have enough money then you can eradi- 
cate the above. A lot of folks just can’t be 
bothered or don’t want to (and let’s not forget 
good old peer and parental pressure). That’s 
their right as individuals and it doesn’t make 
them less of a human being. 

I fail to understand people who 
believe that if one is not vegan then one is 
inherently evil and not equal to themselves. 
That’s a pretty fucking scary way of thinking 
and I wish I was joking, but I’ve been reading 
zines where people aren’t interested in what 
people are like or what they do, they are more 
concerned with what they eat and shit out of 
their little white bottoms. “All hail the vegan 
poo for it isa much more worthy poo than that 
of the dastardly meat eater.” I want to know 
what’s next? You gotta be vegan, you gotta 
boycott all these products, you gotta have 
blue eyes, you gotta have blonde hair and you 
gotta wear a nifty black suit with a red 
armband. 


Which of the following people are allowed 
in your club? 

a) “Hi, I’m Mary, I’m pro-life and a police 
officer!” ACCEPTED. 

b) “Hi, my name is Tony and I am a nurse, 
just today I helped save a life but I do like 
chicken.“ REJECTED. 


OK, so I’m making fun. But just think a 
minute about what you are advocating, sure 
it’s the finest way that we can live on this 
planet incorporating respect for others, 
whether they be human or animal. But using 
these principles in a fucking music scene to 
gauge, or rather judge people, is wrong, it’s 
a form of social fascism. If you want the 
scene to be full of just white, educated and 
upper class people then fine, carry on. But 
how on earth can you spout pro-racial and 
pro-unity diatribe when your rules blackball 
anyone coming into this scene who doesn’t fit 
the pre-set criteria for hardcore acceptance. 
What about the stupid macho, sexist, mi- 
sogynistic meatheads that seem to be on the 
increase in the hardcore scene? Can someone 
be a complete fuckhead and show zero 
respect for others, yet get away with it with 
the “But I’ma vegan” get out of jail free card? 
There’s bigger agendas to discuss, things to 
change/destroy than that of someone’s di- 
etary intake. Let’s just drop the holier than 
thou superiority complexes. Tofu rules but 
hey, reality check please. Segregation and 
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divisions - the sure-fire way to destroy the 
underground music scene - take your rules, 
your labels, your big list of social require- 
ments and shove them up your fucking ass. 
I’m trying to make a fucking difference with 
positive interaction and communication and 
you re recruiting for a movement that reeks of 
racism, separatism and elitism. I’m so sorry 
for eating cheese, how un-thoughtful of me. 
“There Is No Such Thing As A Convincing 
Argument, Although Every Man Thinks 
That He Has One” - Oscar Wilde (1895) 


OK, this has gone on long enough. 
If you wanna get in contact for any reason 
then try me at the following E-mail address: 
DS@coolsville.demon.co.uk 
Any snail mail correspondence can be sent to 
the FRACTURE PO Box but I won’t get it 
until the reviews packages are sent out for 
next issue or I see Monk Dave. I would put 
my address on here but there’s too many 
fucking freaks and weirdos read this mag and 
I don’t need another stalker OK? I still have 
a big old list of records for sale, a large 
sample of the selection can be found at 
www.coolsville.demon.co.uk and that site 
also has cool links and some other stuff that 
might brighten up your day. 

Thanks for reading, if anything I 
said upset you then I’m sorry, but the truth 
hurts and I really don’t give a damn. Be cool 
cats in the concrete jungle. Later. 

“One Enemy Is Too Much” - George 
Herbert (1651) 


David Stuart. 


Endscribes ... 

1. Thanks to all my friends and those who 
nod a head, clink a glass and stretch a smile 
at shows - you know who you are - I probably 
owe you a beer! Cheers for making most 
London shows an enjoyable experience and 
proof that it is indeed “more than just music”. 
2. The new issue of SUSPECT DEVICE is 
out and features Fatty Jones, Imbalance, 
Bouncing Souls and Nerf Herder and the 
usual cool crapola. You can get that through 
me. 

3. Hey, I still get a lot of people saying that 
they can’t get hold of FRACTURE in their 
area. To remedy that why don’t you split the 
costs a couple ways with some friends and get 
a batch to give out at local gigs?.If you just 
want the one free copy then I have copies of 
the past few issues, you can have what you 
want but don’t forget the postage. E-mail me 
for full details OK. 

4. Thanks for all the feedback, negative and 
positive - equally appreciated and it’s great to 
know that stupidity is in no way a dying art 
within this punk rock scene. 

5. Congratulations to Janet and Jay on their 
engagement and summer wedding. 


So apparently I’m not the most hated man in 
Fracture anymore, well I must say I’m gutted 
but well done to Trev, I’m sure he’s as 
honoured as I was last year. Funnily enough 
I put him down as the best thing about the 
zine, shows just how out of touch with ‘the 
kids’ I am. Good. I will do my damnedest to 
be most hated again next year, so expect a 
“why all pop-punk fans are a bunch of empty 
pathetic middle class wankers” column next 
issue followed by a “no-one really likes emo 
people only buy it because they think it makes 
them look interesting: they are wrong!” article 
the issue after. 


Another day out in London. 

And we all had a lovely day on the Ist of May. 
To all the detractors, Churchill is/was scum. 
He sent the army in on the miners in the 
1920’s with his speech ‘Send the rats back 
down their holes’. We should have taken the 
proper fucking machinery with us and sawed 
his head off! Anyway, Mayday was not a bad 
day on average. The conference was really 
good though the venue was a bit posh - no 
smoking and no booze for sale?!?! Shocking. 
The cops played a worrying role, letting 
people get away with stuff they could have 
easily stopped to let the press get pictures of 
chaos, expect major clamp-downs this summer. 
The Met chief has already threatened to ban 
the June 3rd Moon at the monarchy at 
Buckingham palace (its at 2pm get yer arse 
there!) and I have a feeling the calendar of 
RTS’ will be given over zealous attention by 
the boys in blue. Don’t worry too much about 
it though, it’s what we should have come to 
expect by now. London had the usual mix of 
peace-loving-flower-planting hippies on one 
side and fuck-shit-up black bloc’ers on the 
other side. As ever this chant down Babylon 
vs. burn down Babylon, uh, ‘debate’ was 
utterly pointless. Remember kids, hippies will 
be hippies and hippies who get all copper 
friendly and try to de-mask get maimed 
(allegedly). I think I’m getting a warped view 
of London ‘cos whenever I’m there there’s 
usually a big riot going on, ho-hum, naturally 
I did nothing illegal. 

On a personal note, if anyone has 
seen the A30 class of 2000 ‘Sgt Pepperesque’ 
photo (it was in some of the papers on 
Mayday) anyone who correctly identifies me 
on it gets a free... actually you'll get fuck all 
except a ‘well done’ off me, but Iam in there. 


Learn. 

I have been attending a course in a “Beginners 
Guide to Anarchism’ in Liverpool recently 
and I must say its been excellent so far. 
Similar courses have sprung up in Manchester, 
Sheffield and there is talk of one in 
Birmingham. It is possible to get funding for 
such projects so the course is free providing 
to have access to a room. It’s surprising how 
much knowledge is to be found in simply 
getting together local anarchists and asking 
various people to speak on a topic they are 
familiar with. If you live in any of these cities 
find out about the courses, if not try setting 
one up! 


GM Crops. 
I am not going to write a ‘GM crops are bad 
because...’ article because if you really think 
they are of any use you are a thick bastard. 
Instead I'll just tell you where some of the 
latest round of GM trial crops are going into 
the ground at the moment, along with a map 
grid reference so you can go and LOOK at the 
sites. All correct at time of going to press, but 
they do seem awfully unpopular these days 
and seem to be ‘withdrawn’. 


FORAGE MAIZE: Harpenden, Hertfordshire, 
TL 118 130. Winfarthing, Norfolk, TM 100 
879. Boothby Graffoe, Lincolnshire, SK 971 
586. Spital-in-the street, Lincolnshire, SK 
979 907. East Newton, Humberside, TA 263 
382. OIL SEED RAPE: Kempley, 
Gloucestershire, SO 675 313. Laverton, 
Worcestershire, SP 069 360. Chipping 
Campden, Gloucestershire, SP 154 403. 
Alderminster, Warwickshire, SP 241 486. 
Upper Tysoe, Warwickshire, SP 327 437. 
Piccots End, Hertfordshire, TL 068 115. St 
Osyth/Seawick, Essex, TM 119 138. 
Brockford Green, Suffolk, TM 125 650. 
Horningtoft, Norfolk, TF 932 243. Boothby 
Graffoe, Lincolnshire, SK 959 592. North 
Kelsey, Lincolnshire, TA 012 006. 
EastNewton, Humberside, TA 265 382. 
Hutton Magna, North Yorkshire, NZ 137 
115. SUGAR BEET: East Bradenham, 
Norfolk, TF 946 087. Ramsey Mereside, 
Cambridgeshire, TL 308 902. Abbots Ripton, 
Cambridgeshire, TL221773. Coney Weston, 
Suffolk, TL 964 785. Horningtoft, Norfolk, 
TF 932 238. Tittleshall, Norfolk, TF 896 
208. Stow Bedon, Norfolk, TL 964 965. 
Friskney Tofts, Lincolnshire, TF 506 542. 
Burston, Norfolk, TM 128 828. FODDER 
BEET: Kersey, Suffolk, TL 986 424. 
Ulleskelf, Yorkshire, SE 522 389. Nawton, 
Yorkshire, SE 649 841. 


DON’T do anything silly to these crops, we 
have to let scientific research run its course 
even if that does mean that GM pollen will 
infect everything, its the price we have to pay 
in a free and democratic society, right? 
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Prisoner News. 

Sadly the Anarchist Black Cross network is 
dead, in the UK at least. Burn-out it seems is 
the root cause. Although this came as no 
surprise to many it is still a shame. Local 
groups will continue to campaign for the 
rights of Class struggle, anarchist, innocent 
and other prisoners. Here is a list of J18 
prisoners from the city of London ‘riot’ 
support ‘em, it might be you or me next 
(though naturally it wouldn’t be ME as I never 
break the law). This is by no means a 
complete list, there are ten more people inside 
that I am aware of and maybe more by now, 
however these are the only people I have the 
details for. Remember that the screws read all 
the letters sent to prisoners so don’t say 
anything incriminating: 


Kuldip Bajwa (21 months) DN7230, HM 
Prison, Jebb Avenue, Brixton, London, SW2 
5XF. Sean Brown (Sept ‘99? sentenced to 12 
months) BP5610 HMYOI Ashfield, 
Sherwood Road, Pucklechurch, Bristol, BS16 
OLY. Jeff Booker (21/1/00 sent. 21 
months)DN7071 Elmley, Eastchurch, 
Sheerness, Kent, ME12. 40Z. Stuart Tokam 
(21/1/00 sent. 12 months)DN7072, HMP 
Brixton, Jebb Avenue, London, SW2 5XF. 
Thomas Wall (4/2/00 sent. 18 months) 
FF4431, HMP Belmarsh, Western Way, 
Thamesmead, London, SE28 OEB. Jon Barnett 
(11/2/00 sent. 6 months) FB5538, HMYOI, 
Bedfont Road, Feltham, Middx, TW134ND. 


There is a weekend of actions and events 
against the prison industry starting on Bastille 
Day Friday 14th July - 9am, Golders Green 
Station, London. Called by CAGE, // CAGE 
c/o PO Box 68, Oxford, OX3 1RH // 07931 
401 962 // prison@narchy.fsnet.co.uk // 
www.veggies.org.uk/cage 


Forget Stamps. 

Them homophobic lot at Scottish newspaper 
The Daily Record are campaigning to keep 
Section 28 in place and have set up a freepost 
address at: Keep the Clause, Freepost SCO 
5219, Perth, PH2 8BR. They pay the postage 
for everything they get, remember its by 
weight as well. Don’t send boxes of shit or 
anything though, think of the postmen or 
workers for the newspaper who may not agree 
with the campaign. 


Upcoming Events. 
The Moon at the Monarchy I mentioned 
above on June 3rd, there’s an anti-capitalism 
demo in Birmingham at 11.30 outside the 
central library on the same day, so the crowd 
might be a bit spilt, so get to which ever you 
think. Strawberry fair is on the 3rd as well, 
but no-one would go there instead would 
they! The Earth First! Summer gathering is on 
7th-11th June its in North Wales and the site 


hasn’t been officially announced yet, if you 
don’t want to guess it then ask a week before 
the event for directions from: EF! Gathering, 
c/o Norwich Direct Action Forum, PO Box 
487, Norwich, NR2 3AL.//(0113) 262 9365 
// summergathering@yahoo.co.uk // http:// 
www.eco-action.org/gathering. cost is only a 
tenner. 


A shout to Andy who’s in prison right now, 
see you soon fella, look after yourself. Also 
RIP Scottish Ian, cherrio big man - kids don’t 
take smack, for fucks sake. Lots of love to my 
soon-to-be-ex-housemate Jen the most likable 
goth I’ve ever met - I’m gonna miss living 
with you. I return to South Wales as soon as 
I finish writing this so use the N2 e-mail 
address. Stick a fork in me, I’m done. 5 
Tunnel Terrace, Newport, NP19 4BT // 
tomfowler@n2mail.com 


In my last column I was trying to suggest that 
we all have so much to gain from women 
feeling good about themselves, freeing 
themselves from the psychological attack on 
their body image. Life could be so much 
richer if we were to be surrounded by people 
who were reaching their full potential in life, 
with men and women engaging with each 
other based on their realness. To achieve this 
women need to turn their back on the fruitless 
pursuit of this fake perfection. Men need to 
give up judging us, rewarding the ‘perfect’ 
and devaluing the ordinary, and think of 
female beauty as having a broader definition 


and engage with us beyond this. It takes” 


change on both sides of the gender divide. But 
the crucial point, which I think I failed to 
stress, is that I think it requires us as individuals 
to change. We need to think about how we are 
socially conditioned to behave and respond to 
each other and the assumptions and stereotypes 
we base this on so we can cross these divides. 
This idea goes further than just body image, 
but into all aspects of our lives and across all 
the diverse groupings of human beings. To 
me the rewards from examining all aspects of 
our interaction with each other seem enormous. 

But I think that many of us fail to 
make the translation that what happens at a 
society level is built and sustained by individual 
actions. We make the link easily when it 
comes to animal rights - the vast majority of 
supporters see a macro level change being 
related to changes in our individual diets. But 


this kind of thought process seems to go by 
the by when it comes to other forms of 
discrimination. It seems to be that people can 
easily say that society is fucked up when it 
comes to issues such as sexism and racism 
etc. but importing these values into their 
everyday actives and behaviour seems to be 
limited. Thinking about how men, both 
collectively and individually, in the punk 
scene have treated me over time is only one 
small example of how macro level values 
don’t translate to the micro level. Too often it 
appears that men’s reaction to me, or women 
in general, in this scene is based upon cultural 
stereotypes and no thought seems to have 
gone into how through their words and 
behaviour they are reproducing and reinforcing 
these stereotypes. It has been direct by 
patronising me, not seeking or valuing my 
opinion on matters that relate to me and my 
label, being pushed to the periphery of 
conversations. Or more indirectly, talking in 
a derogatory fashion about women, discussing 
their sexual activity and also how women are 
portrayed in zines, lyrics, adverts and artwork. 

But this is a common phenomenon 
beyond the boundaries of punk. People all to 
easily wear their egalitarian, anti oppressive 
credentials on their sleeves, but merrily goon 
putting these same people that they claim to 
support in their place as secondary human 
beings. I see it all too often in my place of 
work. We have been having a series of 
workshops on inappropriate behaviour at 
work, addressing the kind of behaviour which 
disadvantages ethnic minorities, women and 
people with disabilities. Much of it seems to 
be a response to the Macpherson report which 
claims that organisations are institutionally 
racist. Among my bunch of lefty/liberal social 
and economic researchers there is solid support 
for this kind of exercise and much talk of how 
disgusting all forms of discrimination are. 
They go along and listen to what us women 
have to say, nod their heads and say it is 
terrible and that the culture has to change, then 
go straight back to treating us as they did 
before. But how proud they are to say that 
they are anti-discrimination. The rhetoric is 
easy, making the effect to change the way you 
view people and change behaviour takes 
conscious effort. This conscious effort is the 
true measure of an individual’s values. 

This more mainstream example 
probably comes as no surprise to those people 
participating ina work environment. However, 
even more disheartening is the articles I have 
read in Do or Die, the Earth First! publication. 
In issue No.7 there was an article by a woman 
on sexism in road protest camps and how 
mainstream cultural subordination was being 
replicated in the camps. Women were sexually 
objectified, even raped, depoliticised, talked 
over and unheard and burdened with domestic 
slavery. The men concentrated on committing 
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‘heroic’ deeds, while women were pushed 
into doing the washing up. This article was 
followed up in issue No. 8 with a broad 
examination of the reproduction of patriarchy 
in the ‘radical’ Earth First movement. It 
argued that treating women according to these 
mainstream cultural stereotypes is stunting the 
development of true resistance in the UK. It 
threw the spot light firmly on how political 
beliefs are not translated into individual level 
action when it comes to women. The article 
suggested a new appropriate political category 
- ‘Anarcho - misogynist’. It is a phrase that 
seems to neatly capture the society-individual 
level divide in value systems. Sadly it seemed 
that not many men are bothering to think about 
or address how women, with so much potential 
to offer to the movement, are being pushed 
into repressive socially conditioned roles. I 
like the following quote that is used in the 
article: 


“When I first came to our anarchist social 
centre and thought it was good idea to get 
involved, it was a boys club - there was just 
this one women who did shifts, but she just 
came in, cleaned up and served tea, it was just 
these three blokes who’d sit around together 
and joke and in this way sort out what’s 
happening with it.....it was a real effort on my 
side to feel responsible and become part of the 
decision making process.” 


It is always us women that seem to have to 
battle with our social conditioning and make 
huge conscious efforts to overcome it. It is 
made out to be our personal problem, barriers 
are something we have to get over, rather than 
those whose behaviour creates the barriers 
having to start dismantling them. J am tired of 
always having to adapt. It is time that the 
environments started to adapt and accommodate 
those people who feel excluded. This requires 
nothing less than a change in behaviour by 
those people who dominate the environment. 
People need to confront their assumptions 
about people different to themselves and think 
about how their everyday actions resign people 
to a secondary status - the way people are 
spoken to, reacted to, referred to and excluded 
are all small but effective nudges, pushing 
people back into their place. I am tired of 
finding myself assuming roles I don’t want to 
be in because the strength of people’s ignorant 
behaviour and lack of inclusiveness pushing 
me back is so great. 

It is time that people looked at their 
values and politics and thought about how 
people are being dragged down by actions and 
reactions based on stereotypical assumptions. 
Throw your stereotypes in the bin, think 
about giving fellow human beings a clean slate 
and equal space to inspire you. Try nurturing 
and encouraging them to reach their potential, 
learn and embrace their strengths rather than 


confining and chaining them up in assumptions. 
Surely letting our political beliefs infiltrate the 
minutiae of our actions can only enrich our 
lives. Changing social conditioning is difficult 
and requires some hard thinking. Some people 
call this pointless political correctness and the 
censoring of human beings. I think of it as 
revelling in people’s realness and potential. 


it's just a 
state of mind... 


by Adam 


It’s 6:35 pm. I mean, if I read a column that 
starts with “It’s 6:35 pm” I immediately 
suspect it has got something to do with Emo. 
Some kid telling us he’s in his room doing 
nothing with his life and whining about the 
world. That’s what Emo today stands for. I 
hate that word. Emo, that is. 9 years ago I'd 
be saying Dag Nasty is an Emo band. 
Soulside was Emo to me. I associated that 
word with “emotional”; I’d call Emo any 
band that expressed emotions in their lyrics; 
their inner self. Little did I know that Emo 
was something completely different. Emo 
was Kent McKlard singing to Downcast with 
his hand placed on his heart. Emo was a group 
of teenage boys with backpacks full of patches 
crying to their favorite band at some smoke 
filled basement show in the middle-of-no- 
where, US (and NOT crying because of 
smoke in their eyes): Emo was having a 
number of bean (bead, whatever...) necklaces 
around your neck and having a shaved head, 
so everybody and their mother would think 
you’re a Hare Krishna. Nine years ago I 
thought my favorite bands were Emo. I was 
wrong. They were Punk Rock, and Emo was 
something different. I was mislead. 

But I digress. It’s 6:50 now, and 
I’m watching my koala shaped alarm clock. I 
like it so much any other time of the day except 
in the morning when it screams 
“papapaparapapaparapa...wake up! wake up! 
papapaparapapaparapa...wake up! wake up!” 
and when I push the button to stop it, it even 
says “good morning!”. It’s so fuckin’ loud 
that I bet it’d wake up the entire neighbourhood 
if I’d only set it up earlier in the morning. 
Since I’m probably the last one to wake up in 
entire block (who can have the luxury of 
waking up after 11 am???) nobody’s bothered 
to curse the motherfucker when it starts 
yelling its “papapaparapa... wake up!” call 
from his very tiny repertoire. 

I was sitting in this pizza place the 
other day with my friends from the university 
and a couple of American friends that visited 


here, when this oriental guy approached us 
with his bag full of lighters and weird 
gadgets. I oversaw this koala shaped thing 
and wondered loudly what it is. The guy did 
all the walk around the line of tables we were 
sitting in and came next to me. I felt bad 
because I really did have no intention to buy 
anything, but he insisted showing me all those 
lighters and this koala thing that turned to be 
an alarm clock. He asks 12.000 lira ($ 6) for 
it. I say it’s too much. He tells me he’d give 
it to me for 10.000. I say I have no money. 
My friend says he should sell it for 8.000. He 
gives it to me for 9.000 ($ 4.50 or £2.50, I 
guess). I’m so happy about my new alarm 
clock. 

It was 6:20 pm when I was reading 
this zine done by one of your favorite Fracture 
columnists (c’mon, don’t tease me to tell you 
his name... he likes bad Punk and Rock’n’Roll, 
but seems like a nice guy to me) and I checked 
out what time my koala was saying it is. The 
zine is somewhat similar to Cometbus (again, 
I’d definitely say Cometbus is an Emo zine, 
but I guess I’d be misunderstood again) and 
relies mainly on personal stories. I was 
watching my clock wondering how certain 
people have the power to turn the most 
ordinary moments of their life into something 
really powerful and beautiful written with 
black ink ona piece of white paper. Is it them 
who are exceptional or is it the moments? I 
think both. There are moments in our lives 
that we remember for a long time although 
nothing apparently significant has happened 
inthem. They’ re like visions... like fragments 
of our lives that we carry with ourselves and 
that pop out in our heads every now and then. 

I remember this particular moment, 
even though no matter how hard I concentrate 
I still don’t understand why it stuck in my 
mind for so long. I was driving my car home 
from work. I was listening to the Lifetime 
new album (“Hello Bastards”) I just taped 
myself and it was blasting loud from the 
speakers of my car’s stereo. I can even 
remember where I was when “I was calling 
your name, but the band played too loud” 
verse came in. Weird. The sunset was on and 
the skies was bright red. I’m quite sure it was 
the spring, as the sunsets in the spring come 
down just about shortly before 8 pm, and that 
was the time I usually made it back home from 
work. I felt so good and decided to take a 
longer route to home. The motorway ring 
around the city bores the shit out of me, so I 
chose the countryside roads. I was driving in 
the middle of fields and hills feeling totally 
happy. I might have been driving with the 
paycheck in my pocket, but I’m not sure about 
that. I might have picked up some package 
I’ve been waiting for the long time, down at 
the post office on my way back home, but I’m 
not sure about that either. I’m quite sure I 
wasn’t falling in love with somebody because 


I was in the middle of a long distance 
relationship with my then girlfriend Ira that 
lasted 3 years. So, no... I can’t figure out why 
I felt so good on that particular day, and why 
do I remember everything so vividly even four 
years after it happened. I guess I never will. 
It’s just a matter of those particular moments 
that happen to stay in our minds forever, and 
no one really knows why they did anchor 
themselves in there. But that’s something that 
strikes me about life. We never know about it, 
until later. We can’t predict what will stick to 
our mind and what will not. We live it once, 
and then play the re-run in our heads time and 
time again. 

It’s 7:40 pm now, and I’m 
wondering if I’ll remember this moment in 
four years from now or I’ll have to pick up 
that copy of Fracture that came out in the 
spring of 2000 to refresh my memories. Until 
then... (maybe sooner)... goodbye. Adam. 


Dario Adamic, C.P. 15319, 00143 Roma 
Laurentino, Italy // hamsters@tin. it 


P.S. Anew 7 Seconds tribute 7” just came out 
on Wee Wee records in France and it has 
Intensity, Enstand, 2% Rate, Fake Hyppi, 
Stranded and of course This Side Up versions 
of the 7 Seconds songs on it. If you want a 
copy, it’s $4 or £2.50 postpaid in Europe ($ 
5 overseas) from me. You can also get copies 
of This Side Up / Doc Hopper split 7” from 
me for the same price, but I think Dave 
“Fracture” Hopkin is doing quite a good job 
distributing it over there, so you probably 
already got it from him. 


The winter? Long, very cold, little daylight - 
the perfect opportunity to go hide from the 
human race (w’hoo!), though little was I 
expecting such a flurry of action once out of 
hibernation. So this column has no tales to 
tell, and non with the so called obligatory 
attributes of coffee, fags, booze and chasing 
the endless good time either. Instead, I got 
ulcers, a hangover, motion sickness and 
plenty of hoohah! You want to hear of 
hoohah* (although, you’re probably 
wondering what the fuck is ‘hoohah’?), it’s 
like - why am I going through all this fucken 
stress again? In the midst of all confusion and 
a hectic lifestyle that more often than not 
typifies the - “so ya got another problem 
huh..., well go deal with it” routine, it is just 
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that, again and again and again... blah blah 
blah... so next time baby, next time, I might 
just have prepared a piece that is not some 
gratuitous use of status and free advertising 
like the one following. 

So (and in case anyone doesn’t 
know, or hadn’t figured it out, “word up el 
Corbo”) my name is Anth. I published the 
long forgotten DINGO BABY, and the more 
recent DUHHH zines from 1988 to last year, 
then I figured that was enough. Instead, I hit 
on the idea of publishing other people This 
was something I’d achieved with my previous 
zines, but the thought of publishing individual 
writers seemed like a honker that just had to 
be squeezed, not so much a cartoon lightbulb 
appearing over the head, moreso “it seemed 
like a good idea at the time”. At the beginning 
of last year when C-baby said he had a 
collection of writings- I said ok, I'll publish 
it under DODGY PUNK PUBLICATIONS 
and the deal was done. I paid for the printing 
and helped with the distribution, and you can 
perhaps still get a copy of ‘Peepshow’ from 
your local DIY distributor. 

I was hoping to follow that up with 
a collection of rantings / writings from Sned, 
from when he’s been on the road (over the 
years, and with a multitude of bands). “In the 
van with Snenry Rollins” is most definately in 
the pipeline, we just need to drag the fucker 
out from that dank location and wrestle with 
the results. This will probably turn into more 
of a mission that would be intended, so wish 
us luck. 

So whilst you’ re waiting, (and we’re 
brawling) the next release coming up is a zine 
anthology whose theme is work. I’m not 
actually courting for submissions (as cynicism 
would dictate that all I’d get in return would 
be a bunch of excuses), but you can email me 
if you actually do have a tale to tell that 
pertains to where you work, or have worked. 
The deadline is July 31st, but please write 
first for the full criteria. E-mail address is - 
dodgy.punk@eudoramail.com 

I know people work in some crackpot 
jobs, or have encountered crazy responsibilities 
or fucked up events in the workplace, and the 
situation constantly yells “fucken goddamn! 
why can’t I read shit like this, rather than shit 
like that”, that if someone got it together, 
compiling such anecdotes would be something 
I personally would like to read. Here’s an 
ethos you punkers are forever hearing- ‘Do It 
Yourself’.. Here’s another- ‘because nobody 
else will’. Do Ihave anego?...... Well, we’ll 
come to that later. 


Now just a quick update from last issue... 

Zines, fucken zines. Ok, so after saying in my 
last column, that there are only 5 zines in 
Denmark, there are in fact 6 (w’hoo!). 
MOHAWK BEAVER (and the w’hoo wasn’t 
sarcastic either) is the sixth, and published by 


Gritt. It’s got a sex angle and personal (note; 
not emo) writings, no music and fancy-ass 
layout. Ishould probably mention some other 
misdemeanours and updates from that previous 
piece, but it’s too difficult to keep up with 
what’s been going down. Order a copy of ON 
DISPLAY as I’m sure the local action will 
have more up to date coverage in there. 
However, Denmark can actually claim that 
two thirds of it’s zine publishers are female, 
so just remember that piece of trivia next time 
you’re in the hotseat and are asked why there 
aren’t anymore women involved in the scene. 

I was recently sent a questionnaire on porn 
by some kid in Sweden. [had honest intentions 
on filling in the gaps with what would have 
been my take on the subject, but backed out 
in the end primarily because I figured some 
Swedish emo zine didn’t need my answers to 
their posing questions. If I was to say I don’t 
have a problem with porn, that might well be 
as equal a confession to saying that I listen to 
a lot of music released on major labels. It isn’t 
a big deal, certainly not to me, not to a great 
deal of other folk either, but it is a major 
concern to the Copenhagen lesbian activist 
organisation known as P.U.T. (it’s difficult 
to translate the acronym, but it basically 
stands for - “Patrol for destroying all forced 
hetrosexualisation”). These ladies only recently 
came to my attention after they sabotaged the 
local cable television, effectively shutting 
down the transmission of smut that is aired 4 
days a week. Ina feature / report in one of the 
local rags members of the organisation were 
pictured fully masked and in army fatigues, 
and looking. like they’d seriously kick your 
ass if provoked. I was impressed more by 
their appearance rather than what they had to 
say. 

Yeah yeah, we all know tv sucks, 
but it still drags you in (and for good reason 
if you mean ‘The Simpsons’), but having 
never lived in a house that had cable television 
before, it was somewhat of a surprise to find 
that we could tune in to over 30 channels of 
assorted crap and baloney, but a revelation to 
find that one of them transmitted uncensored 
hardcore pornography into our tiny apartment 
(and all of it free of charge - Trev HAGL is 
probably thinking of moving already). 

Pity I’m such a slacker, as I’ve yet 
to discover much of the organisation P.U.T., 
other than that one of their agenda’s is 
essentially saying that I shouldn’t be allowed 
to view certain material that they don’t agree 
with. If my last job failed to interest me much, 
it did remind me of the word choice, and of 
having one. 

At the beginning of the year I met 
Gritt (of the afore-mentioned MOHAWK 
BEAVER zine). She’s pretty close to the local 
porn industry in some respects (ie; she knows 
people who work within it and has been 
known to make her own erotic art movies on 


occasion). After finding out I was looking for 
work, she made the suggestion that maybe I 
could ask them. I had to laugh, I couldn’t 
imagine walking up to some front desk with 
that line of enquiry. and not cracking up, and 
anyway, procrastination is the second word in 
the stoner dictionary.I was eventually told I 
could meet the director Mr X, ina gay-bar at 
something like one in the morning, which 
cracked me up even more. But the schoozing 
never happened, just one of those things. If 
nothing else, it proved enough to draw a few 
laughs and gasps from those who I was 
informing at the time. So despite it being a 
genuine suggestion, I never followed it up 
(though that was perhaps only down to a tax 
return from my last job which meant I was 
saved from being lured into it’s apparent 
depravity). 

I guess one other reason why I 
didn’t have to put it in (or get any other job) 
was due to selling a large chunk of my record 
collection (and making some good money, 
though not nearly the kind of money I was 
assured I could make if I put it to auction). 
Ok, so I actually don’t understand the mentality 
of record collecting, but I got to meet a few 
and they were the ones, along with a few 
others who were interested in buying up my 
stock. I got asked everything from if I would 
regret it, to why I was doing it, to whether I 
had such and such and blah blah blah. I did 
it for the money (which is why people work, 
or why I wouldn’t have to) and no, I didn’t 
regret it (I kept back the important stuff like 
SABBATH, AC/DC, the MELVINS and so 
on). I think I would have to call myself either 
very fortunate or lucky to be able to keep 
every single record I’ve ever bought until my 
dying days (and a fucken dummy to think I’ll 
ever own every other record I'd like to get my 
hands on). Buying and selling records has 
always held some form of transient value; buy 
it because you like it, sell it because you need 
to eat. Swings and roundabouts, just like the 
necessity of having a job. 

And whilst we’re on the subject, 
Marc at Trans Solar sent me a bunch of free 
stuff so I figure I should at least ackowledge 
that with a few lines here. The 
ELEKTROLOCHMANN -Give Me My Eat- 
CD is way pop, but with a real downbeat 
groove that reminded me of the harmonic 
SMART WENT CRAZY and the darker side 
of SLEATER KINNEY. It’s real nice and 
mellow for when you’re coming down at four 
in the morning. More suave packaging of 
course. THE DAWNBREED 5 -Robot- 7" is 
actually on Don’t Belong Records of Spain 
with 2 (previously released) songs sung in 
Spanish. 2 new songs would’ve been better, 
but you can’t have everything. But I like what 
they do, so go read the interview. 

2 days later (and at a fun packed 
bunker-fest over on the eastside), was handed 
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over a bag of music by Jakob, one of the guys 
at Kick ‘N’ Punch Records, so let’s kick in 
first with the AMDE PEDERSEN’S ARME 
demo. These guys were the first band I got to 
see on the barfloor at Ungdomshuset and their 
vicious old-school hardcore (read: 1981 not 
1988) essentially floored me, moreso by the 
fact that they are an insane band to watch live. 
Annoyingly, their 7" has still not reached the 
pressing plant, though I’d insist you hassle 
them up about it. The FAIRFUCK -s/t’ 7" 
has a similar kind of throttle. These fellas are 
actually Norweigan, they have some saucy 
kinda photo on the cover, a barrelfull of 
misanthropic musing and a song that would 
seemingly be pro-smoking (which doesn’t 
happen often I guess). Musically, they deliver 
an 8 song blast that hints more of the olde 
daze, and is another winner. 

Everyone local seems to love the 
SNIPERS, my introduction to them was of a 
musical comparison of THE MISFITS with 
obscure lyrics that holler - “fucked up zombies 
from east end London”, - kinda boggling. They 
have a total early 80’s UK punk sound, GBH 
came to mind. It’s only made more confusing 
by if I had to say I liked their -Blood Sucking 
Freaks- 7", would be to say that I liked it more 
than when I’ve seen them live. 8 tracks of 
horror-punk mayhem hauzed in a big fold out 
black and white cover. I finally got to see 
GORILLA ANGREB at the bunker-fest, and 
their self-titled 10 track demo has another 
similar old feel to it, though perhaps I would 
be more inclined to think of the harsher 
elements of a band like the DEAD 
KENNEDY’S, the chaotic-noise vibrancy 
that went with virtually every DISORDER 
release (back in the day - they do have a song 
called - ‘Aarrrggh’ after all) and female vocals 
that hurt. Like the SNIPERS, GORILLA 
ANGREB have all the catchy elements; sing- 
a-long and chorus, etc etc, punk rock! 

No, that wasn’t a scene report by 
any stretch of the imagination, but these are 
the electronic addresses where you can gleam 
the info required. 


MOHAWK BEAVER ‘zine: 
mohawkbeaver@hotmail.com 


ON DISPLAY ‘zine: 
crane@mail.tele.dk 


KICK ‘N’ PUNCH records: 
kicknpunch@hotmail.com 


TRANS SOLAR records: 
transsolar@compuserve.com 


DON’T BELONG records: 
belong@netcom.es 


I should finally mention that the Danish 
hardcore band HEAD-UP have an extensive 


European tour lined up for July which will 
hopefully include a long string of dates in the 
UK. What do they sound like, you ask? Well, 
you’ve already read my vague use of 
comparisons for those previous so I’m not 
about to delve into any more. They’re fast, 
heavy, angry and fucked off with the world. 
Sound familiar? go check them out then. 


*hoohah - an infinite number of tasks to deal 
with - aka - real life. 


“Here we go looby loo, here we go looby lie, 
here we go looby loo, all ona Saturday night” 
- or so the children’s song went. A song 
written by adults for children’s entertainment, 
such as it was. We all know the lyrics should 
go: “this innocence won’t last, your optimism 
will be slowly chipped away, and your 
enthusiasm for life will dwindle to virtually 
nothing as wage slavery consumes your 
vitality” - as a kind of warning, with a chorus 
of, “Santa Claus doesn’t really exist, and your 
parents hate you”. This will ensure that the 
little beggars will be inured to life’s body 
blows as they advance through the years. As 
you’ ve probably gathered by reading anything 
I’ve written I am incredibly inquisitive and, as 
a small child, even more so. I know I’m 
making a rash statement by even claiming to 
have a readership, but there must be at least 
one person who reads this gobbledegook. 
(Hey! The spellchecker loved that word!) 
Even if it is only my Gran. 

On my initial hearing of this 
masterpiece (I believe it was at my Auntie’s 
house (the things they do to keep us quiet!)), 
I couldn’t help thinking, “Looby loo? Looby 
lie? What does that entail? Sounds intriguing, 
and somehow exhilarating. How come we 
don’t take part in this practice on any night, let 
alone Saturday?” Luckily I didn’t ask my 
Mum why ‘we didn’t go looby looing at any 
time - as if it wasn’t embarrassing enough to 
have me as offspring in the first place, she 
could do without my damn fool questions. 
Needless to say, loobying never took place, 
either loowards or likewise, and I just thought, 
“one day, I will understand”. Similarly, when 
I was going to “Big School” - and Ihad to bike 
one and half miles to the bus stop, for pity’s 
sake! Not like the cosseted youth of today 
who get dropped off at the school gates. I’d 
better stop there, before I start saying stuff 
like “it was all fields in those days” and 


“young ‘uns today don’tknow they’re born”... 
That’s another phrase I’ve never understood 
- if you’re aware of being alive (and even the 
most moronic of us are aware of that), surely 
you have cognisance of your birth?) 

One of the older kids, Clive Mills, 
always seemed to have a wallet full of cash. 
It was my belief that when I got to Clive’s age 
I would somehow magically have all this 
dough! Of course, it never happened. Millsy 
was arich kid - I just didn’t realise at the time. 
But then, nothing’s ever like you thought it 
was going to be when you eventually reach 
adult age - I would say “grown up”, but I 
don’t think I have (I’ve definitely got the 
genitals of an 11 year old, if not the outlook) 
- and I hope I never do. 

I still want to feel that thrill when 
I’ve slapped a classic 45 on the turntable (or 
slow dissolving sound tablet into my ear-or 
whatever device supersedes the CD, NW3, 
next so-called advance in music), or seen a 
truly amazing band, or read a great book. 
Hopefully I'll be that strange old bloke in 
hopelessly outdated garb that makes an 
appearance at most gigs. 1 don’t want to 
succumb to getting a career, thinking about 
making money ahead of everything else, 
doing gardening, painting the house, wearing 
slippers, and all that guff! Not to mention 
taking part in conversations about cars and the 
Lottery, the stock in trade of the “normal” 
working populace. As an example of this, 
here is a piece of dialogue that I’m sure 
everyone reading this (the ones that have jobs, 
anyway) will recognise as taking place in 
every workplace in the land, every Monday 
morning: 


Tedious Tosser: "You didn't win the Lottery 
then?" 

Irredeemable Buffoon - “Nah, I wouldn’t be 
here if I had.” 


Then follows a heated discussion of either: (a) 
what purchases would be made if the balls had 
landed in their favour, or (b) what humiliations 
the Boss would undergo upon immediate 
receipt of vast mounds of cash. If Iam found 
to be engaged in any of the aforementioned 
despicable activities, someone please stab me 
with a pipe, smother me with a tweed jacket, 
or run me over with one of those tartan 
shopping bags on wheels. 


Sad, Sad, Sad? 

A gang of us recently went to see THE 
SUPERSUCKERS on their London date at 
The Garage. Seeing as they have this image of 
beer swillin’ woman stealin’, dangerously 
rowdy rock’n’roll troublemakers, I thought 
you all ought to know of some things that got 
my goat about the whole affair. The first, and 
major, problem was having to put up with 
GROOP DOGDRILL who along with not 
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knowing how to rock, or write any tunes, 
seem to be unable to spell either. I can’t blame 
THE SUPERSUCKERS for that, it’s clearly 
down to clueless promoters - or maybe GD 
are cheap. I sincerely hope so, they’re not 
even worth thruppence ha’penny in my opinion. 
The next thing that stuck in my craw, as our 
colonial cousins probably don’t say, was a 
batch of onstage comments made by the 
‘SUCKERS mainman, Eddie Spaghetti. He 
was complaining about: (b) spitting (fair 
enough), (b) beer throwing (hey, it’s a 
rock’n’roll show - things are bound to get a 
little out of hand!), and (c) stage diving, to 
which he remarked - “ Jf you want to get on 
stage, start your own band, bitch!” Now, 
being in a band myself, I would be pleased 
with any sort of reaction at all to my music, 
and berserk tomfoolery of this nature would 
make me as pleased as Punch! Surely this 
kind of activity is to be encouraged, especially 
by a band that purport to espouse themselves 
to all the excesses of rock’n’roll sin and deb- 
duchery? If you can’t go crazy at arock’n’roll 
show, what’s the point, and what hope is 
there? The threat from Mr. Spaghetti to the 

spitter was - “I swear I’Il have you thrown out 
of here!” I don’t think that’s really in keeping 
with the spirit of RNR abandon that the 
‘SUCKERS are supposed to emulate. If he’d 
merely spat back, said - “I’m gonna kick your 
ass!” or in fact jumped off stage to have it out 
with the saliva slinger face to face, I would 
have had much more respect. 

After this interlude, they went onto 
play ‘Bad Bad Bad’. To the uninitiated, the 
refrain consists of - “I’m bad bad bad!” At 
this stage, it rang a little hollow. To be fair, 
they did play some incendiary punk rock’n’ roll, 
but after that outburst, I was left with a bad 
taste in my mouth. I’ve got to hand it to the 
security men (if you’ ve got to have them - it’s 
not necessary in my opinion), one member of 
which found it all highly amusing, judging by 
the constant smile on his face. They just 
gathered stage divers up, bid them exit stare 
left, from where they soon emerged to continue 
their youthful exuberance. Perhaps that’s the 
key word here - youth. After all, THE 
SUPERSUCKERS are all knocking on a bit, 
but the so am I! Here’s a soundbite from the 
‘SUCKERS latest CD - and it occurs at the end 
of their tune entitled ‘Fisticuffs’. “This a song 
about me gettin’ my ass kicked in Cincinnati 
by a progressive alternative band who didn’t 
appreciate me jumpin’ into their drum set.” 


Just a thought. 
If cleanliness is next to godliness, it must be 
a very poor quality dictionary. 


Disturbing trend. 

I’ve noticed many of today’s so called hardcore 
bands are sporting 5, 6 or in extreme, cases 
8 string basses. This is simply not necessary. 


If 4 strings are enough for Geezer Butler, 
Lemmy, Cliff Williams, and Mike Watt, 
they’re good enough for anyone. Anything 
else is just showing off. The fact that these 
thick-necked monstrosities are too wide for 
me to get my fat, podgy sausage fingers round 
is a matter of complete indifference to me. 


WAT TALENT... SEAN 


* * 


I’ve got the laundry on, the sun is just about 
out, I cleaned the house yesterday so it don’t 
smell like some Hackney squat, the Crackle 
compilation CD is on and I’m now ready to 
do my next top ten which is gonna be about 
joke/spoof records or bands. Hope ycu enjoy 
the ride. 


1.CRASS. 

This really must rate as one of the best spoof 
records ever. Given away free with ‘Loving 
Magazine’ (teen/girl magazine from the 80’s 
- ask your gran) and released under the name 
Creative Recording and Sound Services. CRASS 
managed to fool everyone and get ‘Our 
Wedding’ heard by thousands of teenagers 
everywhere thinking it was a joyous love song 
about weddings. A few days after release the 
magazine found out and all the copies were 
pulled from the shelves. I searched high and 
low trying to find a copy but to no avail - I 
needed to complete my CRASS collection. 
Have youever heard the unreleased rap record 
Steve Ignorant did called “Take Your Elbows 
Off The Table?” Just put it this way, it’s 
lucky it wasn’t released. Anyway, ‘Our 
Wedding’ was a classic spoof moment and if 
anyone has a spare copy of the flexi, get in 
touch because mine looks pretty knackered. 


2.CRUCIAL YOUTH. 

The original and the best spoof straight edge 
band with a great sense of humour. The album 
and a singles CD have just been re-issued by 
New Red Archives. The album originally 
came out in England on the Released Emotions 
label (who could forget their live VIBRATORS 
and LURKERS albums and tribute album to 
the SEX PISTOLS and the CLASH on one 
record). Anyway in ‘87 CRUCIAL YOUTH 
came across to tour and played at the Fulham 
Greyhound as a Released Emotions night 
with the under rated ANHREEFN and the shit 
metal/ punk crossover band 
OBLITERATION. I don’t think I’ve ever 
laughed so much ata gig - the banter was great 
and they even bought with them the legendary 


Youth Brush. Worth the admission price for 
that alone. 


3.HARD SKIN. 

A joke that just got out of hand. Ben, Chris 
who was in LUSH and me decided we’d form 
a skinhead band and send the demo out to 
labels and see if we could release a single or 
something. Without ever having practiced, we 
booked a studio and ran through the three 
tunes we had, recorded and mixed them all in 
8 hours. We had such a laugh and went out 
to celebrate with a curry. When we got home 
we couldn’t believe how good it sounded so 
we sent out six tapes to Helen of Oi, Knock 
Out, Step One, Hammer, Bronco Bullfrog 
and Headache, and within ten days we had 
offers from four of them, a rejection from 
Hammer and we are still waiting for Headache 
to reply. Before we recorded we wanted to be 
on Helen of Oi so when they offered we 
decided to go with them. Rather than do a 
single we recorded every few months until we 
had enough songs to do an album. The rest, 
they say, is history. Chris killed himself two 
weeks before the album came out and we’ve 
almost sold 12,000 copies to date with it still 
selling. Was it a joke or a tribute band?? A bit 
of both really, but I always saw myself as a 
bit of an oi boy anyway. How many of you 
saw BLITZ at the 100 club? Thought not. 


4.SKIN DISEASE / ANTIDOTE. 
CHUMBAWAMBA, before they became 
international popstars, were well up for doing 
spoof records, which isn’t that surprising as 
the band they were in_ before 
CHUMBAWAMBA, CHIMP EATS 
BANANA were a top comedy band - someone 
please release the cardboard box tape. SKIN: 
DISEASE were a mixed race skinhead band 
from Burnley and released a track on the 
Secret Records’ “Back on the Street” 7" along 
with three other new upcoming oi bands. 
However SKIN DISEASE’s song just said 
“I’m Thick” 64 times over some really ploddy 
badly played oi. Bushell still released it and 
the legend of SKIN DISEASE was born. A 
review in Sounds from Bushell said the SKIN 
DISEASE track was disappointing. Ha ha ha. 
ANTIDOTE was a spoof thrash band who 
released one tape “One Does Not Sell The 
Earth Upon Which People Walk” and a 7" 
with a lot of the same songs re-recorded. This 
band was again members of 
CHUMBAWAMBA and THE EX Even 
though it was supposed to be thrash 80’s 
style, it still sounded like CHUMBAWAMBA. 
Hats off to CHUMBAWAMBA - always up 
a laugh. 


5.WHAT HAPPENS NEXT? 

Talking of 80’s hardcore, fresh out of San 
Francisco comes WHAT HAPPENS NEXT? 
Again, whether this is a tribute or spoof is 
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really questionable, but it is top notch mid 
80’s hardcore punk rock like prime RIPCHORD 
or HERESEY. The lyrics read like jokes with 
songs about record thieves, unity and the pit. 
They are the leaders of the new bandana 
movement. Maybe they wanna put on a gig 
versus the new wave of the close shave? 


6. GOOD CLEAN FUN. 

WAT TYLER just played three gigs in 
Germany with the SHOW BUSINESS 
GIANTS and they were going on about all the 
bands that had played with on tour and they 
were talking about these clean cut kids called 
GOOD CLEAN FUN who they played with 
in Brighton. They really believed they were a 
proper pious straight edge band which made 
me laugh. Not in the same league as CRUCIAL 
YOUTH, but still top notch straight edge 
spoof. Just check out the album which came 
in four different covers including a great 
PROMISE RING style emo sleeve with the 
band with glasses and make up on. Why is it 
so easy to take the piss out of straight edge 
people?? 


7. EGGPLANT. 

Yeah, yeah, another one of my own spoof 
bands. In one of our mad WAT TYLER 
discussions me and Smithy were arguing that 
he wrote better heavy metal than I did indie 
pop so we decided to record some metal and 
indie songs and see whether any label would 
be interested and that would be proof who 
wrote the better songs... So I got it together to 
send out a few tapes to a few labels and Fluff, 
Bus Stop and Pop Narcotic all replied and 
wanted to do singles. They thought we were 
a teenage all girl pop combo so that helped. 
Smithy actually never got it together to send 
out the heavy metal tracks to metal labels so 
I guess I won. We actually got it together to 
record an album for Elefant, which we recorded 
really cheaply and spent the rest on WAT 
TYLER going on tour in America. Luckily 
the Americans thought we were complete shit 
so we don’t ever have to worry about cracking 
America. 


8. GOD TOLD ME TO DOIT / EAT SHIT 
/ SCUM DRIBBLERS. 

Yeah the 80’s were great and these are just 
three fond memories of bands who were not 
very serious. GOD TOLD ME TO DO IT 
were behind some of the greatest posters in 
punk rock comedy history. They were involved 
in squatting the Libyan Embassy and one gig 
at a squatted place in Hackney called The Blue 
House, they had a stripper as a support band 
and the place just kicked off because everyone 
thought they were out of order. EAT SHIT 
were part of the legendary Hackney Hellcrew 
and even though I don’t think they were a 
joke, they used to make me laugh, not only for 
their songs but because they smelt so much. 


There was a story that is unconfirmed that 
they used to live in this house without a toilet 
so they cut holes in all the ceilings of the 
rooms so you could just shit from any level of 
the house into the basement which had become 
the toilet. The SCUM DRIBBLERS were 
Nottingham’s finest joke band and they had a 
contest against EAT SHIT to see who was the 
worst band at a squatted pub in Great Portland 
Street but it never happened because the pub 
was next to a police station. The SCUM 
DRIBBLERS used to play 10 second thrash 
songs that were really un-together. The set 
used to last 10 minutes with 100’s of songs 
but if anyone wanted anymore they used to do 
a 15 minute dirge called ‘Boots the Chemist 
Mutilate Beagles’. You really had to see and 
hear it to believe it. ‘The Aeroplane Song’ still 
lives with me 15 years later. 


9. SORE THROAT / SAW THROAT. 
Formed as an alternative to the UK whirlwind 
thrash/ hardcore movement of the ever popular 
Earache Records bands like NAPALM 
DEATH. This was pure class because they 
ended up actually recording a record for 
Earache with 101 tracks called “Disgrace to 
the Corpse of Sid” which was almost 
unlistenable. It sounded like road works but 
actually in your house. The cycle was complete. 
There was also albums on the equally rubbish 
Manic Ears and Weasel Records. Some of the 
lyrics are still as relevant today as they were 
then. ‘Invasion of the American HC Clones’ 
simply was a one lyric song - “stupid”. You 
can always tell a quality band when the thanks 
lists are longer than the lyrics. Years before 
Dig from Earache had his own spoof band 
called GENOCIDE ASSOCIATION which 
was him singing over a load of Scandinavian 
hardcore straight from the records and sending 
it out claiming it was his band. That boy has 
lost none of his humour. A mention must also 
go to SIX MINUTES OF NAUSEA who 
released a 6000+ tracks 7" who claimed they 
recorded in a 16 track studio and every track 
had a different song on, so there was i6 tracks 
going on at the same time. 


10. OIZONE. 

Our brothers in the ‘New Wave of the Close 
Shave’ movement, along with OJASIS, 
SHITTER (possibly one of the worst ever 
sounding songs committed to vinyl) and 
OIVEY. Take four grey haired punk rockers, 
load of modern hits, a knowledge of punk 
rock ‘76 onwards and 5 minute sets and you 
have possibly one of the most under-rated 
bands in England. THE LP will be out in a 
few months on Damaged Goods called 
“Indifferent Beat” - if you don’t buy it you are 
very stupid indeed. We wanna put together a 
new wave of the close shave tour soon with 
HARD SKIN, OIZONE, OI DIVISION and 
LYNARD SKINHEAD, so be prepared. 
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INTERFERING BASTARDS! 
Like a dog’s dick, they gotta be in. Living 
abortions who’s sole purpose in life is to ruin 
other people’s. He1e’s my definitive guide to 
nosey, malicious and bureaucratic FUCKWITS! 


Councillors. 

If you’ ve never been to Chester le Street be 
fucking grateful. The only reason it shouldn't 
be carpet bombed is the Saturday Flea 
Market. Plenty of records and general fodder 
for cheapskates like myself. And like all good 
things, interfering bastards are out to destroy 
it. You want a piss? You have to pay. You 
want to park? You have to pay. You’re 
disabled? Still have to pay! Park on the road 
then? Not now you won’t you old cunt, we’ve 
sent the pigs in to seal off all the roads! In fact 
such is the council’s determination to fleece 
motorists, they’ ve even gotten the waste land 
owner to seal it off in case anyone gets to park 
for free! Not to mention stall rents going up 
from £10 to £15 in 3 years. Meaning... less 
punters, less traders, good excuse to close the 
market and sell it to yuppie developers. Me? 
Paranoid? I’ll give it 5 years. 


Other Council gems: Our local council (who’s 
tax has risen faster than a New Labour 
minister’s cock on Clapham Common) 
decided to build a traffic island and “Stop!” 
sign on the busiest road out of Stanley, 
converting it to one lane! This is the same 
bunch of fuckwits who ordered the destruction 
of Albert Dryden's bungalow, which he 
built with his life savings for his sick mother. 
The bungalow couldn’t be seen from the road, 
no objections were raised, but because he 
didn’t get planning permission, they fucked 
up his life and invited the media and coppers 
along to gloat. He shot a copper up the arse 
and blew away the council bigwig! He’s now 
doing life and I’ve yet to meet one person who 
thinks he should be inside. 


Knobhead Van Firms. 

You know the type, with 0800 numbers on the 
vans, saying “how is my driving?” Now, 
imagine having to go to work in a t-shirt 
saying “Am I doing my job right?”!! It’s up 
to all us good citizens to ring in (at the firm’s 
expense) and say “Your driver’s just mowed 
down 9 schoolkids” , then maybe after several 
phone calls they’Il stop being so insulting to 
the very people that make ‘em rich. 


Small Town Gobshites. 

There are people in this life without a life, and 
they haven’t got a BRAIN, so they borrow 
Rupert Murdoch’s. Human waste, blocking 
the aisles of supermarkets, telling any cunt 
who'll listen about the “scroungers” (“they 
come in here in taxis, you know”) and 
asylum seekers (“you know why the Council 
Tax has went up don’tcha? Bloody 
Kosovans”) (2 years ago, the very same 
people were saying “Why doesn’t Blair bomb 
Serbia?”, but any connection escapes their 
tiny minds). Sad TOSSERS who gob off on 
the Kilroy show, as the “friendly” fascist 
basks in smug delight. Being an entrepreneur, 
I fancy acrack at setting up some phone lines, 
similar to sex lines, but with titles like: 


“REFUGEES! Are they BASTARDS or 
what?” TEL 0898 666 666. 

“DOLE CHEATS! Should we put ‘em in 
the army?’ TEL 0898 666 667. 


You can bet-even at £1 a minute each and 
every smalltown fuckwit would have the lines 
jammed within seconds. 


Politicians. 

Is there ANYTHING Tory Blair hasn’t 
meddled in? Just a few examples: 

*SPEED CAMERAS - Never mind built up 
areas, the fuckers are EVERYWHERE! £40 
a time fine and extra bonus for the treasury 
when repeat offenders get their licences revoked 
and have to take another (money spinning) 
driving test. Chris Tarrant is probably stealing 
the ideas for another game show. 

*CAR BOOT SALES - Much to the disgust 
of Tony’s Business Forum, people can get 
BARGAINS at these places! So the New 
Meddlers are working on a new law which 
will make the people who run the sales liable 
to prosecution for any dodgy gear found! 
*DOLE “CHEATS” - Gordon Brownshirt 
will soon introduce new laws to force people 
suspected of working on the side to sign 
everyday. Yet these are the same people that 
he’s been telling us are work-shy idlers! Make 
your min up you Scottish twat. 


The Media. 

A tabloid newspaper is a SMALLTOWN 
GOBSHITE’S BIBLE, but even when they’re 
not creating fodder for braindeads, they just 
gotta stick their noses in... How many times 
have I seen my mates (who share a similar 
aversion to real work as myself) ingenuity and 
enterprise ruined by some bored hack? Chipped 
mobile phones, dodgy Playstation games... 
all quality black market rackets until the 
EVENING CHRONICLE ran front page 
exposes and spurred idle(but well meaning) 
BT engineers into action... Enough of 
INTERFERING BASTARDS and time for 
some... ENDNOTES... 
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Fracture Poll. 

Thanks to all who voted me No.7 in last 
issue’s “BAD FRACTURE?” poll! This is a 
noble achievement, comparable only to getting 
your first shag, or finding the photocopier in 
BURNOPFIELD SPAR to be WORKING 
PROPERLY. Thank you again. 


Death To Dance! 

The new SA compilation tape is, at last, out. 
I can just imagine readers sighing as they 
picture every track that ever appeared on a 
benefit tape once again cobbled together on a 
portable ALBA double-cassette from the boot 
sale, with all the skill and care of a jilted serial 
killer. But NO! I spent almost a year listening 
to quality tuneful punk/ Oi (and a lot of shite), 
then picked the best tracks and stuck ‘em all 
together on a QUALITY DECK that only 
dodgy geezers can afford! I think it’s the 
ultimate comp tape, but if you want to pay for 
your cynicism, send £2 plus SAE to: Trev, 
57 Briardene, Burnopfield, Newcastle Upon 
Tyne, NE16 6LJ, UK. 


Arsewiper Wanted. 

In the past 2 weeks I have finished my latest 
newsletter, a sale list, the comp tape, knocked 
up some dodgy SKINHEAD t-shirts (quality 
actually but who’d believe it coming from me! 


£6 inc. post to the above address!) and I’ve ° 


had to look after a crazy two year old who’s 
idea of a laugh is to fake collapse half way 
across a busy road, and put up with a missus 
who can’t even “get” Ali G. I’ve been that 
busy/ skint/ in fear of the rolling pin that I’ve 
missed gigs by BREZHNEV, UPSTARTS, 
TEMPLARS and fuck knows who else. It’s 
a crazy life being the new Millenium’s GOD 
OF OI! That’s it for this time, but remember, 
NUMBER ONE next time you stupidly 
dressed baggy arsed radio-friendly-swill loving 
bunch of American-wannabe TORY BLAIR- 
loving FUCKWITS! 


PS. Tough shit TOM FOWLER, you’re 
yesterdays news! 


monk dave 
FEELING GRAVITYS PULL 


One scratch is all it takes... 
Scratch beneath the surface and you may be 
surprised at what you find. I did this recently 
with the people I work with, yet now I almost 
wish I hadn’t bothered as some of the opinions 
I managed to extract from them left me feeling 
pretty disturbed. I can’t remember exactly 
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how I started the initial conversation, but it 
was something to do with Wales, being proud 
of your country, something along those lines. 
Before I knew it, I discovered that the guy I 
was talking to, who I had worked with for 
some months now, who seemed like “an okay 
guy”, totally despised Germans, will only 
marry a Welsh girl, is homophobic, thinks 
Somali’s smell and all look the same, and felt 
the need to say bizarre and horrifying things 
like, “I hope, when all those fucking Jews 
were being gassed, the last thing they saw was 
the Union Jack.” What the hell do you say to 
something like that? He said it was the way he 
was brought up, that he respected his father’s 
opinions and had taken them on board for 
himself, without question or forethought. I 
asked him if he thought he had a mind of his 
own, he told me “yeah, of course, but ask any 
of my mates, they all think the same things.” 
I told him, outright, that I thought he was a 
fucking nazi, that I pitied his outlook on life 
- he told me I was narrow minded and didn’t 
know what I was on about, that it was wrong 
that I had no national pride, that I’m not 
‘proud’ of the Welsh flag and that I think all 
people, wherever they are from, are all the 
same - just people. He said that I was 
“enforcing” my opinions on him and, because 
of that, it was I who was the nazi. After four 
hours of back and forth questioning with the 
guy, that was the equivalent to banging my 
head against a brick wall, I pretty much 
realised there was nothing more I could do. 

Even more recently I got into a 
conversation with a couple of girls and a guy 
on my team (yes, I know, but it’s a big office, 
we have a team leader, it’s all very corporate). 
On some bored evening, with little to do 
except look out of the ninth floor window and 
wish I was somewhere else far away, they got 
into a “what would you do for a million 
pounds?” type of conversation. The kind of 
conversation you really don’t give a shit 
about, but you’re there, you’re bored, 
whatever... Ican’t remember what their choices 
were, but we eventually got on to “sleep with 
another guy” to which I proclaimed, “HELL 
YEAH!” (I mean, c’mon, I’m not gay but it’s 
really no big deal at all, and for a million quid? 
Line ‘em up already!) Little did I realise just 
how much of a terrible thing this was for the 
people I was talking this over with though, 
and I was soon being told about how “un- 
natural” it is, how I would be “scarred and 
traumatised for life” (yeah, seriously!), how 
“it’s just a little weird you instantly said ‘yes’ , 
Dave”, and the guy even said that if another 
man ever had sex with him, he’d have to kill 
himself because he couldn’t live with that 
horror. They said, “well two girls is okay, 
that’s different”, even though a couple of 
them had already told me that their religion 
says that homosexuality is evil, and that is 
why I was so fucked up (Hey, if you’re gonna 


bash your fucking bible in my face, at least do 
it properly, fuck-wit.) Now they treat me 
differently, they used to think I was okay, but 
after that conversation they don’t talk to me so 
much and instead just sit in their own little 
homophobic god fearing clique over in the 
corner. 

It’s not that I really care about what 
these people think of me, I mean I see them 
for four hours a day at the most, I get on with 
my work, I leave. What disturbs me is that 
these opinions are so apparent in the society 
that surrounds us, not just in my workplace 
(to be specific, one section of one floor within 
one gigantic building). I’m sure that, besides 
one gay team leader and myself, the majority 
of the people I work with hold some kind of 
bigoted opinion (well I know this to be the 
case now) be it specific to homosexuality, race 
or whatever. And it’s really scary how deep 
routed these opinions are, that on a surface 
level they seem like okay people really, you 
get on with them in work, talk about nothing 
of any worth... we’re all there for the same 
reason after all... but then with just one 
scratch these multitudes of fear driven demons 
are released, and all of a sudden you see those 
people in a completely different light. 

I just wonder how many of you 
involved within the punk scene, with your PC 
rhetoric and ‘correct’ record collection, secretly 
harbour these fear driven demons as well? 


Did I tell you about...? 

* The night I lost my wallet but didn’t realise 
until 4 days later? That was, until someone 
had used the Fracture cash card, which was 
also a Solo card, in 10 or more off-licences 
around the Cardiff area. They spent over 400 
pounds from our account on nothing but 
alcohol (oh, the irony) and even though I have 
been to the police (oh, the anarchy) and the 
bank a hundred times over, it’s likely we 
probably won’t get any of it back at all. The 
amount of bureaucratic crap they have to do 
just to decide whether we get a penny or not 
is ridiculous, and even if we do, it'll probably 
be like 3 years from now. (sidenote: we just 
got the money back!) I just want to see the 
fucker on Crime Stoppers, just in case 1 know 
them. Now that would be funny. 


* The fact that I’m such a lonely, backward 
idiot I downloaded the I LOVE YOU virus 
and opened it. Nothing happened, so I opened 
it again, and again. Well hey man, I thought 
I had a secret admirer, what can I say? And 
of course it deleted a bulk of the graphics (and 
the one MP3 I had on file!) we had on the 
computer, and I’ve now spent the last few 
nights frantically re-building column headers, 
hunting down lost E-mailed adverts and just 
generally cursing the computer, the “zine and 
everything else in the world ever. Cries of 
“WHY ME?” are a common occurrence 


around these parts nowadays. Nic from 
SUNFACTOR (the band that really aren’t in 
any way ‘the new SPY VERSUS SPY’, that 
was of course just a sly bit of comedy, 
intended to wind those crafty cockney kids 


up) called me “a stupid fuckin’ fuck” , just like 


how Joe Pesci would, and he then went on to 
say, “Jeezuz mother fuckin’ H Christ dude, 


- you NEVER open .vbs files you fuckin’ fuck 


- NEVER”... It was like I had stepped onto 
the set of “Stella Street”... But I have to say 
I agree with him and that all of us should take 
notice of his wise, if somewhat harsh, words. 


* The box of 300 copies of Fracture that never 
made it to Deep Elm in the US? It cost us over 
100 pounds to mail via Parcel Force, but it’s 
so far not showed up even though we sent it 
literally months ago. If you thought that doing 
Fracture was a stress free, inexpensive hobby 
then think again. I’m not gonna sit here and 
do an MRR style financial breakdown (seeing 
as we don’t have an accountant, it would be 
all made up anyway!) but suffice to say when 
you have printing costs that amount to over a 
grand and a half, mail and van hire that comes 
to at least 700 quid a time, tons of other 
expenses and an incredibly limited overdraft, 
your hair soon starts to turn grey when shit 
that should be straight forward and not in 
anyway a pain becomes a complete and utter 
Stress (sidenote: it just arrived!) 


* The fact that we have finally been ripped off 
by a ‘bigger’ American label. That is, enough 
for me to put it in print. A cheque for a half 
page advert for Fearless Records that we ran 
an issue or two ago bounced a few weeks after 
I had paid it in. We instantly got charged for 
this, because the bank are fuckers like that, 
and I got a letter saying that the cheque could 
not be paid in. I went to the bank to ask what 
was up, and they brought out the Fearless 
cheque with ‘refused’, or something like that, 
stamped across it. The woman in the bank told 
me that it bounced because the record label had 
NO FUNDS WHATSOEVER - zilch bucks, 
zero dollar. I E-mailed the label, and mailed 
again (which got returned as undelivered), but 
to no avail - [haven’t heard a single word, and 
even though I have asked many other people 
“what’s up with Fearless?” I have yet to get 
a single answer. So if you’re wondering why 
this issue is not so big, and why we had to pull 
like 2 or 3 interviews and some other stuff, 
it’s because we’ re basically losing money left, 
right and centre. We simply don’t have 
enough money in the bank as we go to print 
to do anything over like 80 / 88 pages 
(sidenote: this issue is 104 pages!) 


* Hustler, the people (business men) who put 
on gigs at The Welsh Club in Cardiff... Well 
lots of people have disliked their attitude for 
ages, due to things like charging 5 quid for 
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gigs with 3 local bands on the bill and just 
generally trying to cash in on the current 
‘punk phenomenon’ (it’s all just business 
after all) and fully booking the one half decent 
venue in Cardiff for like a whole year, making 
it impossible for anyone else to put gigs on. 
Well they really took the biscuit recently when 
our beloved ska reviewer Dave Taylor set up 
a show in a club down the road for some 
pickity uppity hotshots that he likes. The 
headlining band was SHOOTIN’ GOON 
who also happened to be playing a gig the next 
day for Hustler. The big wigs at Hustier head 
office decided that this was offensive to them 
and may affect their cash flow, and so told 
SHOOTIN’ GOON that if they played Dave 
Taylor’s quaint little ska gathering, they 
would never put them on again. The GOON 
are still playing DT’s ska carbuncle, and The 
Hustler Mafia obviously don’t have as much 
“power” as they thought they did. Why is it 
that shit like this always happens when rave 
promoters with nothing but a financial outlook 
try to muscle in on punk rock? 


Well that’s it from me this time. Two columns 
in two consecutive issues, huh? Must surely 
be a record... 


You hate my guts, I know this already, but 
just to make sure I know, please E-mail me at: 
dave@dhopkin.demon.co.uk 


{RUST NOTHING 
Russell Remains 7 


If there’s one thing that travelling imparts you 
with, it’s an unshakeable feeling that ‘life as 
normal’ just isn’t the same anymore, if that 
makes sense. Upon return, everything in the 
homeland suddenly becomes mundane and 
predictable, like everything is mapped out on 
a 1+1=2 basis, and it’s hard to keep your 
head unjaded and remind yourself that this is 
where you belong and this is how things 
should be. No matter how romantic your 
dreams, life will be normal and you’d better 
deal with it. So with my head still dreaming 
of faraway climes, I guess it would have been 
predictable for this column to regale you with 
tales of woe and wow from my recent travels 
on tour with ANNALISE to Malaysia, Aus- 
tralia and Japan so instead, I'll just present 
one (of many) incidents that in retrospect, 
were probably to be expected, knowing what 
my luck is like. The rest of the tour will be 
chronicled in a one-off fanzine that I'll pro- 
duce whenever time, enthusiasm and memory 


allows - that way I can spend pages and pages 
veering wildly off on tangents about things 
asides from where we played and with which 
bands (because it has to be said, tour reports 
of that nature are tedious and dull), and also 
print photos of punk rock kids playing punk 
rock songs. 

So, here’s the opening volley: the 
day before we were due to leave, I was getting 
my stuff together in an orderly and organised 
manner. | got the travel visas, I got the insur- 
ance documents, I got the tickets, I got the 
money... So just the passport then. I looked 
in the usual place, and it was nowhere to be 
seen. “No worries” I thought, “I know where 
it is, it’s in the pocket of my jeans because I 
had it out the other day...” So I went to fetch 
my jeans from the ever-present pile of worn- 
some-but-can-be-worn-again clothes on the 
bedroom floor. No jeans there. “Oh yeah” I 
mused, “! remember, I put them in the... 
SHITFUCKSHIT FUCKSHIT!!”. I took the 
stairs in three bounds and skidded across the 
kitchen floor landing with my face pressed 
up against the porthole window of the washing 
machine. Inside, my jeans were innocently 
going around and around. The phrase “In 
Hot Water” came to mind, on both the literal 
and metaphorical level. I prised the door open, 
spilling hot soapy water across the floor and 
wrenched the sodden jeans from the machine, 
and being momentarily relieved to feel nothing 
in the pockets. The reason I couldn’t feel 
anything though was because, as I discovered 
upon reaching into them, the passport was a 
soggy mush, a sort of cat-sick consistency. I 
gently cradled it in my hand like a dying chick 
and trudged through into the living room where 
Kirstie was. I didn’t say anything, but my 
graven face said it all. I opened my hands 
and exposed the papier-mache as issued by 
Her Majesty. She took it from me and 
groaned. | flopped down, empty and dejected. 

An hour later it wasn’t looking so 
bad. We had flattened it out, separated the 
pages and dried them off, so it now just re- 
sembled a passport that had been chewed by 
a dog with excessive saliva. I called up the 
Passport Office but they couldn’t help, so I 
drove to Humberside Airport and showed it 
to the customs official who cheerily pro- 
claimed “Oh, that’s fine, we take them a lot 
worse than that!”. Buoyed by this news, I left 
the airport with a skip in my walk, that was 
still present 48 hours later as we stood in the 
queue for passport control at Kuala Lumpur 
airport in Malaysia. The other guys went 
through first, and then I presented myself to 
the guy at the desk, handing over my pass- 
port. He frowned and turned it over a few 
times in his hands, flicking through the crin- 
kled pages, then looked up at me and just 
said “No”. “Um, no what?” I replied, my 
heart sinking. “No good passport” he said. 
My heart by now was sitting at the bottom of 


an acidic stomach. He went to fetch another 
official, this time wearing a larger cap and 
with more studs on his epaulettes. “What 
happened to this?” he asked. “I put it through 
the washing machine yesterday” I said meekly, 
knowing the honesty was probably the best 
policy. “Not a very good idea” he said, to 
which I agreed solemnly. My fate was sealed; 
no good passport, no good entry, no good 
tour, no fucking good 13 hour flight straight 
back to London. My thoughts were 
interrupted by the bizarre “You do this on 
purpose?” question that the big guy posed. 
A trick question? A stupid question? Sarcasm? 
All of the above? I told him no, I was an 
idiot, a very silly little boy. He grunted, grim- 
aced, then gave it back to me and said “I 
bend the rules, this time, but you need a new 
passport to get out again”. I virtually sprinted 
through customs with nary a thankyou. 
Next day I was in the British Em- 
bassy of Kuala Lumpur, handing over a bun- 
dle of Malaysian currency to secure myself a 
new passport. “Now the only thing is” the 
woman at the desk told me “that your entry 
visa is in your old passport so you'll need to 
get it transferred at the Immigration Office.” 
Piss-easy then. So two days later following a 
couple of amazing gigs in KL and Kuantan, I 
got a cab to the Immigration Office which 
was situated underneath a shopping mall. Now 
call me naive or just call me stupid, but it 
hadn’t occurred to me that the Immigration 
Office was in fact just another name for the 
Passport Office and if you’ve ever been to 
the ones in Bristol or Liverpool then you'll 
know what to expect. I entered the place, 
which I assumed would be like the embassy, 
about the size of a bank, to see before me a 
massive room with row upon row of chairs 
and 40 counters. Since my Malaysian isn’t 
quite as good as it could be (that’s to say it 
could be better than none at all) I just guessed 
at which counter to queue at. When I reached 
the desk I explained my problem and got 
sent to other side of the building, and there I 
was given a form to fill in. I duly did so and 
returned to the original counter to hand it in, 
where he filed it in a pile of others, gave me 
a ticket and motioned for me to sit down. I 
was number 3835 and the number on the 
screen read 2054 which meant there was only 
about 1800 or so people to go before me. 
But then the counter jumped up to 2862, and 
then up to 4011, and then it dawned on me 
that there was no ‘system’ or ‘order’ - the 
numbers were random. So since I never knew 
when my number would come up I sat there 
(with snotty-nosed kids clambering all over 
me) and waited. For four hours. Finally my 
number came up and I went to the desk to 
hear him say “Sorry it’s taken so long, our 
computer system is down, you’ll have to wait 
a little longer”. An hour a later I was called 
up and he said the exact same thing. Fuck 
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me, I felt like the Hulk with a case of “You 
won’t like me when I’m angry, Mr Deskclerk” 
(except in my case my rippling muscles 
wouldn’t have split my clothes apart, I would 
have just like vomited or something...). He 
said it would be take about 10 minutes more, 
so 30 minutes later, uncalled, I just went up 
to the desk and demanded to have my pass- 
ports back (figuring it would easier to ex- 
plain the situation at the airport than here) 
and with that, he shrugged, stamped my new 
passport and handed them over. “Well why 
the FUCK couldn’t you have done that 5 hours 
ago!!” I screamed, inside my head, obviously. 

And so it was that later that night, 
I left the country a free man, and spent the 
early hours until dawn playing darts and drink- 
ing flagons of ale in Singapore airport while 
a thunderstorm raged outside. 

If you want to read more stuff like 
this (including me spending a gig getting 
molested by a goth girl who kept lifting me 
up by my buttocks, me getting mistaken for a 
surfboard, a plague of locusts, floods, snake- 
skin guitars, 6 of us chanting “Scum, scum” 
to 40 Man Utd fans, remote-controlled toilet 
seats, hot coffee in cans, naked guitarists, 
Cap’n Plum fighting... just the usual sort of 
thing really) then keep an eye out for the zine 
when it happens. 


Some other things: 

- lam now officially not a visitor to the DSS 
office every fortnight. For the first time in 
six years I am employed (sort of). I could 
write an essay on how to stay unemployed 
for over six years with minimal hassle. There’s 
a lot of tricks and unknown get-out clauses 
to be employed (if you'll excuse the pun) at 
the unemployment office. Maybe I will write 
an essay about it, anonymously of course, 
though I’ve probably just blown my cover 
now. 

- Something that really pisses me off is kids 
that come to gigs to see their mates’ bands 
(whom they invariably only pretend to like 
because they’re too scared of offending their 
friends by saying “no, I’m not coming to the 
gig, your band sound like LIMP BIZKIT, 
but shitter”) and then leave before the other 
bands play. Like, at least stay for one song, 
they might be amazing. And what’s even 
worse than this is bands (especially small 
unsigned bands) who refuse to watch the other 
bands. They are fucks. 

- Read “Almost Heaven” by Martin Fletcher 
for a delve into America’s dark underbelly. 
- When KARATE sang “German kids, 
Croatian kids, just like American kids we 
know” they were almost right. Punk kids 
around the world are the same kids, except in 
Japan where they’re better. 

- I would like some more time in my life, 
these days I can hardly even find time for a 
sly one off-the-wrist once a week. 


—}: 
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Hi there, 

First of all, | want to squeeze a quick note of positivity 
into this letter - Jas Toomer! Your column made me laugh and 
laugh like a good ‘un. Brilliant stuff. | hope it wasn’t a one-off. 
Yeah, punk is politics and what have you, but a bit of barely 
controlled insanity goes a long way too. Loved it. 

Anyway, the reason behind this letter is to warn 
you about a band I’ve had dealings with recently. I'll recount 
the story from the very beginning. About a year ago, a band 
called THE SEX HOOLIGANS sent me a demo tape to listen to, 
with an accompanying letter explaining how they wanted a 
“product” released by someone so they could bag gigs abroad. 
| thought that was a bit odd at the time, certainly I’ve never 
known any venues or promoters who insist on a band having 
released something... But what really put me off though was 
the music itself - two tracks of the worst sub-division of 
garage rock you could ever imagine. Anyway, they'd enclosed 
a stamp, so | wrote back explaining that | wasn’t really into 
putting it out (1 was very diplomatic about it too), but if they 
wanted to get in touch with me, I'd give them numbers of 
pressing plants and people who might like their demo. 

So in due course the singer of the band, John 
McVicker, rang me. He seemed like an amiable guy and we 
chatted for quite a while, and | gave him numbers and 
addresses for pressing plants, record labels and promoters. 
| even said I'd put them on as a support slot if they were ever 
down Brighton way, and it was then that he asked if I’d be 
into releasing their new CD demo (now under the name of 
POPEYE’S DIK) on Spanking Herman if they paid for it. | said 
(diplomatically again) that if they sent me a copy, I’d have a 
listen. 

So a while passed, their CD arrived and, sure 
enough, it was embedded firmly on the embarrassing side of 
awful. So | wrote back again, telling them thanks, but no 
thanks. And that was it, or so | thought. About a fortnight 
ago, and almost a year after this event, | received an email 
from Pete Smoking Troll. We've had this trading thing going for 
awhile, and he was writing to enquire about the latest Spanking 
Herman release (catalogue number spank012) a CD by the 
band POPEYE’S DIK. Basically they'd put it out anyway, used 
my address as a contact, and were telling people that I'd 
given them £1000 to record and release the bloody thing. 
Which wouldn't be so bad if they weren't so rubbish. 

Pete managed to cheer me up about it though - he 
pointed out that it was a bit like having a stalker, and that in 
time people would have to work out which was the real 
spank012. Incidentally, it’s going to be a CHESTER/ J CHURCH 
split 7", two bands who actually put something back into their 
scene instead of soaking off what's already there. If | pointed 

Out that one of POPEYE’S DIK tracks is a 
: cover of BLUR’s ‘Parklife’, you'll 
probably see why I’m so 
.. @mbarrassed to be associated 
. with them. 
But it’s such a 
weird thing though, | mean, they 
_ were obviously intending to 
2 keep it from me, but how?? | 
mean, | trade with loads of 
labels and | read fanzines all the 
. time, so it was only a matter of 
ime before | stumbled across 
it. Also, the fact that they used 
my PO BOX address on the 
sleeve! Very, very odd. 
Anyway, | think _ this 
demonstrates how desperate 
some people can be to be seen 
as being credible, that notion 
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that having a “product” released makes you more significant 


than you would have been otherwise. Pretty pathetic really. 
So yeah, if anyone has any more dirt they can dish on John 
McVicker’s mob, please let me know. 

Anyway, enough of that. The Fracture promoters 
guide will be in the next issue, so anyone wishing to be 
included in it let me know as soon as you can. Also, any 
promoters who'd like be have a quick interview in the article, 
get in touch with me and we'll shoot the breeze (via post or 
geekmail of course). Remember the info required: 


Name of promotions / collective: 

Contact person: 

Address: 

Telephone number: 

Email address: 

Webpage: 

Brief description (in which you might want to include 
venues used, capacities, your roll of honour, musical 
tastes, quality of local cakeshops): 

Is food provided for bands?: 

Is crash space provided for bands?: 

The deal with money: 


OK - should be a humdinger. Take care, and if Popeye’s Dik 
send you a CD, do the decent thing and snap it. Take care! 


Paul Cistern, PO Box 2927, Brighton, BN1 3SX, UK. 
paul@spankingherman.freeserve.co.uk 
www.spankingherman.cjb.net 


Fracture, 

Well this is just a letter in response to one of your 
less infamous columnists, namely, Helene Subjugation in 
Fracture #11. Just to set the record straight, as it will 
presumably be brought into question regardless of the 
relevance, I’m male. In the past I’ve read Helene’s columns, 
and although it had occurred to me before that maybe she 
swallowed her radical feminist theory maybe a little too 
unquestioningly, she was one of the few people who had 
something more interesting to say than whether or not the 
new Get Up Kids album is ‘emo-core’ or not. To further 
elaborate, while I’m no radical feminist (hell, I’m not allowed to 
be, | am a ‘potential rapist’ after all!), | have read a small 
amount of ‘radical’ feminist literature; Andrea Dworkin’s 
‘Pornography’, which | found grossly simplistic with the 
argumentative level of a nursery schoo! child, also ‘The 
Unhappy Marriage of Marxism and Feminism’, which had the 
usual sterile, Marxist terminology that made me want to stand 
on top of the desk in the middle of the library | was reading it 
in and scream “come on everybody, LETS’ FUCK!!” before my 
brain exploded. On the other hand, | read an essay by 
Catherine MacKinnon on child prostitution rings in Bosnia ran 
with UN collusion, and Susan Faludi’s ‘Backlash’, both of which 
| found to be eye opening. 

Anyway, lets get to the point. | felt Helene’s column 
made a mockery of very real social justice issues and turned 
an issue of minor debate into an exaggerated debacle. The 
column started off nicely, there is more than enough food 
produced in the world to feed everyone, yet bodies like the 
EEC and multinational corporations would sooner dump the 
excess in the sea to avoid damage to profits than give it to 
starving people, a very direct form of ‘social control’. But 
wait, no, that doesn’t compare with the hideous oppression 
women in the ‘First World’ have to put up with. An “artificial 
‘perfection’ of femaleness forced upon us by men”, is prevalent 
in Western society. Although I've certainly read of military and 
police death squads rounding up and executing trade union 


leaders and the like in Guatemala and El Salvador, | wasn’t 
aware that like organisations existed on the streets of Britain 
and were ‘forcing’ women to slim. 

OK, so maybe |’m being a bit harsh, but my 
comparison is no worse than Helene’s assertion that 1920s 
fashion was a direct result of women’s political emancipation 
and an attempt to repress it. The link is rather tenuous, and 
assumptive, suffice to say I’m sure there’s many a doctoral 
dissertation in cultural theory examining its significance, lets 
not get into it here, the link is very weak, and its an argument 
verging on the paranoid, if not the ridiculous. 

To compare a Nazi death camp (I'll not use the phrase 
‘concentration’ camp here as that generally refers to the forced 
labour camps the German government copied from America 
and England) with voluntary, expensive health farms for rich 
insecure fucks is simply outrageous. Where are the Storm 
troopers forcing women to become the ‘artificial’ image they 
so desire? Where are the German S.S. super soldiers 
demanding to fertilise you? Where are the mad scientists 
wanting to see what it would be like to see you die from the 
amputation of a limb? Armed physical coercion perpetrated 
by hierarchical racist ideology carried out by the state just 
doesn't compare with voluntary clinics for over sensitive (and 
over rich) middle class white women...it just doesn’t. “Every 
single man plays a part in the maintenance of this system of 
social control by demanding women around them conform to 
this unnatural definition of beauty.” Seriously, I'm sorry, but 
this is the stupidest statement |’ have seen in a LONG time 
(and | read both ‘Green Anarchist’ and ‘The Daily Mail’ on a 
semi-regular basis). Totally thoughtless, reactionary bullshit 
on a par with the genius who came up with “all men are 
potential rapists” (yeh, but all women are ‘potential’ child 
molesters, murderers and thieves). 

Personally, I’ve never been part of any ‘pro-feminist’ 
group, | think | played a benefit once for a rape crisis centre. 
| can say categorically, however, that | have never “played a 
part” in maintaining a system of “social control” that demands 
all women conform to a certain body shape, the suggestion 
that | can affect ALL women’s behaviour in the first place, of 
course being ridiculous. If you women out there don’t believe 
me, eat to your hearts content and be amazed at my total 
failure to give a flying fuck. As far as | can remember, I’ve 
never in my life told a female friend, girlfriend or anyone else 
that they are too ‘fat’ (or ‘skinny’!) or any other such mundane 
reference to body size that | couldn't care less about. I’ve 
probably made one or two complementary comments to various 
women over the years, none of which to my memory involved 
body size, to do so would be insulting and disrespectful. 

| must add at this point that I've never seen any 
other male (if that’s relevant, | can't keep track of when it is 
and it isn’t with regards to radical feminism) friend do so 
either. If Helene wants to argue that the MEDIA (mainstream 
or otherwise) projects an at least, partially unrealistic image 
of ‘femaleness’, | would certainly agree. Those who have 
access to the mainstream media, however, are a very small 
elitist minority of Oxbridge graduates and the like. |, and most 
of my friends, female or otherwise, agree that the ‘media’ 
projection of ‘femaleness’ is unrealistic, and indeed, 
unattractive and in some sense ‘unfemale’, if such a thing 
exists. To be honest, the only time I’ve ever heard body size 
_being an issue of concern among my friends has been quite 
frequently comments I've overheard by female X on female Y 
and the ‘size of her tits’ or some such rubbish. 

The most significant impact unrealistic images of 
women has had upon me personally has undoubtedly been 
from girlfriends, usually taking the form of endlessly repeated 
questions of “do you think I’m too fat?” or similar, which of 
course, according to Helene I’m responsible for as a male for 
maintaining a system that makes women insecure about their 
body size, even though | longed for these girlfriends to shut 
the fuck up and talk about something worthwhile. Unrealistic 
imagery of women are less to do with ‘patriarchy’ and more 
to do with a tiny clique of greedy marketing executives. They 
don’t care about ‘patriarchy’ ‘feminism’ or any other such 
intellectual concern, primarily they’re concerned with making 


any potential consumer as insecure as they possibly can, in 


order to sell these people more shit that they don’t need. Can 
you overcome these insecurities, Helene? 
Steve (punkfuckinrocker@yahoo.com) 


Hi Steve, 

Thanks very much for your letter. It was a fairly 
intense response to the issues | was trying to raise and think 
about and | hope ! do your letter justice. First off the 
responses in general to my column were interesting in 
themselves. | don’t usually get much response to what | write, 
but this time | had a fair few women congratulate me on it, as 
did some men. Clearly therefore, there is a range of view 
points on this issue out there. 

In general | think it is a bit unfair to say that | 
swallow feminist theory unquestioningly. Obviously you have 
a different take on this issue to me, but this does not mean 
that | have given it no thought. However, | will admit that | am 
no expert on these issues. | did recognise going down the 
road of treating men as an homogenous group may spark 
reaction. But | thought it was worth tackling in this way to 
maintain the strong message and | assumed that those men 
who do already acknowledge the issues would not have a 
problem with a bit of additional female anger about it. | tried 
to suggest in my column that life would be better for all if we 
could feel good about who we are. The short term discomfort 
of being swept up in the criticism, is surely worth the long 
term benefits from all people changing their conditioned 
behaviour. 
Your first main point is that | make a mockery of 
real social justice issues. | think that the position of women :; 
in my own society is an important issue. This does not 
necessarily mean that | rank all other social issues as lesser ' 
issues, more that this is the one | have chosen to concentrate on at this point 
in time. | can not write about all issues simultaneously. | try to raise women’s 
issues, because this is not always done enough. 

Of course women’s fashion and changes in the social definition of 
women’s beauty was not the sole means in which women’s emancipation 
was suppressed. You are right to question the sole direct causality between 
these two social phenomenon. Other key issues at that time included the 
removal of women from the male domains of the labour market after the war 
to allow returning soldiers to have jobs. | see this redefining of women as just 
one mechanism. Women’s magazines and books, the ‘how to be a good wife’ 
manuals from that era are a very illuminating source of evidence of the 
possible real agenda behind the construction of femininity. 

The second point you raise is with my analogy with Nazi death 
camps. The point was not to say that the treatment of all women is comparable 
to the treatment that people received there, but to highlight how what was 
seen as starvation and bare human functioning then, is now seen as an 
acceptable basis to many women’s diets. 

The use of the phrase ‘every single man’ is a sweeping statement, 
/ admit. But the crux of the sentence was meant to be the ‘by demanding’ bit. 
This is where | meant to qualify the statement. It was also meant to emphasis 
the role that individual action plays in reinforcing women’s position. Perhaps 
! could have phrased this better so you could feel comfortable and excluded 
from the criticism. However | am not yet convinced that even the most pro- 
women men have completely addressed their ‘demand’, so a bit of an extreme 
jolt won't do them any harm. Men’s conversations, remarks and behaviour 
about women still often lack thought and translate easily into a form of 
‘demand’, reinforcing the beauty myth and the position of women as objects. 
Also men often treat specific women around them in one way, in a more 
positive sense, but may refer to women collectively in another way which 
gives a different, more negative, message fo us. 

The message that thinness is good and fat is bad is perpetuated 
not only by media, but also by the representation of women in art, music, 
literature, language and ideology in general. [An interesting development is 
the portrayal of women in some punk adverts - see Robyn Marasco’s column 
in Heartattack’s Women’s Issue, Part 1] for an eye opening discussion of 
this. You may tell your female friends that they are not fat when they ask. But 
perhaps in asking you they do see you as having a role in the larger picture 
that would like them to be thinner. 

The fact that women’s interpretation and responses are systematic 
across the board is a hefty piece of evidence to overlook. Our collective 
‘paranoia’, ‘ridiculous’ reactions and ‘insecurities’ can ‘surely not be 
coincidental. | think this collective response by the female gender is far from 


' weak evidence that patriarchy is playing a part in this. 
Patriarchy has colluded with capitalism in so many other 
: aspects of society, so why not this one? 
Finally | would just like to say that referring to us as paranoid 
_ is a very effective way of making women doubt that what is 
happening to them has any value and denies the systematic 
nature of their feelings. We will all just hide away in our own 
insecurities and nothing will ever change... Are you sure you 
don't play a part in the ‘system’? Your views give a different 
impression. You say that when your female friends express 
® concerns about their weight, you wish they would talk about 
! something more worthwhile. You seem to be inferring that 
_ their anxieties are not important. Clearly you haven't thought 
about your response, so perhaps you do perpetuate the bad 
feelings women have about themselves after all. (Helene) 


Hey Fracture, 

Good to see the Mark Barnsley interview in no 10, 
particularly for his assertions on the reality of people being 
framed because of their legal anti-government beliefs and 
' activities - a case for the imminent Prevention of Terrorism 
* Act, which will criminalise opposition to government decisions 
to the extent that you can get nicked by association with 
pressure groups. It seems to me that pressure groups are a 
. threat not because of their newly defined ‘terrorist’ activities, 
but because of the validity and popularity of their views. Events 
on June 18th and November 30% around the world last year in 
opposition to the globalisation of trade (what has been called 
a further form of colonialism, the colonisers being multinational 
corporations rather than nations) screamed a disapproval 
that I’m sure the majority, car drivers, homeowners and pension 
planners included, would second. It’s just that not everyone 
is willing to scream, or to put themselves in an arrestable position for this. For 
more info on the new PTA legislation, and how it is going to affect your life, 
see: www.blagged.freeserve.co.uk/terrorbill/index.htmI. 

| thought | should write a few words about the Anarchist Black 
Cross, a movement supporting people who have been sent down for their 
protests, because the ABC got a bit of a slating in Mark Barnley’s interview for 
not supporting him in the beginning; he said in a letter to me that in particular 
one person involved in ABC stuff was questioning his ‘anarchist credentials’, 
rumours spread, and a lot of harm was caused to both him and his campaign 
and the ABC. Seems stupid now that his case is so well known. 

But anyway the group I’m involved with in Brighton does actively 
support him, and it would be a shame if the motivations and efforts of an 
international network of small groups of people were to be slurred by the 
misguided opinions of a couple of individuals years ago. All before my time 
anyway. What we do is support people through correspondance, send letters, 
tapes, stamps, stationary, anything allowed, as a small release from the 
boredom and misery of cell life, and a reminder that there is still an outside. We 
work with the Legal Defence and Monitering Group to find out whos been sent 
down, what for and for how long, and whether they want correspondance 
from people they don’t know. Hopefully we’re going to collectively earn some 
cash for the group this summer and will be able to send people money too, if it 
makes it through the governors’ sticky fingers. 

We are still quite a new group, 6 or so months, and have mainly been 
concentrating on people arrested for J18. Prisoner lists can be inexhaustive 
and trying to support too many people has led to ABC groups being ineffective 
and folding. ABC work is really lacking in this country actually, groups are thin 
on the ground. | don’t know if there really are any apart from the Brighton one, 
plus various individuals still doing their stuff. If anyone's interested in getting 
into this, starting up a local group, you can get info from us c/o Priory House, 
6 Tilbury Place, Brighton, BN2 2GY, UK. 

Now, for Tom Fowler and anyone who may be interested, here’s 
some prisoner news: 

*Mark Barnsley has been moved - a great way to cut off the support 
he had built up and disrupt his campaign. His new address is (WA 2897), HMP 
Long Lartin, South Littleton, Evesham, Worcs WR11 5TZ, UK. 

*Chris Plummer is a guy trying to set up an anarchist lending library in 
prison. This will require books coming direct from publishers, although we can 
get round this with the help of sympathetic bookshops and the use of their 
compliments slips/return address. If you can help, or not, write to: (#677345), 
Rt 2, Box 4400, Gatesville, Texas 76597, USA 

*Harold Thompson is an anarchist jailhouse lawyer. Write (#93992), 
NWCC, Site 1, Route 1, Box 660, Tiptonville Tennessee 38079, USA. 


*Mumia Abu Jamal, ex-Black Panther, is still on death 
row after being framed for the murder of a cop in 1981. His 
execution was set for August1998 but has been stayed due 
to a massive international campaign. Support must stay strong 
for him to stay alive and be released. Write to hima at(AM8335), 
SCI Greene, 1040 East R. Furman Highway, Waynesburg, 
PA15370-8090, USA; or for more info on his campaign see 
http://www.mumia.org. He has also written two books while 
inside, ‘Live From Death Row’ and ‘Death Blossoms’ both 
available from AK Press. 

The following people are in prison for their presence 
at the Carnival Against Capitalism, June 18" 1999, most 
charged with violent disorder. Write with some words of 
support, stamps, stuff to read:- 

*Thomas Wall, FF4431, HMP Belmarsh, Western 
Way, Thamesmead, London SE28 0EB - 18 months from 4/2/ 
00. *Neill Chapman, FF 4529, HMP Belmarsh, as above - 6 
months from 18/2/00. *Jeff Booker, DN 7071, HMP Elmley, 
Church Road, Eastchurch, Sheerness, Kent ME12 4AX - 21 
months from 21/1/00. *Stuart Tokahm, DN 7072, HMP Brixton, 
Jebb Ave, London SW2 5XF - 12 months from 21/1/00 *Kuldip 
Bajwa, DN 7230, HMP Brixton, as above - 21 months from 7/ 
2/00. *Margaret Doherty, EH7352, HMP Holloway, Parkhurst 
Rd, Holloway, London N7 ONY- 6 months from March 2000. 
*Robert Lee Thaxton, #12112716, OSP, 2605 State Street, 
Salem, Oregon 97310, USA - sentenced to 7 years following 
the J18 riot in Eugene. Donations for his defence can be sent 
to Anti-Authoritarians Anonymous, PO Box 11331, Eugene, 
OR 97440, USA (cheques made out to John Zerzan). Rob 
has been involved in various anarchist book projects and 
also does a 'zine called Rob The Rich covering the details of 
his experience of J18, the case and trial, plus some insightful 
personal-political writing. You can get it from the above Anti- 
Authoritarians Anonymous address. 

Okay, if anyone wants to get in touch with me my 
address is: Flat 2, 140 Western Rd, Brighton, BN1 2LA, UK. 

Jayne Kelly, Brighton. 


Hi Dave, 


Loved the column, it made me laugh loads. It 
reminded me of a night | spent once at the National Express 
station in Leeds. | was a student in Bradford at the time. I'd 
gone to Leeds to see Nomeansno and were so good that | 
missed the last train, 'cos | couldn't bear to leave. 

No problem, | thought, I'll catch the coach. Being a 
tight arse | would have walked the 10 miles home, but last 
time | did that | was pulled over by the police - loads of them 
in fact, including a couple of unmarked cars, as a suspect in 
an armed robbery. | matched the description - tall, dreadlocks 
in a ponytail... So | was sitting in a car for ages pooing myself, 
going through the list of wrongful convictions, Birmingham 6, 
Guldford 4, Tottenham 3, etc. Eventually a copper came to 
the car and apologised. The person they were looking for 
was black. “That's funny," | said, "you normally get it the 
other way round." Actually | didn't, but | should have. 

So, | sat down at the coach station. After a while 
| was joined by 2 seperate people. One turned out to be on 
leave from the Navy, was very drunk, and highly amused by 
my dreadlocks. The person on my other side was a middle 
aged homeless man, drunk, and rocking backwards and 
forwards saying “you don't want to know me, I'm scum." 

Over the next couple of hours there slowly emerged 
a story about him being responsible for his sons death. He 
didn't reveal how, but he hinted at a tendency towards 
uncontrollable violence. All the while the meatheaded sailor 
was asking me dumber and dumber questions, "so you think 
it's okay for you to be having a good time as a student while 
I'm off defending this country?" \'d made the stupid mistake 
of letting slip that | was doing Peace Studies, which only 
made things worse. 

After a while the alleged child murderer started to 
cry. | was just about to leg it and pay the 15 quid for a taxi 
when the coach turned up. | almost kissed the driver... cheers, 

Mark, London. 
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Other releases available now 
or in the near future 


A MINOR FOREST ‘So, Were They In 
Some Sort Of A Fight?’ Double CD collect- 
ing together their seven inches and other 
rarities. Shows many sides to the band not 
evident on their two previous albums. (My 
Pal God) double CD- 14.00 

A-SET ‘Songs From The Red Room’ 
Skewed, melancholic pop/rock songs from 
Albert Menduno (aka Mohinder/Haelah) 
(Tree Records) 

CD - 12.25 (out now) 

BALD RAPUNZEL ‘Diazepam’ Debut 
album from Washington DC music commu- 
nity diehards (Dischord/Resin Records) CD 
- 11.29 (out now) 

BLONDE REDHEAD ‘Melody of Certain 
Damaged Lemons’ Stunningly beautiful, 
superb new album (Touch & Go) LP - 9.69 
CD - 12.25 (out now) 

BLUETIP ‘Hot(-)Fast(+)Union’ Five brand 
new tracks not on their third full length 
release, once again recorded by J. 
Robbins (Slowdime) Cool Clear CD - 7.35 


(5th June) 


CAPITOL CITY DUSTERS/AINA ‘Split 7”’ 


Mail order only seven inch from DC's 


LTON ‘Crescent’ CD - 9.69 (out now) 
The Leading Hotels Of The World’ 
Pp - 9.69 CD - 42. 2 {out now} 
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BLONDE RERBERD 


Dusters and Spain’s Aina. Originally on 
Beore, now available as a limited biue-viny! 
re-run (Dischord) 7” - 3.50 (out now) 
CRASS - Full back catalogue still available 
on CD, some vinyl still remains in print. 
Please phone or email for prices and avail- 
ability. 

DELTA 72 ‘000’ More funkified Rock’n’Roll 


__ from the Delta's. Recorded by Nei 


(Touch & Go} LP - 9. 69 CD - 12. 25 § (out 
now) 

EVERLASTING THE WAY ‘Long-Stretch- 
Motorcycle-Hymn-Highway’ - Soundtrack 
work recorded over a two year period 
between and during the travels of Sean 
Meadows (June of 44) (Monitor) CD - 12.25 
(out now) 

GOATSNAKE ‘Dog Days’ heavy rock with 
Doom flourishes, a mighty release. 
Features ex-Wool and Scream member, 
Pete Stahl. (Southern Lord) Picture Disc 
(with extra track) - 7.95 CD - 7.95 (out now) 
GOLDEN ‘Golden Summer’ More rolling, 
post-rock from Golden. Featuring members 
of Trans-Am, Make-Up and Royal 
Trux.(Siowdime) LP - 9.15 GD - 11.29 (out 
now) 

INK ‘ink' The love-child of This Heat and 
Lungfish? An excellent album featuring and 
produced by Craig Bowen (ex-Science Kit). 
(Monitor) CD - 12.25 (out now) 

JEFF MUELLER ‘Fold And Perish’ June of 
44 main man's first solo album. Seven 
beautifully delicate pieces of layered guitar 
and subdued vocals. Viny! available for first 
time in screen-printed card-stock sleeve, 
only 100 copies for the whole of Europe! 
(Monitor) LP - 11.50 CD - 12.25 (out now) 
LILYS/ASPERA AD ASTRA ‘Untitled Split 
album’ - Lilys show their indie-pop side 
and Aspera come over all My Bloody 
Valentine; four tracks from each band 
(Tiger-Style) LP - 9.69 CD - 12.25 (out 
soon) 

MIRAH ‘You Think It’s Like This But It’s 
Really Like This’ A silky-smooth voice 
delivering lustful tales of love, tove-making 


Phil exanh (D+, Old Time Relijun, 
Microphones) (K Records) LP - 8.55 CD - 
12.25 (Sth June) 
Ol POLLO! ‘in defense Of Our Earth’ 
Classic punk album from 1990 on CD for 
the first time, also includes the anti-Gulf 
War ‘Omnicide’ EP. (Words Of Warning) CD 
- 9.69 
OLD TIME RELIJUN ‘La Sirena De 
Peccera’ Awesome album of demented 
swamp rock. Beefheart jamming with the 
Birthday Party, perhaps? (K Records) LP - 
7.95 CD - 7.95 
OXES ‘Oxes’ Two guitars, one drum kit 
and no studio effects combine to make up 
a mighty album of inspired super-heavy 
rock. A must for fans of Shellac and Don 
Caballero. (Monitor) CD - 12.25 (49th June) 
Q AND NOT U ‘Hot and Informed’ Debut 
release from this four-piece, produced by 
lan MacKaye, in the spirit of Hoover/Cap'n 
Jazz etc. (Dischord /DeSoto) 7” - 3.50 (5th 
June) 
QUIX*O*TIC ‘Night For Day’ Spooky sto- 
ries in a Beat Happening (-ish) style, pro- 
duced by Fugazi's Guy Picciotto (Ixor Stix) 
CD - 11.25 (out now) 
RACHEL'S/MATMOS ‘Full On Night’ Two 
stunning new versions of this Rachel's 
classic. Rachel's contribute a stunning re- 
recording and Matmos bend, twist and 
contort a combination of old, new and live 
recordings of the track to produce an 18 
minute opus, (Quarterstick) Mini-LP - 8,40 
CD - 5.75 (out now) 

ALL PRICES INCLUDE VAT. 


SOUTHERN MAILORDER: Unit 3, Cranford Industrial Estate, Tottenham ms 

Lane, Hornsey, N8 9DG, ENGLAND, U.K. Phone: 020 83 48 27 27 or 
e-mail: mailorder-uk@southern.com for prices and information. 

Complete listings available at the all new web site: www.southern.net 
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SKULL KONTROL 


| City home. 


melody of certain damaged lemons 


(Touch & Go) CD and Vinyl 


Third full length 
from Philadelphia's 
premier exponents 

of rock&rhythm& 
blues&rollisa 
_ stunner, produced @ 
by Adam & Eve — 
(Royal Trux) © 


THE DELTA 72 


000 (Touch & Go) CD and Vinyl 


Touch & Go and Quarterstick are manufactured and 
distributed in Europe by 
Southern. PO Box 59 London N22 1AR. 


- www.southern.net 


info@southern.com 
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arp as a tack. 


« (Touch & Go) CD and Vinyl 
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_Former member of 
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peregrine (Quarterstick) CD & Vinyl 


In the town where two lonely toilet cleaners met and started a little band called THE 
DAMNED, it was obvious there was something special about this place! Croydon was 
apparently mainly famous for its “scene” a couple of years back. Bands like TOAST, 
THE GRISWALDS, FETT, THE DIRTBOYS, MOUTHWASH & KOJACK were knocking 
about playing in and around the place. Of the aforementioned bands, TOAST, KOJACK, 
& THE DIRTBOYS have sadly called it a day. MOUTHWASH (PO Box 14760, London, 
SE19 1ZU; www.colony.org.uk) signed to Hellcat about a year ago, and are now 
putting stuff out on their own label, appearing to have abandoned the local scene to 
play larger London venues with touring US bands. However, THE GRISWALDS (1 


eit 


The infamous TOAST 


Sandhurst Place, Orpington, Kent, BR6 SHN) are still very much a part of the 
Croydon scene, and FETT (173 Davidson Road, Croydon, Surrey, CRO GDL) are still 
knocking about (I think). Check out the 4 band EP “No Need For Wiseguys” on Spank- 
ing Herman to hear both bands. THE GRISWALDS also have a new EP named 
“Orpington’s Most Retarded”, which should be out very soon. The feedback for ex- 
DIRTBOYS band GRAND CENTRAL’s demo was great, and deserved in my opinion. 
They play passionate indie rock with incredible melodies and harmonies. This band is 
going places, with a split pic disc with GAMEFACE on the Speedowax label in the 
pipeline. My personal favourite band in the area right now. Contact: 22 Cumberland 
Road, Woodside, London, SE25 4RE; compound _express@yahoo.com. Another 
ex-DIRTBOYS band gaining notoriety around here is MUTTLEY. Although mainly based 
in London, they have Croydon based members in the ranks & have bagged a support 
with LESS THAN JAKE. They play ska / pop punk | acid jazz | hip hop crossover, 
likened to DANCE HALL CRASHERS. Contact: 53 Clerkenwell Close, London, EC1R 
4US. A relatively recent tragedy has involved the demise of pop punk band DOG EARED 
after one demo. For now frontman James is busying himself playing in a band called 
THE NEW BLACK MAGIC. The band is getting a great response, and lookout for some- 
thing, possibly on Rosewood Union or Household Name soon. There is talk of James 
playing bass in a band with Spencer Grady & Steven Lewis (ex-TOAST). The band is in 
a very preliminary phase, but could sound like JOAN OF ARC playing folk songs! For 
more info on what's going on there, | suggest you get in touch with James 
(ebt2m@hotmail.com). If it's straight forward punk rock you're after, then THE KNOW 
IT ALL'S are definitely worth checking out. They play fun punk | ska in the style of 
RANCID, DROPKICK MURPHY’S, DEAD KENNEDYS & OPERATION IVY. Their live shows 
are great, and singer Evan is without doubt a suitable case for treatment! Their latest 
demo pisses over everything else they've done, and 4 songs are coming out on a self 
released EP soon. Contact: 26 Kingscroft Road, Woodmansterne, Surrey, SM7 
3LU; sam99gibbs@yahoo.co.uk. If it's ska-punk you're looking for, then JINX are 
most definitely worth checking out. The first band to play this sort of thing round here 
for a bit, the band has become very popular with the large skater population of Croydon. 
Their trip is basically happy ska core with soft vocals and DANCE HALL CRASHERS /| 
BOSSTONES influences but a couple of punk | grunge /reggae bits thrown in. They 
have a great demo out, and are working on an album. Visit www.angelfire.com/sk2/ 
jinxska or contact: 11 Unity Close, New Addington, Croydon, CRO OSJ. Another 
band worth seeing if you're up for a fun gig is RAW POO. They play a variety of punk 
styles, mixing the yobbiness of UK SUBS, the riffs of FYP and the subject matter of 
WAT TYLER! Their basic attitude is to get up on stage, get very drunk, and have a bit 
of a laugh. There are all sorts of stories about members being at uni all the time, but if 


: SCENEREPORT 


you contact 8 Kent Road, West Wickham, Kent, BR4 OJP, I'm sure you'll get a 
response at some point!!. In the meantime, visit http://wwvw.angelfire.com/la/gransta. 
The band once known as AKITO SPOKES (and have since pledged to change their 
name, but | haven’t actually heard what they're now called!) are a very different kettle 
of fish. They play instrumental stuff - all very diverse, but cool. Contact 100 Church 
Street, Croydon. Another band kicking around are UKHC boys, DICTION. To say I’m 
impressed with them is an understatement. Using hardcore as their medium, they use 
the groove of metal and the speed of punk to create one of the most ferocious, ener- 
getic performances you're going to see in the UK, let alone Croydon. Take H20 | AS 
FRIENDS RUST | etc. and you get the picture. Visit http://i.am/diction or contact 140 
Morland Road, Croydon, Surrey, CRO GNE. CHEEK were formed out of the ashes of 
WOGAN’S WIG, and play punk rock n roll mixed with funk. The addition of a har- 
monica only adds to the fun. Response to them has been very positive and they are 
gigging frequently in the area. Contact: 23 Kingsdown Avenue, South Croydon, 
Surrey, CR2 60G; BenWig@hotmail.com... BIG GREEN MONKEYS are also worth 
checking out. Their demo seems to be mainly pop punk orientated, but their live shows 
(involving nudity, green face paint, crowd surfing and oral sex) are getting them a 
reputation which is strangely familiar... can’t quite put my finger on it though!! Con- 
tact: Poynters Lodge, 5 Croydon Road, Keston, Kent, BR2 6EA; GaleF1@aol.com. 
Another newish band from the Bromley area are WIGWAM. Despite an org.uk website, 
a page on mp3.com and a CDEP to their name, their blend of grunge and pop punk has 
not gone down too well. But they are working on it, and have stopped reviewing their 
own gigs, so that’s one thing! Visit www.wigwam.org.uk. Alternatively, if the more 
mainstream type of thing is for you, then FRAYED are worth a listen. They have gained 
a large fanbase and have received favourable reviews in glossy “metal” mags. They are 
apparently starting to abandon their GREEN DAY influence and going more rock'n'roll. 
Visit www.frayed.freeserve.co.uk. A band who | know nothing about called 
CICATRICE are surfacing too. They are meant to play goth/ punk like modern DAMNED 
or something, so watch out for them. Another local band | haven't heard yet is FLUNK, 
who are meant to sound like NO USE FOR A NAME. | met the frontman a while ago, 
but | can’t get a contact for love nor money. As far as recording / rehearsal facilities 
go, there are 2 main places which spring to mind, besides the rehearsal room in Shake 
Some Action. Scream Studios in South End is a plush studio which is surprisingly 
cheap to rehearse and record in. Panther 
Studios in Reigate is cheap and has a phe- 
nomenal sound quality (check out the re- 
cent GRAND CENTRAL & KNOW IT ALLS 
tapes as proof). Croydon also has a couple 
of zines. mr.ben, owner of the MiMR music 
site (http://surf.to/mr.ben) has started a 
zine of the same name, and the special 
Croydon issue, features 6 bands from the 
local area. More details on the site. | my- 
self have also started a zine, named Fran- 
cisco, so get in touch with me if you're in- 
terested. To catch up on the latest gossip 
in the scene, nerds simply HAVE to visit 
Croydon Pure Breed. Run by Nick (DICTION 
singer), it features loads of the bands above 
& has the latest news. http://move.to/ 
CroydonPureBreed. As far as buying 
records is concerned, Croydon is also great. 
It has Beano’s, Europe's largest 2nd hand 
record store - obviously home to a good 
selection of modern and old punk and 
hardcore, and several others. Stemming away from the beginning of North End, Church 
Street is home to The Gun Tavern, where many a punk band have been put through 
their paces. Other venues include The Cartoon in London Road and The Rose & 
Crown. It is also in Church Street where you can find the area’s most extensive mod- 
ern punk and indie stockist: Shake Some Action Records. Established in around 
1994, the shop is a magnet for all the local punks. In store shows are common and 
many a great band has played there. Go there on a Saturday afternoon and you're 
bound to find someone/thing interesting! See you there! Martin Brown 
[nicholas.brown@virgin.net] Sorry if | missed anything out. 
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Fracture - So why did you think it was the right 
time to do another SHELTER record? 

Ray - Why did we think it was the right time? 
Well basically we, me and Porcell, wanted to do 
a final record and we ended up liking it so much 
that we wanted to hit the road again. That’s the 
problem when you really put your passion into 
something, you end up falling in love with it and 
- then you really want to play those songs, y'know? 
Fracture - So, this album is perceived as a 
final record then? 

Ray - I’m not sure. Maybe. There’s a good 
chance that it will be. 

Fracture - Oh, okay. Is there any significant 
meaning behind “When Twenty Summers 
Pass”? 

Ray - The whole record is very reflective, so it's 
kind of throwing up the question, in twenty 
summers from now, how am | going to feel about 
my life, what I've become, what I’ve done and 
stuff like that. | don’t think that there’s an answer 
with it, it just throws up that question and forces 
me to look at who | am today and what | want to 
become. 

Fracture - The next question is kind of redundant 
now, because | was going to ask you about how, 
after fifteen years of playing together, you and 
Porcell can still find the inspiration to continue to 
create music... 

Ray - Well, this may be our last record together, 
but it isn’t because of anything personal. Porcell 
got married and he’s going to be a father, that's 
what happens when you get married! That's 
pretty cool, but | think it might change our 


relationship and I’m now living on the West Coast 
and he lives on the East Coast so... 

Fracture - /t makes it difficult to get together and 
work on the band. 

Ray - Yeah. 

Fracture - Why did you decide to work with Don 
Fury again? Was it an attempt to try and re- 
capture the early energy and spirit of NYHC? 
Ray - Actually, that’s the way it turned out, but it 
was really because Don approached us. He 
heard that we were doing a last record and really 
wanted to be a part of it and he was there with 
SHELTER from the beginning as well as lot of 
Revelation bands. | think that he both wanted to 
get in on it and do us a favour, and he gave us a 
really decent price which was exactly what we 
could afford and uh... | think he just really wanted 
to be in onit. 

Fracture - The title track of the new record has 
that early feel to it, almost a YOUTH OF TODAY 
spirit... 

Ray - Uh, | don’t think that it’s really a YOUTH 
OF TODAY kind of thing, but it’s an awesome 
song (laughs). 

' Fracture - Alright. One of the first things that 
comes to mind, | think, when most people talk 
‘about/think about SHELTER is the Hare Krishna 
movement and religion, and so they kind of skip 
over the lyrics. Do you want to set the record 
straight and clear the air about that and is there 
any particular message behind the band? 

Ray - Right, right. | think if people do read our 
lyrics then they’ll know that | was never really 


Whether yeu love him or you hate him, you 
can't deny the Impact that Ray Cappe has 
had on Hardcore. As the front-man for YOUTH 
OF TODAY, he propagated the second wave of 
Straight Edge and kick started Revelation 
Records. With SHELTER he unleashed the 
Krishna-Core monster and took Harticore to 
the alrwaves through MTW and college 
radio. This is what he had to say for himself. 


Interview by Tim Mass Movement. 


RAY CAPPO 


interested in getting people to quit one church 
and join another church. For me, spirituality is a 
little deeper than (adopts sarcastic tone) “The 
Krishna Core Movement’, which | think is a stupid 
name and, just even joining a “movement” 
anyway, | don’t think that’s necessarily a spiritual 
thing. A lot of the time it’s a very political thing. | 
think it’s really healthy for people to be skeptical 
about religion because it's done some very 
horrible, horrible things throughout history. If you 
study history, you can see that from North 
America to South America, to the Caribbean, 
Australia, in the name of god, we've killed millions 
and millions of people, so | think it’s really healthy 
to be skeptical. At the same time with SHELTER, 
what | really wanted to promote was that we’re 
spiritual beings and we have a spiritual side, 
whether it was Krishna or whatever you use to 
be reflective and thoughtful and understand that 
we are more than this material body. | think that’s 
an important thing and just because religion has 
fucked spirituality up so much, it doesn’t mean 
that we should just throw it all out. We should 
understand that there are certain truths in all the 
religions of the world and we should somehow 
incorporate some of those truths to improve the 
quality of our life. To help us think deeply about 
our life and to help us create our own destinies. 
Fracture - So you’re trying to separate religion 
and spirituality? 

Ray - Yeah, | think there’s a big difference. No 
one is interested in religion, I’m certainly not. | 
didn’t get into the whole Krishna thing just to join 


another church. For me it’s a very personal thing, 
and | think at first, we need some kind of structure 
when we're getting into anything, like we need to 
say “I’m Straight Edge, I’m part of a Straight Edge 
scene, I’m a vegan, I’m a vegetarian, I’m part of 
a Hardcore scene” because it gives us some 
identity. As we mature, | think we start to imbibe 
some of the important things and that becomes 
part of our personality and no one is going to tell 
us it or preach to us about it and we don't 
necessarily need to run with that pack of people 
anymore. We can reach a stage where we can 
be the men and women that we want to be. That’s 
the way | feel anyway. 

Fracture - Okay. Do you find it difficult trying to 
equate spirituality with recording and performing 
in every sweaty dive on the face of the planet? 
Ray - Uh, not really. | mean to me spirituality just 
means being reflective and thoughtful and seeing 
things in different ways to the way you would 
normally see them. | think different individuals 
are like different computers almost and we each 
run different programs in our brains. Some people 
like music, some people are programmed to do 
accounting, and some people are programmed 
to be leaders, or factory workers, or sellers or 
whatever. We're each programmed different 
ways and | think it’s our duty as thoughtful 
individuals to not neglect the spiritual, thoughtful 
side of our lives and that comes in different ways 
because we're all different people with very 
different lives. | think it’s different for everyone 
and that’s why | don’t think that you can institute 
religion either because | think that religion or 


spirituality is a very, very personal thing. 
Fracture - Right. Has it ever worried you that 
you might have been/are seen as some kind of 
messiah figure as far as spirituality / religion is 
concemed? 

Ray - Yeah, that gets to me. It doesn’t worry me, 
it saddens me because what happens in that 
case is, I’m not a messiah figure, we’re 
(SHELTER) human and when people put us 
above that, they set themselves up for broken 
hearts. We're fallible, we’re just like everyone 
else, but maybe we write good records (duh!)... 
If people put us above the human species, it's 
the same as creating a false god and what 
happens is, when the “god” does something very 
human they lose all faith in him. You know what? 
Why don’t we just say | like that person and | 
learned a lot from him. There’s nothing wrong 
with appreciation, that’s a good thing. It’s like 
talking about authors that | appreciate, M. Scott 
Peck, who wrote “The Road Less Travelled’, 
which was a great book and | found that the 
writing helped me to become more emotionally 
evolved and spiritually evolved. At the same time, 
the guy's a chain smoker, so because he’s a 
chain smoker, should | throw out all his wisdom? 
No, of course not, | just take the good from him. 
it doesn’t mean that I’ve got to become a chain 
smoker to like him and it doesn’t mean that he’s 
got to be just like me for me to appreciate him 
either. 

Fracture - / guess that no matter what e'se you 
do, you’re always going to be seen in some 


quarters anyway, as Ray Of Today, the frontman 
for YOUTH OF TODAY. What, if anything, do 
you think you achieved with YOUTH OF 
TODAY? 

Ray - YOUTH OF TODAY is a perfect example 
of a bunch of teenagers living their dreams. Our 
dreams weren't to be like the BACKSTREET 
BOYS, they were to have a message and to go 
on tour and to make a dent in the scene. It was 
like a war on drugs because there were so many 
drugs in the Punk scene at that time. 

Fracture - Yeah, | remember what it was like. 
Ray - It was a horrible time to be a punk, it was 
depressing. It was to bring back a style of music 
that was dying and... 

Fracture - You're also seen as almost pioneering 
that second wave of Straight Edge... 

Ray - Yeah, exactly. Before YOUTH OF TODAY 
and UNIFORM CHOICE there was no Straight 
Edge scene, there was some Straight Edge 
bands but they’d broken up, there was no real 
scene. With YOUTH OF TODAY and UNIFORM 
CHOICE, | see that as ushering in that era of a 
lasting, permanent scene that’s still around today, 
with the fashion, with the ideology, with the 
fanzines and the record labels and stuff like that. 
Fracture - Okay. The more openly aggressive 
maternal that you wrote back then, is that still as 
relevant to you today as it was back then? 

Ray - | think it depends on the song. A lot of it is 
really relevant. When | did that re-union (YOUTH 
OF TODAY) | found a lot of the words very 
poignant. 

Fracture - Was it strange getting back on a stage 


think it's very important to try to understand it. 
Fracture - From some kind of middle ground? 
Ray - Yeah, you've got to understand that it can 
either be good or evil. | think at one time | was 
always too worried about defending it without 
worrying about the bad side of it and there’s a 
very bad side to it. The more | study the world 
historically, the more it disgusts me. It doesn't 
turn me off the spirituality, it makes me try to find 
out how it’s different and how | can avoid falling 
into those traps. 

Fracture - The reason | asked that question was 
because of what's been happening in places like 
Utah, where Straight Edge kids have been 
behaving like poster children for the white power 
movement attacking anyone who does 
something they don’t agree with, and to have 
the Straight Edge movement, which was 
something | used to hold very dear, be seen as 
something as loathsome and deplorable as 
Nazism. 

Ray - | think we’ve just got to get to a certain 
point in our lives where we can accept what we 
can accept and reject what we can't. 

Fracture - Within the NYHC scene “Unity” was 
always seen as a call to arms, how has your 
opinion on it changed, and with the benefit of 
hindsight and maturity do you think it's ever going 
to happen? 

Ray - | look at unity as... | can understand it 
from a spiritual perspective, but | don’t know if it 
can exist otherwise. On a spiritual level we're all 
spirit souls, but on a material level everyone is 


Ray - Very good question, nature vs. nurture. 
It's a tough one, because when do you give up 
trying to change yourself? | kind of believe in both. 
It's like if you're on jet plane. You have a certain 
amount of free will and a certain amount of pre- 
destined journey as well. Or it’s like a dog witha 
curly tail. It can’t be straightened, but he can 
wiggle it around within certain parameters. | think 
that as humans, we should never believe that we 
don't have the potential to do something, | believe 
that we shouldn't limit ourselves by words and 
should speak in very abundant language, and 
shouldn't use limiting language like “I'm too young 
to do that or I’m too old to do that”, we shouldn't 
use the kind of words that cut down our chances. 
Fracture - Shouldn't set boundaries? 

Ray - Yeah, we shouldn't set boundaries with 
words because they send triggers to the mind. 
At the same time we've got to understand that 
we're mortal and our lives are temporary, and we 
should worry about what we can change without 
becoming detached. There’s a nice saying, 
“We're not in the results business.” The results? 
It's not up to me, | just try. I’m in the trying 
business. 

Fracture - Do your best, while you can, while 
you're here? 

Ray - Yeah, but at the same time, | feel that I've 
got guardian angels taking care of me and | feel 
that | can do anything. 

Fracture - Going back to the question, is there 
anything that separates us from the animal 
kingdom? 

Ray - | think we're allowed a little more free will 


“Its like a dog with a curly tail. It can't be straightened, 


but he can wiggle it around within certain parameters” 


with those guys again? 

Ray - For me it was perfect, ‘cause Tim from 
BOLD played as well and CRIPPLED YOUTH 
and BOLD were inseparable. 

Fracture - Going back to the Straight Edge thing 
again, with off-shoot groups like hardline, do you 
think that the movement has become everything 
that it once stood against, in that it started as a 
freedom of choice, and now seems to have 
become increasingly fascistic and dictatorial in 
it’s outlook? 

Ray - Yeah, it’s made me lose any real respect 
for it. 

Fracture - Really? 

Ray - Yeah. 

Fracture - So do you think the Straight Edge 
scene has become too fragmented to survive? 
Ray -|'m not really interested in it's survival. I’m 
interested in individuals and I'm not really rallying 
behind the Straight Edge movement now, for me 
it has no importance in my life. It's a good thing, 
but | think that it can also be a very evil thing in 
the same way as religion. | think religion can be 
a wonderful thing if it’s held in a personal way or 
it can be a very evil thing, like with the conflict in 
Ireland or when Columbus went to the Caribbean 
and slaughtered the natives in the name of the 
Catholic church, or Cortez going to South 
America and wiping out the entire Aztec nation. | 
think Straight Edge has that same dangerous 
potential, but it also has great potential for good. 
| don’t think people have spent enough time 
comparing it (Straight Edge) to religion. Like, | 
think people are very quick to hate religion, but | 


different. It would be nice to have some common 
respect for each other, but often that won't 
happen. | think that’s a good principle to push, 
having respect for one another based on the fact 
that we're all sentient living beings and | think we 
should extend that respect to animals, plants and 
the earth. | don’t necessarily believe in that old 
idea of punks and skins uniting, because | think 
it's very limiting and a very immature idea of unity 
from people who aren't thinking that deeply. | 
appreciate the sentiment, but it’s a dumb sixteen, 
seventeen, eighteen year old slogan. 

Fracture - You seem to have become a lot more 
reflective as you've got older. 

Ray -A slacker? 

Fracture - No, more reflective. 

Ray - | thought you said a slacker. Like I'm a 
slacker... Reflective? Definitely. 

Fracture - Okay, with this transition, looking back 
on your past, is there anything that you’d change 
about it? 

Ray - There are a few things that I'd change, like 
maybe the way | handled myself, and maybe | 
could have been alittle more delicate in certain 
things. | don’t like to dwell or think about it 
because | can't change history and | feel like it’s 
out of my control. | don’t like to worry about things 
that are out of my control because it makes me 
unhappy and fearful. 

Fracture - Moving on, nature vs. nurture. Is an 
individual the product of his / her environment 
and the way they’re raised, or is there more to it 
than that, and what, if anything, separates 
humanity from the animal kingdom? 


than the animal kingdom. It depends on how we 
live though, if people develop their addictive 
personalities then they destroy what free will they 
have. 

Fracture -/ was thinking more along the lines of 
motivational factors and emotional responses like 
greed... So what do you think will be the greatest 
challenges we'll face in the next millennium, and 
how can we overcome them? 

Ray - The next millennium? That's a thousand 
years! I'm not going to try and make that kind of 
a prediction. It could be anything from dealing 
with giant cockroaches to alien invasion to King 
Kong attacking to an army of Adolf Hitler clones. 
With a thousand years of technology, who knows 
what's going to happen? | mean a hundred years 
ago we thought it was really cool that we’d 
invented the steam engine (laughs, ha ha). 
Fracture - What are your plans for SHELTER? 
Ray - The future for SHELTER is that we're going 
to be touring this record. That might be the only 
future, but it’s an exciting future. 

Fracture - Doesn't it make you feel a little 
apprehensive knowing that this might be the last 
SHELTER record? 

Ray - No, it makes me very excited. 

Fracture - Are you going to do anything else 
with BETTER THAN A THOUSAND? 

Ray - No, that's finished. We did another record 
but we never put it out. 

Fracture - Anything you'd like to finish up with? 
Ray - We're coming to England for four shows, 
SO maybe we'll see you there. 
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One show wasn’t enough. AT THE DRIVE-IN’s jaw-dropping live energy drew us to Copenhagen for a weekend of 
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House), before they played their set of soon-to-be massively popular soulful rocky hardcore emo. Wow! 
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Fracture - You've been doing a huge tour. You’ve been to 15 countries 
or something like that. What have been your overall impressions? 
Cedric - Having fun. Some of the... like | mentioned before to you 
guys, the Italian shows were kind of weird and I think there's a lot of 
almost fascist, militant DIY ethics that are involved when it comes to 
some of the Italian squats and stuff and that's a little bit of a turn-off. 
Because | think pretty much you regress in the idealism of punk rock 
once you start shoving that down bands throats. It’s just a big turn- 
off. But overall, | think very good. | was looking forward to leaving 
California after we recorded our record to come over here and stuff. 
Fracture - So has this been more like mainland Europe that you’ve 
discovered that attitude. Was it like that in Britain at all? 

Cedric - No, not at all. People told us it was going to be like that but 
no-one ever gave a shit or anything like that at all. 

Tony - The only weird thing... In Southampton the kid that did our 
show, he was really, really nice, but the people that he usually put on 
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and be rowdy and rude and very macho and stuff. Not that those 
bands just represent that stuff but somehow the majority of their fans 
are like that. Every time | always have these preconceptions about 
something or | show up to a place where it’s a skinhead crowd or a 
punk crowd, always the kids end up being super cool. | feel like such 
an ass for thinking the situations going to be bad in any way and 
they’re all really open-minded. 

Tony - But that’s how we are, everybody is, as humans. When we 
walk in a room and they see these guys [Cedric and Omar] they’re like 
“Oh, they must be hoodlums, with their hair or whatever.” So people 
do it to us. As humans, | think we do it to each other. Those kids 
probably turned out to be the nicest ones at the show but we thought 
they were gonna be total metal heads with SLIPKNOT and MACHINE 
HEAD shirts. | have to say in general the tour’s been great. It’s just 
been really, really long and we're ready to go home right now. We 
have two shows left tonight and tomorrow. It’s been six weeks, and 
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Interview with Tony (drummer) and Cedric (vocals and footwork) by Hilary Ellis, Monk Dave and David Stuart. 


shows with didn’t want to do it because we're a major label band 
now. So when he made the flyer for the show he put “just off a tour 
with RAGE AGAINST THE MACHINE” and “their record produced by 
Ross Robinson, who produced METALLICA, SLIPKNOT and KORN’. 
METALLICA should find out that he produced their record, because 
he didn’t! That made me personally feel weird because | didn’t know 
how to take it as a compliment, or was he making fun of us? He turned 
out to be a great kid, but that made me feel weird because | think in 
general we feel weird... we don't know how some people are accepting 
what we're doing now. That was the only weird thing in the UK in 
general. But our show turn-outs were great, people turn-outs were 
great, the flyer was just the weirdest thing I’ve ever seen in my life. 
Fracture - / think he did that just to get people in. 

Tony - And it worked because | saw kids with SLIPKNOT shirts, and 
KORN shirts and MACHINE HEAD shirts! It was like “Yeah they probably 


sound like that!” They were probably kinda surprised. 


Cedric - One of those kids, | was talking to him, he was like “! heard 
one of your songs on the radio station,” and he was like “it’s cool” and 
he was wearing a SLIPKNOT shirt so | was like “well that’s cool, I’m 
glad to see you're open-minded about it.” It was just a relief, | didn’t 
want to judge him because of the bands he liked, thinking that he’d go 


we were in the studio prior to that for several weeks straight. We had 
three days off, flew to Austin, played a show, flew to New York, 
mixed some of our songs and thren flew to Europe. So we're ready to 
go home really. 

Fracture - /’m just curious... What happened with Fearless Records? 
They seemed to do a great advertising job for you in particular. 
Cedric - Yeah. What we signed for just ended. We signed to them for 
one of our records and they had always told us they wanted us to 
move on and go to a different label because | think maybe they’re 
having a harder time filling out orders and stuff like that now. They 
were always very supportive, they were like “We know you're going 
to move on in the future and we want to help you.” They even helped 
us look for different labels too. Because they knew just as much as 
we did that we were the oddballs on the labels. But hell, the name of 
the record label is Fearless, and back when they took a chance on 
us, no-one else was taking a chance on us. All the other labels that 
represent certain genres of music never wanted to take a chance on 
us, and now they give us a lot of calls and stuff... It ended pretty 
much on good terms, we still talk with them and work with them. 
Tony - We're good friends with them. 

Cedric - | have nothing but good things to say about those people. 


They took a chance on us when we were totally down and out. We 
were going to put out “In/CASINO/OUT” on our own, if that’s what it 
came out to be. They took a chance. 

Fracture - Was “in/CASINO/OUT” recorded live? 

Cedric - Pretty much, very little overdubs. 

Tony - He [Cedric] went back and did a few songs on vocals because 
we would literally play some songs three times in a row. He was 
singing like he sings live all three times so he had to go back and do 
some stuff, but that was it... a few guitar punch-ins. We recorded in 
three days, we were tracking till like four in the morning every day. 
We did 14 songs and we mixed in one day for 22 hours straight. Alex 
recorded us, and he’s a great guy. He went through it and he half 
asleep mixed our record for 21 or 22 hours. 

Fracture - That's a big difference with seven weeks isn't it? 
Cedric - (laughs) Oh yeah! 

Fracture - You didn’t want to try it again? 

Cedric - Well, | think the thing with “In/CASINO/OUT’ is there’s a lot of 
backing vocals that are missing. There’s a lot of ideas that are missing 
because we were rushed. In the end we heard the final product and 
we were like “Oh fuck, there’s supposed to be backing vocals on that 
song” or “Shit, we wanted to do this on this song” and we didn’t get 


Fracture - Why did you choose to do it with him? Was it anything to 
do with the label you're on now? Did they choose him? 

Cedric - They didn’t really push it on us. They were just like “Hey, 
give it a chance. What have you got to lose?” Whereas when we met 
Ross we were like “I dunno, | don’t really like the bands he’s recorded.” 
When | first met him | was really turned off by him, the way he works 
and stuff, he’s just a very intense person. He comes up to you and 
he’s like [in macho punch-air voice] “Yeah! | really like you guys! 
That's what | wanna get on tape!” I’m like “We already wanna do this 
and that.” We were really set in our ways, Ross just buried in our 
faces what he wanted to do with us. We told the people at the label 
“We'll give him a try but we don't really like what's he done.” Then we 
worked with him and we got to see what it’s like to work with him, and 
it was really to say the least, liberating. I've never worked like that 
before. Whereas “In/CASINO/OUT’, it’s live but we're all pretty much 
stiff and trying to get it right, and we're like “Oh my god, there’s all this 
money, we gotta do it good, we’ve got to do it today, we've got to 
finish this song today.” We wanted everything to be perfect, but with 
Ross, he came to see us play with the GET UP KIDS and he’s like 
“When you come to record with me, | don’t want you to stand there, | 
don’t want you to give me this half-assed studio album.” He’s like 
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to execute maybe 30% of the ideas that were initially planned for the 
record because of lack of time. Being rushed is cool. | mean, we work 
really good under pressure, | think. It really pushes our buttons. 
Tony - We wrote “Vaya” under pressure, we wrote ‘Rascuache’, 
‘198d’, ‘Metronome Arthritis’ in probably a day and a half or so, two 
days. We recorded it three days later. We work both ways and this 
was the first time ever that we worked really slow, and it was new 
for us and it was also a great experience because we got to write 
songs in the studio. We slept in the studio, we lived in the studio the 
whole time. We were totally alone the whole time, and we wrote 
songs, we got to experiment, we got to just take our time and make 
things exactly how we wanted them. 

Fracture - Where was that? 

Cedric - In Indigo Ranch, in Malibu, California. 

Fracture - Was that the producer's own place? 

Cedric - It's not his own place but he works there a lot. It’s a place 
where LENNY KRAVITZ has recorded and stuff like that. We saw the 
list of bands that had recorded there and it’s like “Oh my god, | can’t 
believe we’re here.” 

Tony - Everybody you could imagine has recorded there. 

Cedric - Even Alf, the TV sitcom, the voice-overs were done there! 


“This whole studio, | want you to treat it like a live show,” and when 
we first worked with him just to try one time, | felt weird. He was like 
“Alright everybody, gather round, | want you to tell me what this 
song's about, Cedric. What are your lyrics about?” and | felt so naked 
and embarrassed. I’m like “Oh no! | don’t want to explain it, Ross. 
Everybody’s gonna laugh at me.” He's like “No way, man!” and he 
talked me through it, it was like therapy. We were talking about the 
song, how it made us feel, what the mood of the song was. He would 
create situations in our head for different parts and he'd be like “I 
want you to channel that energy. If you want to break this mic, break 
the fucking mic, if you want to jump up the wall... | wanna see what 
you do live.” We were thinking, well yes we’ve never done that. Some 
people say “I like your record, but it’s nothing like it is live,” and so we 
were like, let’s give it a chance and... 

Tony - We played like we play live. 

Cedric - We came out with shortness of breath, staggering... 
Fracture - You didn’t break any of his expensive mics? 

Cedric - No... he’s the one that likes to break stuff! 

Tony - We don’t like to break stuff. 

Cedric - Yeah, he would throw shit at us. He would throw water in 
the room, throw trash around, break light bulbs. Just to get your 
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adrenaline going. And it worked. It’s kinda like pushing your buttons, 
it puts you on edge. He would take our bass player while we were 
recording the record and they would go in his car. He would haul ass 
in these hills, at just really fast speeds, shaking up our bass player, 
going “C’mon! C’mon! | want you to get fucking crazy!!” and our bass 
player was like “OK! OK!” and he went in and he was totally in that 
frame of mind. And it came out on tape. | mean, | don’t know, when 
people hear it, they may not think it, but it’s definitely what we do live. 
We were jumping off the walls, sweating, laughing, crying, everything. 
It was just one emotional rollercoaster and I’ve never done that before 
recording. | overlooked KORN, LIMP BIZKIT, all that stuff that Ross 
does, and | focussed on what he cannelled through us. He taught me 
how to do that. 

Fracture - When he got you to go through your lyrics, was that like 
psychoanalysis? 

Cedric - Yeah pretty much. It’s just like you’re naked in front of 
everybody. You're prone to being laughed at. No-one’s gonna do that, 
no-one in the band’s going to laugh at me or anything because we're 
all good friends but it’s still hard. You're just naked, that’s the only way 
| can explain it. To have everybody tap in and be in tune with that, it’s 
just intense. 

Fracture - / was wondering about some of the lyrics, because of the 
song titles like ‘Rascuache’, ‘Chanbara’ and things, where you got 
your inspiration... whether it was that you were interested in reading 
things like history or things like that or whether it was from your 
environment. 

Cedric - | think it's certain books or influences, certain writers, and 
living in El Paso, and moving away from El Paso too. I’ve said this ina 
couple of interviews, but there’s a writer who's from El Paso, his 
name is Oscar Acosta, and he was originally the lawyer for Hunter S. 
Thompson. He’s the supposed Samoan. They call him the Samoan in 
Fear and Loathing, but he’s actually Mexican, they just call him the 
Samoan. But he’s from El Paso and | got the title ‘Rascuache’ from a 
book about him. They described him and the way they described him 
was with that word, and it means like gaudiness, campy-ness... 
kinda like velvet paintings of Elvis Presley, you know, just tackiness. 
That's what you see when you're in El Paso, just the gaudiness of it 
all, it’s so seventies and stuff. Just living in El Paso. ‘Chanbara’ actually 
means, it’s Japanese for... 

Tony - It’s a Japanese sword fight. | was taking a filming class, and 
when we wrote that song, the first thing that came to my mind was a 
Chanbara, a sword fight, because it’s so up-tempo and in-your-face. 
So | brought it up. 

Cedric - And it fit well. Lyrically, I'd been reading about the Shining 
Path Liberation Front in Peru and all the stuff that they had been doing 
for years against the government and stuff. And it’s not really like 
we're a left-wing band or anything or totally political, but it was just 
kinda inspiring, the way they operated, and one of the lyrics is 
“ayacucho” and that means Corner of the Dead but | misspelled it on 
the record. It’s one of those things, you’re rushed and you forget to 
do your homework and you have a little budget to work with, and later 
on you're like oh my god! Some people sing along and it’s the wrong 
fucking thing they're saying, you know! It’s different things like that, 
and definitely living in El Paso. 

Fracture - So when did you move from El Paso? 

Cedric - About four or five months ago. 

Tony - We moved in October ‘99 to LA in the Long Beach area and we 
haven't really been there too much since we moved! So this time we'll 
have a few months off and actually live there for a little bit. 
Fracture - What were the reasons for that? Just label commitments? 
Tony - Yeah. When we moved in, in October, we did a festival called 
Coachella in Los Angeles - it’s a huge festival - then we went on tour 
with the GET UP KIDS right after that. When that finished, we had four 
days off, then we went on the RAGE AGAINST THE MACHINE tour. 
When that finished, we started practising and writing our new record 
and then we had a few days off for Christmas. Then we went back 
and wrote our record and then we were living in the studio. We were 
paying a lot of rent for places that we weren't staying at. 


Cedric - But we were going to stay in the LA area - that’s mostly 
where the people that work with us live - so we decided to move 
there. | think the frustration of living in El Paso... it got to me. I’ve tried 
to help different people set up shows and stuff. When we've played 
a lot of shows around, well Italy’s a good example, or some of the 
spots in Sweden where we played, it’s like kids don’t care. You'd 
have to play with the people from REFUSED in order to get a good 
show. That’s pretty pathetic because it’s the same thing in El Paso. 
When you come to El Paso, Texas, you’re gonna have a shitty show. 
You have to play with us, and | fucking hate to say it but it’s the truth 
and it’s the only way you can have a decent sized crowd or you'll 
have five people. And since ‘93 or so I’ve been helping people, Jim's 
been helping people, Omar, all us of have been involved in putting up 
bands, putting on shows, making flyers, food, blah blah blah, the 
whole thing, the whole DIY thing, and it’s frustrating because there’s 
nothing to do in El Paso. The kids leave as soon as college comes up 
so it’s primarily high school kids and they'll all leave. They'll all go to 
Austin or somewhere else. | just got tired of having to start from 
scratch and having to rebuild a fanbase of people, try to let them 
know “This is how you do shows, not the way you see on TV, this is 
how we do it, it’s not all slam dancing and fucking big productions, 
these are house shows” and it got frustrating. It wore me out. | got 
tired of telling bands “Come to El Paso, you'll have a good show,” and 
then I'd grin and bear it and know I'd be lying out of my teeth. It got old. 
There’s not a lot to do. I’m more prone to getting my ass kicked if | go 
out at night in El Paso than | am in the LA area, that’s for sure. | just got 
really tired of that, whether it be rednecks or Mexican rednecks, and 
| was totally sick of that because it’s a border town and everything. 
It’s just hard there. 

Fracture - You said while you were on stage in London that you had 
violent crowds in the States. 

Cedric - Oh yeah, totally. And it was at the GET UP KIDS show... 
y'know, THE GET UP KIDS! 

Tony - That was the scariest. It was in Philadelphia and we got on 
stage. We played in a church auditorium and it was probably the 
biggest show in that place - there were 800 kids in a really crowded 
auditorium. So we played and everything was OK. We noticed there 
was a whole bunch of big troublemaking-looking guys. When the GET 
UP KIDS got on stage, the GET UP KIDS have nothing bad to say, 
they’re just a good fun band, and all of a sudden you're seeing people 
fighting. There’s this gang of hardcore kids there and what they do is 
beat people up. They just pick somebody and beat them up. They beat 
up the sound man that night, they broke his nose. They beat up five 
guys outside just for the hell of it. We said to ourselves if that happens 
when we're playing, we stop. It doesn’t matter. We don’t want people 
slam dancing. We don’t want people stage diving, because the last 
time that happened, at another GET UP KIDS show in Los Angeles, 
we have two friends hat always come to our shows, these two 
women, this guy tried to crowd surf or whatever, his leg hit one of the 
girls we knew, and she slammed her head on the monitor. | saw it, and 
from then on we stopped the song and we started on a commotion 
and we got the guy kicked out and the guy doesn’t like us any more. 
Cedric - Now his excuse is “You're not FUGAZI, you can’t do that, 
you can’t say no slam dancing.” 

Tony - No-one made the rules, of course they did it first, but we’re 
following a good example. If we are following FUGAZI, we're following 
an amazing example. We don’t want that happening at our shows, 
we like people to dance and have a good time, we don’t want people 
to sit there, but at the same time, we don’t want people to hurt 
themselves and hurt the people that are at the front that can’t protect 
themselves. Because if | was in the front at of one of our shows | 
couldn't protect myself. 

Cedric - It’s just hard, it’s old tradition and | get tired. The whole 
nature of the dance is violent. People say “Well they'll pick you up, 
blah blah blah’ - it's not 1983 any more, it doesn’t work like that any 
more, people get hurt, windmills, karate kicks. Once you get the whole 
hardcore label tagged to your band you get a certain sort of crowd 
that come in. Say you have your aggressive songs, they're like “This 
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is for me! I’m gonna whoop ass on this song!” And then they hear our 
mellow songs and they don’t know what to do. It's like just invent a 
new dance, man! New ideas! 

Cedric - That's all it’s about. 

Fracture - So what do you think’s gonna happen next time you go to 
England, because with the new album coming out, and the media 
interest which has already started, next time you go to England it's 
gonna be a completely different story. 

Cedric - Oh really? Wow. 

Fracture - /t'll be bigger shows. It's gonna take off. | may be wrong, 
but then you're going to be dealing with a completely different crowd. 
Cedric - Totally. 

Fracture - And you may not be able to do shows like Southampton, 
where it’s a small, intimate crowd. Does that worry you? Is it that way 
in the States? 

Tony - | think a lot of people here in Europe and the UK think that we’re 
really big in the States just because we toured with RAGE AGAINST 
THE MACHINE. But we're really not that big. We'll play like 300 capacity, 
sometimes 600, but that’s it. We're not that big, so keep that in mind. 
We're still able to do small shows at squats or big shows if we want 
to. We're still in control. And if we do lose that control, like you're 
saying, then we'll still do it our way and make it as comfortable as 
possible for all the people that have been to our shows from the 
beginning. 

Cedric - If it takes playing LA four times in one spot just so people 
can get in | think we'll do it. | hate to use them as an example here, but 
when FUGAZI plays LA they have to do four nights in one place. | 
think we'll still be playing inside the regular venues, we'll try to be. 
Even if it means we have to do it unannounced, we'll still do it. We did 
that before at this place called the PCH Club right by our place in Long 
Beach. We did it unannounced and a lot of people showed up and 
kids came up and they were like “Thank you for doing that for free 
and unannounced and it was cool, it was intimate.” It was the same 
people that were complaining about not being able to see us at RAGE 
AGAINST THE MACHINE but to that crowd | would say “Don’t come 
see us with RAGE AGAINST THE MACHINE. You're not going to like 
what you see,” because it’s awkward... 

Tony - And we were just there a week before so we felt pretty 
justified doing that tour. People wouldn't feel that they had justification 
telling us not to play with RAGE AGAINST THE MACHINE because a 
week earlier we had played the same places, at smaller places. We 
just got asked to do the RATM tour and it went to the same places. It 
was just about experiencing something new. 

Cedric - If we wanted to we could just spend our whole life as a 
band playing to the same people. | guess I’ve grown up knowing that 
punk is about provoking stuff and making new ideas. You can either 
play for the same crowd all your life and it'll be safe or you can have 
the courage to stand in front of a huge audience and not preach to the 
converted and see if they dig it or not. If you get four or five kids who 
come up to you like “wow, that’s cool” you might play for the kid who's 
turning from 17 to 18 during that age when you realise that there’s 
more to life than just fast music. If you can be that one band that can 
change their mind, you can turn them on to a whole shit load of other 
kinds of music. I'd love them to listen to what | listen to, not just RAGE 
AGAINST THE MACHINE type stuff. And they will. Those kids will 
grow up, and | think that’s why we do it. It almost seems like a cop-out 
but we have kids writing to us going “I didn’t know that kind of music 
existed.” Our friends, the MURDER CITY DEVILS, played with PEARL 
JAM on tour and these kids, all they see is TV, they see PEARL JAM 
and that’s all they know, but MURDER CITY DEVILS come to town and 
they're like “I didn’t know this kind of music existed” and “What is this 
scene you're talking about?” and maybe some of those kids will get 
involved and we'll get better attendance at smaller towns and you'll 
reactivate an interest in underground music instead of letting them 
just feed off the TV all the time and listen to boring music. 

Tony - One thing !’d like to stress is that, | had this one guy talk to me, 
and he was like “You guys are really nice. | thought you guys wouldn't 
be that nice,” and | asked him “Why? Just because we’re on Grand 
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Royal now,” and he was like “Well yeah kinda,” and | was like “Well, 
just because we sign to a label doesn't mean that we become 
assholes.” We're the same people regardiess. We've always been 
the same people, anybody can talk to us. We don’t have big heads. | 
really want to stress that to people, like you say “What happens 
when you can’t do an intimate show in Southampton?” If we can’t one 
day, if it does happen that way, then | want to stress that we're still 
the same people, we still love talking to new people all the time. Please 
don’t make up any perceptions. Talk to us first. 

Fracture - /s Grand Royal something to do with DEN? 

Cedric - Well, the people that run DEN, they manage the BEASTIE 
BOYS and SONIC YOUTH and stuff, so from what | understand, Mike 
D ran into the office while we were recording and he was listening to 
our record and he said “Why don't we distribute that record on Grand 
Royal in Europe?” and we thought OK cool. Then weeks later it was 
a hush hush thing. They were like “OK guys, you’re not on Digital 
Entertainment Network any more,” and we thought “What's happening? 
We fucked up on this choice.” Then they were like “Well you’re gonna 
be on Grand Royal now and Mike D wants to put his company together 
with his manager because it’s over with Capitol.” | was excited. 
Tony - Mike D's our boss. It’s kinda cool. 

Fracture - /s it frustrating when you've got that excitement and yet 
you've got so many punk kids who the first thing they'll hit you with is 
what's up with the new label? 

Tony - It is, but | think the best thing that we’ve done when different 
people have complained to us as individuals, especially on this tour. 
Fracture - / take it you’ve had a lot of that. 

Tony - Not too much but | see more in the future. 

Cedric - | think they're just concerned. It’s like a best friend being like 
“Hey, be careful.” | appreciate that because that's a sign of friendship. 
Tony - | always want the chance to explain ourselves and | think 
after we explain ourselves in sometimes one-to-one or email or a 
mass email or whatever, | think people understand what we're doing. 
We're doing things still our way. Our record is our record and if 
people don't like our new record then they can’t blame it on Ross, they 
can’t blame it on Grand Royal, they have to blame it on us, because it’s 
our record. We wrote that record. Nothing changed because of certain 
people that we worked with. 

Fracture - Going back to the whole label thing, just to drag it out of 
course, you made some comment live about an indie ripping you off 
or something. What label was that? 

Cedric - It’s safe to say it now... Offtime Records. 

Tony - Maybe “ripping off” is not the correct word but | would have to 
say that the correct word is... suppose you have a best friend and 
he’s making you a lot of promises and you believe him because he’s 
your best friend or a close friend and when it comes down to it, none 
of those things were true. | think that’s happened to everybody in 
their personal life and it happened to us in our business life. We 
trusted somebody in the beginning of this line-up and we got screwed. 
We did a four-month tour in February of ‘97 to June of ‘97. We toured 
that Offtime record and it didn’t come out till September of ‘97 so we 


were touring on that record for four months straight and it wasn’t out. 
We took a two month break and we went back on tour for it and it 
wasn't out again. When you get promised a lot of things and nothing 
works out, from promises to get flown to Europe, to do tours, blah 
blah blah, I’m gonna do this, I’m gonna do that, and other promises like 
“If another label goes after you, you guys are welcome to leave 
because you guys are my friends and | want you guys to get bigger” 
and when that did happen and it didn’t work, he didn’t let us, he 
threatened to sue. | don’t like talking about it really, | just want to set 
the story straight. It’s not about ripping us off, it’s about when you 
sign. | want to stress this to a lot of bands, when you sign a contract 
and you trust the person cause you've known him for most of your 
life, like these guys have known him, take it to a lawyer regardless 
because friends will fuck you, family will fuck you, and so will your 
next door neighbour. That’s what happened to us. Good luck to him, 
good luck to his label, good luck to us. It’s over and that’s pretty much 
what | want to finish that off on. It's just over. And we’ve moved on. 
Cedric - And at the same token it got weird. It was on Offtime and 
then all of a sudden last year we came to Europe and some kid was 
like “You’re on One Foot Records” and we're like “No we're not” and 
he’s like “Yeah you are... look!” 

Tony - And he had it and we didn’t even know. 

Cedric - We're like “Oh thanks for telling us guys!!” 

Tony - We saw our own CD with One Foot on it and we had no clue 
about anything. That’s when you draw the line. 

Cedric - It sucks when we have a new EP out and people say “I got 
your new EP” and it’s one from 1997. We're like in the year 2000 and 
it's like “Uh... it’s not connecting here guys!”... 

Fracture - Have you been writing songs while you've been touring ? 
Cedric - | think we both of us have, and Omar has too. I’m kind of 
trying to as | want to record future stuff right when we get home. 
Tony - Cedric and | have been talking so much. We just finished a 
whole record. We wrote 13 songs for this record. Instead of waiting 
for it to be released, we’re already thinking of writing new ones, so in 
some senses it’s bad. Not bad, but you know what | mean. But | think 
we'll end up writing:in our next break and recording when we have 
time. We love writing music, we love experimenting and we'll see 
what happens. 

Fracture - Do you think the songwriting style will change with the 
relocation to Los Angeles? 

Tony - What I've got to say about that is before we actually wrote the 
record, in the interviews we kept on saying “it’s gonna be a lot more 
electronical” and people were like “what's this band talking about - 
electronical?” What we mean is a little bit more electronical - samplers, 
keyboards, blah blah blah, and we ended up writing our most rock 
record ever. And it wasn’t because of the influence of anybody, it 
was just when we wrote, we wrote rock songs, and we hardly ever 
turned on the sampler or the keyboard. It was like “Wow this works, 
this rock thing” but we also incorporated a lot of our drum machine 
and dance stuff, our keyboard stuff into our new record, but for the 
most part | would have to say it’s a rock record. Maybe LA did that, 
maybe not. We haven't really been there that much. 

Cedric - With these breaks that we have coming up, | think we’re 
going to start to get to know more of our toys that we’ve bought, 
samplers and stuff like that. So probably if there’s an EP out in the 
future, or the next record, you'll probably hear more experimentation, 
whereas after “Casino”, on “Vaya” there was a little more » 
experimenting with things. The new record’s almost like “Casino”, a 
lot of rock, but the next one might have more off-the-wall vibes. 
Fracture - When's that going to be out? 

Cedric - It'll be September 12th. It’s called “Relationship of Command’. 
Fracture - You were saying a little bit earlier that there were people 
taking the mickey out of you. Was that because of the hair? 
Cedric - Oh totally. That’s every day! (laughs) | get a little tired of it... 
oh well. It's grown! It’s just funny ‘cause there are a lot more stranger 
looking people than Omar and | and people just kinda go ‘gulp’ or they 
just kinda laugh at us. It’s hysteric, man. I’m sorry if it’s a little peakier 
than yours (laughs). | shouldn’t even be apologizing for that! 
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DRINKING HERWUN RECORDS 


Spanking Herman Records is run out of Paul Cistern’s bedroom in Brighton. Although 
he’s not got one of the most well know labels in the country, Paul is a tireless worker, 
whose releases totally encompass the DIY ethic. He also fronts Anal Beard, but hey, we 
won’t hold that against him! Interview by Pete Craven. 


Fracture - First off Paul, how old are you, 
where are you from originally, and how did you 
get into this whole punk rock thing?? 

Paul - I’m 24, | was born on 15th December 
1975 in Brighton, and | still live here - that’s 
actually quite a rare thing you know! | entered 
the punk realm via a cassette of SHAM 69’s 
“Tell Us The Truth”, and | loved it. A friend of 
mine also gave me some of his uncle’s old 
records (COCKNEY REJECTS “Greatest Hits 
2”, CRISIS “Hymns of Faith” and VAPORS 
“New Clear Days”, if anyones interested) and 
henceforth it went, me scouring all corners of 
town for black and white sleeves and boring 
the fuck out anyone foolish enough to give me 
the time of day. Then one day | bought a 
CRASS LP, became arrogant and unbearable 
for a bit, and never really recovered. 
Fracture - Okay, tell us a bit about the humble 
beginnings of Spanking Herman. Didn't you 
start off as a tape label? 

Paul - Yeah, but tape labels are a hassle and 
a half... | ran Cistronic Distronic tapes for a 
year or so alongside my (fuck awful) fanzine, 
‘Sniffing Behind The Cistern’. The thing with 
tapes is that no-one ever takes them seriously, 
usually including the people who put them out. 
They're seen as being a sort of half-release, 
much like CDR’s are. It’s a shame though, 
because at its best, the cassette format can 
be cheap, spontaneous and inventive. | think 
that tape labels are gonna start being slowly 
replaced by CDR labels. 

Fracture - You then progressed from tape to 
vinyl. What was the first release? (And info on 
subsequent releases | guess) How big a step 
was that for you? Was it as expensive and 
hard to organise as you initially expected? 
Paul - Definitely not as expensive, pretty 
empowering too, if only because there’s such 


a veil of mystification around running a record 
label. | think that’s mainly a construct of the 
‘industry’ - part of the barrier that’s put between 
the music biz and the average punter. It does 
feel like ‘the big one’ when you put a record 
out, which is odd, because that’s another 
industry thing - vinyl / CD being superior to 
tapes. Anyway, first release was a 7" EP called 
“Adopt This Baby”, which sold fairly well 
considering it was just a compilation of 
unknown Brighton bands (being NO LEGS, 
NOT BIT OF WOOD, TURBOCAT and my 
abomination - ANAL BEARD). That really was 
a lo-fi release - 7 tracks squeezed onto as 
many inches of plastic, hand-stamped labels 
and hand-embellished sleeves. | stuck a little 
slip of paper with the title onto each cover with 
a paperclip. Now are they the actions of a 
man with too much time on his hands? 
Incidentally, TURBOCAT ended up doing a 
Peel session, and NOT BIT OF WOOD are 
now with Domino Records as CLEARLAKE. 
Pretty mad, eh? 

Fracture - And now you've got a few CD 
releases out. Did it just make economic sense 
to move in the compact disc direction? 

Paul - After putting out the ANAL BEARD 10", 
| realised (or rather hoped) that its terminal 
unpopularity was due to the format rather than 
the content. The “New Wave Of Chas ‘n’ Dave” 
CD was going to be another 10", but... the kids 
want CD’s, shops want CD’s and | don’t have 
any more room to store unsellable vinyl. For 
myself though, I'd go for vinyl every time, and 
from this release on, I’m actually reverting 
back. I’ve tasted the future and I’m running 
back to my little Do It Yourself hole with my 
head in my hands. 

Fracture - How many units can you expect to 
shift (sorry, couldn't resist that!) on a typical 


compact disc release? What has been the best 
seller on the label to date? 

Paul - Ooh... unit shifting. Now yer talking my 
language! So far I’ve done pressings of 500, 
and the Chas ‘n’ Dave CD has sold about 400 
| reckon, and that’s mainly thanks to the bands 
involved. When that sells out I’m going to 
repress a couple of hundred onto a 10" picture 
disc. The PROPAGUMBHIES CDEP has 
almost sold out, | think. It’s only been out a 
couple of months. 

Fracture - How do you go about selling your 
releases & letting the world know about them? 
Paul - I’m a real trading whore. | set up a distro 
to run alongside the label and they kind of feed 
off each other now, which is great. It is nice to 
know that, when you're carrying big boxes of 
unsleeved records home, about 100 will 
already be spoken for. And you get to hear 
loads of other great labels releases too. My 
distro, at the moment, has about 150 items on 
it, which includes punk and indie from Finland, 
Brazil, Italy and Spain. | also do the other stuff; 
sending out millions of ugly, illegible flyers and 
doing stalls at gigs. I’ve started using a 
distributor, which is a big thing for me because 
a few years ago Cargo completely fucked me 
off with their handling of “Adopt This Baby.” It 
does look like I’m set to become pissed off 
again though, because I'm still waiting for 
money from records sold in November. 
Fracture - With more and more small record 
labels appearing on the ‘scene’ all the time, 
what makes Spanking Herman unique? 

Paul - Hmmm... well, Spanking Herman is 
probably a bit more inane than most labels. | 
try and make it as personable as | can, what 
with the regular mailouts and homemade 
sleeves. | sometimes think that as ‘zines are 
often happy to be average, so are a few record 
labels. So | try and make it fun - | was always 
inspired more by the home grown labels that 
sprung up at the turn of the 80’s, with their 
publish and be damned agenda. | think any 
label that lets the person or people running it 
to show through is probably a bit special. 
Fracture - Right then, the “New Wave of Chas 
‘n’ Dave” CD. How did that come about? How 
did you get bands interested in contributing? 
And, is this true - that there’s a “Volume 2” in 
the pipeline? ?!!! 

Paul - Rob from CHESTER was going through 
my records and reached the extensive Chas 
‘n’ Dave section (filed meticulously under C, 
incidentally), and conversation led to the 


: _ general all-round genius of the likely lads in 


question, and a split 7" idea between 


CHESTER and The BEARD turned into an 
eight band CD. Getting bands into contributing 
was no problem - you can say what you like 
about politics in punk, but underneath it we all 
like a giggle. Everyone jumped at the chance, 
which was good, because there was a good 
reserve of enthusiasm to surf off. And yeah, 
volume 2 is going to happen soon. So far 17 
bands have asked to be on it, which is 
ridiculous, though does perhaps demonstrate 
the influence Chas ‘n’ Dave have had on the 
punk scene is down to the fact that they are 
basically SHAM 69 with a piano! One band 
who've offered their services really 
gobsmacked me - do you remember the 
FLYING PICKETS, the acapella band who had 
a No. 1 (in the ‘real’ charts) hit in 1984 with 
‘Only You’? Crazy, crazy world. Also pencilled 
in are TRAVIS CUT, ANXIETY SOCIETY, 
SPLODGENESSABOUNDS, PMT, COMBAT 
SHOCK, MARINE RESEARCH, and a whole 
brace of other foolish geek 
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CHESTER), which is great'b 
been a long-time favourite for me. TF 
in a Doctor Who magazine that Syives 
McCoy (seventh Doctor for all you loser non- 
fans out there) that he didn’t feel like a real 
Doctor Who until he had done a Dalek story. 
That’s like me now, putting out a J Church 
single is like entry into the indie golf club, or 
something! Anyway, after that, who knows? A 
sequel to “Adopt This Baby” would be good, 
with some current Brighton bands (SCUTTLE 


would be a dead cert). I'd also like to do a 
POG single, which is me on my own (as a rule), 
but | can’t imagine any of those selling! Maybe 
I'll try and do it as a split with SNUFF or 
something... of course, any future plans would 
be influenced by demo tapes and so on, so 
get sending. 

Fracture - And finally, to round off this record 
related theme, do you have a favourite all time 
single, and how would you have altered it if it 
had come out originally on Spanking Herman? 
(I hope that makes sense Paul! 

Paul - Favourite all ingl 


ments of ‘Fanzine Nerd’, but 
‘Bird On The Blob’... with that track | was trying 
to write a sexist song, but (allegorically) sexist 
in the same way that The Young Ones is sexist, 
or in the way that Fawlty Towers is racist - 
where the real butt of the joke is the person 
who’s being sexist or racist or whatever. But a 
song is different to something like a sit-com. 


You don’t have characters or contexts (as 
such), it’s more of an isolated passage. So, 
partly because of that, it didn’t work at all. It 
also didn’t work because some things just 
aren't funny, especially the things that hurt 
people who don’t deserve to be hurt. Now 
though, | can maintain that | wrote it about four 
years ago, and although lame, that’s probably 
the best defence | can muster against the fact 
that it is a fucking horrible song that shouldn't 
have been written in the first place. Nowadays 
though we’re probably more HALF MAN HALF 
BISCUIT than the MACC LADS, and that’s just 
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SPANKING HERMAN DISCOGRAPHY: 

V/A - “Adopt This Baby” 7" EP 

Anal Beard / Fish Bros split 12" EP 

Theta - “isolation” 7" EP 

V/A - No Need For Wiseguys” 7" EP 

Anal Beard - “GO! STOP!” 10" LP 

V/A - “The New Wave of Chas ‘n’ Dave” CD 
Propagumbhis - “Bomb Everything” CDEP 
VIA - “Spanked ‘Til Repentant” CD 

Blue Minkies / Anal Beard - split 7" EP 


Spanking Herman Records, PO Box 2927, Brighton, BN1 3SX, UK 
>>> E-mail: paul@spankingherman.freeserve.co.uk <<< 
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It all began with a letter many years ago from a country whose name | knew primarily because of their recent war. It read, /’ve 
heard about your zine Shag Stamp, and would very much like to see a copy; the only problem is | live in Croatia and as you can 
understand | am very poor... | sent him my newest issue and from there began years of letter writing with my friend Sinisa. He 
began to buy extra copies from me and | had a distribution of sorts in his country. This was always a source of pride to me, that 
my zine was getting read in somewhere so distant. Then there was the birth of my alter ego Minx Grill. 


The character of Minx Grill was something | created in 1996, and it’s 
been evolving ever since. Performing under this stage name combines elements 
of all the things I’m interested in; my writing, comedy, social realism, striptease 
and my wish to describe it to people truthfully (rather than in the usual hysterical 
way represented by the media), my love of performing, and, now, my love of 
travelling. This was my thing | could bring to people, an amusing but also thought 
provoking act, something | could present in return for their hospitality. 

When | had the idea to start taking my performance art to autonomous 
venues, to organize a tour myself, it was Sinisa who suggested and gave me the 
address for ATTACK in Zagreb. | wrote to them but in the beginning nothing 
happened. Maybe | was the disorganized one, maybe ATTACK, more likely a bit of 
both. At any rate, it was one year later when | finally got an email address that 
things began to move forward... At a rapid pace, in fact. Soon | had a definite 
fortnight for the trip marked in my diary in early March. 

| didn’t think too hard over the months what | was going to do; | already 
had the act, more or less. Then, as it got into February, | began to think about my 
actual show, and | began to panic. It all seemed so completely pointless. I'd only 
performed once since the previous summer, and that was hardly successful. | 
was worried that | had nothing to offer this depressed part of Europe, that after all 
they'd been through since communism collapsed and Yugoslavia broke up, after 
all the conflict, what possible relevance could my silly little show have? 

So | worried, but | didn’t back out. | wrote a new show. It was to be the 
longest I'd ever done, 30 minutes; a long time when you're on your own. | looked 
at all the material I'd been collecting recently, and most of the references were too 
English to be understood by what I was guessing would be a very different culture 
to my own. So | started thinking back to the first show I'd made in Hamburg in 
1996. It was very simple, which | thought was important. | tried to draw from Annie 
Sprinkle, who I’d seen in New York in 1998. Her show had been effective yet 
simple. So | began to write an autobiographical, narrative piece. | could worry all 
eternity about whether it held any relevance to my chosen audience; all | could do 
was confront topics which hold true to everybody everywhere. I’m no tubthumping 
politician; | have no wish to be. All | could do was to be me. 

So that’s really the background of the whole thing. 5 shows in Slovenia 
and Croatia in 10 days. Leaving March 8th, returning sometime after the last 
show, March 18th. One week before | had just 2 shows booked, in Zagreb and 
Ljubjuana. When | left it had grown to 4 and a vague possibility of doing something 
somewhere else. Well, at least | had the first few days organized. 

There was something very reassuring and familiar about arranging to 
meet outside McDonalds, which was where Natasa from Metelkova in. Ljubjuana 
had emailed me | should find her, in the train station. It was like | wasn’t really in 
some totally alien, completely foreign country | knew hardly anything about at all, 
even hating McDonalds is a familiar feeling which crosses all borders. 

The show at Metelkova was part of Rdece Zore (literally ‘red sunrise’, 
a symbol of the hope for a change from the current patriarchy), a 3 day women’s 
festival organized around international womens day from 8th-10th March. Metelkova 
is an old army barracks which was originally squatted when the army left to fight 
for the short time Slovenia was involved in the conflicts in Yugoslavia. Since then 
it’s been given a more legal status although not entirely. One half, holding a 
women’s centre, 2 lesbian groups (though they don’t communicate, but that’s 
another story) a club for gay men and a group for disabled is more official and was 
given funding for renovation, which does show in comparison, but now they have 


to pay rent to the town government. The other half, with concert hall (gala hall), Elf 
reading room and Hanger (theatre space where | performed and which has a 
resident theatre group) was not quite so smart looking (although clean and organized 
and still awesome) and has more tenuous official status. 

One of the problems Metelkova has had to become culturally recognized 
is it’s erroneous reputation as a place for junkies. The main reason for this is 
unfortunate and really cannot be helped; the complex takes its name from the 
street it is situated upon, and one of its neighbours happens to be the only 
methadone clinic in Ljubjuana. This clinic is often also referred to as Metelkova, so 
there is a confusion. Also, as Metelkova has a large courtyard area, it’s common | 
for people to hang out there in the daytime after they've gotten their hit. So this 
has hindered any efforts to bring in more respectable members of the artistic 
community. 

The night | arrived in Ljubjuana there was a concert of traditional 
Bosnian music at Metelkova. The small bar it was held in was packed out, though 
| was too tired after my long train journey to stay. Later, in Zagreb, | was to hear 
more of this music. Everyone told me it was a shame | couldn’t understand the 
words, because they were just so tragicly romantic to the point of being absurd. 
Anyway, | started really loving this music. 

There was a reasonable turn-out for my first show the following night, 
a Friday (and for the resident theatre group who played before me, unfortunately 
| missed them as | was getting ready). | was told, though, that it would have been 
better on a weekday, as in Ljubjuana all the students tend to go home to the 
country for the weekend, leaving the capital city relatively deserted, an odd 
concept for English students. (Just try Leeds on‘a Friday night..) 

Would | get through it? Would | forget my lines? Well | remembered 
most of them, and | got a heckler, which is still rare enough for me to find 
stimulating. | was told to expect more in the way of uncalled for audience 
participation in Croatia. | had no problem getting someone up to make fun of. | 
covered his trousers in shaving foam which were, he informed me, ‘the only pair 
he had in Ljubjuana’. 

| stayed here for the weekend, chilling and hanging out, seeing some 
sights in the early spring sun. I'd not expected Ljubjuana to be so pretty- I'd 
associated it with Laibach and vaguely with Lydia Lunch and | had imagined 
somewhere concrete and modernist, darkly industrial... Instead what | found was 
a pretty, old fashioned town with colourful plaster houses, cobbled streets and a 
riverbank where couples stroll, a castle on a hill overlooking the city... A picture 
postcard place. 

The night of my show a woman had introduced herself to me as Tea, 
and said that we'd already corresponded. She wanted to interview me for her zine 
Pssst, so we arranged to meet up on Sunday, which happened to be a really 
beautiful sunny evening. | wanted to sit down in the park but there was only these 
skeletons of benches, concrete sides with no seat, waiting for the summer to be 
replaced. Tea’s boyfriend is from Belgium and we talked about the problems in 
having a relationship where you don’t share the same first language. How must 
this problem be compounded when both of you are communicating in a 2nd 
language? (in this case, English). I’ve been trying to imagine not being brought up 
speaking English, would | find it easy to learn it? It’s not really comparable to other 
languages because there isn’t that constant exposure through the media there 
must be with English... 

The afternoon | left Natasa took me in a cafe called Nostalgia for 


coffee. It was all done in 50s style as has become fashionable in England and 
America recently. Yet it was a little strange, because this was nostalgia for a 
communist 50s. Everybody had only one kind of bread, Natasa reminisced, but 
that’s all they needed. The walls were covered in a chintz style wallpaper which I'd 
have never associated with communism; looking out of the window at modern 
Slovenia there was an overflow of cars. 

Nobody seemed to know exactly how long the train to Rijeka, my next 
point of call, would take; it depended how long it took to go through border control 
into Croatia. ‘Could be 2 hours, could be all afternoon’, came the laid-back reply. 
My passport was stamped for the first time ever in Europe. 

Close to Rijeka the sea appeared sparkling in the sunshine below the 
hills. 'd actually travelled from the northern coast of Europe, the Baltic, to the 
south, the Balkan coast. Quite a journey. 

My first impression of Croatia, really an impression of Rijeka, was of 
a very male country, a mentality akin to Greek or Italian men... Everyone was 
very hospitable here and | really had nothing to complain about, only no-one ever 
told me what was going on. It was all, everything is okay, no problem, winking at me 
and, what do you want to drink? 

The venue | was performing at, where | was shown first, was called 
Multimedia Center Palach. Although | was expecting a place of alternative culture, 
this was a fairly commercial enterprise. The bar was always busy, even at midday, 
and there was also a cyber cafe and gallery. | was advertised as performing in the 
gallery but the completely empty, wholly white, echoey room made me nervous 
and | opted for the main stage in the bar. 

When | first met Sven, ‘a conceptual artist’ whom | was to stay with, 
| was kind of taken aback. His work seemed to be almost entirely based around 
pieces of meat and ritual blood-letting. | was sitting in a restaurant with him when 
he began describing to me a performance he’d done during the eclipse where he 
had ritually slaughtered a lamb. Umm, | answered, didn’t | tell you | was a 
vegetarian? Later he caught me looking at a huge kalashnikov propped up against 
the wall of his apartment, too nervous to actually mention it... ‘It’s not real,’ h 
said. ‘I told you, | do a lot of scenography.’ | let my breath out in a sigh of relief. 
He went back to the centre, leaving me to rest with Diamanda Galas screaming her 
hysterics at full volume. 

Tuesday night and it was time for my 2nd show. The sound and light 
guy arrived around 6 o'clock; | was due to perform at 8 so | figured | had plenty 
of time after to get ready. But he had big ideas. | was happy with what lights they 
already had, but he began to rig up more. | was worried | was going to be blinded 
up there- | hate not to be able to see the audience when I'm performing. | tried 
telling him it really wasn’t necessary but, with reassurances of, ‘I do everything 
what you want’, he carried on. He’d suggested a smoke machine and I'd agreed, 
but only on my entrance. He seemed disappointed | drew the line at a strobe... I’m 
only one person! I’m not Jean Michel Jarre! This was probably the only time on my 
trip | started to feel angry. | gave up, leaving the boys to play with their lights while 
| took a shower. 

It seemed a little funny; here | was on my DIY tour, worrying about 
smelling and shaving my legs (not to mention other parts), and trying to fit it all in 
around technical meetings. 

| got ready in a small backstage area beginning to worry that I'd made 
a terrible mistake. The club had gotten very busy, and a football match that 
afternoon, Rijeka vs. Zagreb, had brought a fair few football scarves into the 
place. Already my blonde hair had made me feel pretty conspicuous here... Was 
this a potentially dangerous situation? 

| did the show, and I’m glad to say my worries proved unfounded. This 
time the man | invited onto the stage happened to be a Romanian sailor. Afterwards, 
| accepted a drink from him, and the way he acted | don’t think he’d seen a woman 
for some time. He certainly wasn’t your average performance art goer, and in a 
way | felt I'd achieved something with such a diverse audience- maybe he didn't 
totally ‘get it’, maybe he was still trying to chat me up, but at least he’d seen a 
stripper who spoke as well as undressed. 

| also had to conduct a short interview for local TV. They asked me 
such probing questions as, ‘What do you think of Rijeka?’ and ‘How did you come 


to be in our town?’ and of course faced with such stimulus | answered like some 
dumb English tourist, ‘I love Rijeka because the sun is shining and it’s by the sea 
and the people have a good southern temperament, and of course until a week ago 
I didn’t even know this place existed.’ Silly me, | should have told them that all my 
life 've been waiting for the time | was to come to Rijeka.. 

| finally met Sinisa, for a fleeting 10 minutes. He’d got me another 
show in his home town, Pazin, tomorrow night.. If | wanted to do it. -Sure, why not? 
| said. I had a lift there, with a guy called Vredran who was helping to organize the 
show, at 12 the next day. Then Sinisa disappeared, not to be seen again on my 
visit. And we’d been writing for so long! 

| stayed a while drinking at the centre with the people who worked 
there, the boss still seeming to me more like he ran a stripclub rather than a venue 
for contemporary alternative art. It was kind of funny but also kind of strange. 
Still, the show was done and gone now. 

ie Sven had tried to explain to me the arrangement of the club, that it was 
neither government owned or a co-operative, but, he said, like those two guys on 
the English television programme. ‘One tall, one small, funny series...’ -Two 
Ronnies? Little and Large? | guessed. He was talking about Only Fools and 
Horses. 

The next morning as | said my farewells Sven the conceptual artist 
was packing for some business meetings in Zagreb, wrapping meat cleavers and 
large knives in newspaper. 

Vredran had a problem; he’d parked his car in the car park of a factory 
(or was it an office? It’s really the same word, fabrik, in Croatian). And now it was 
completely parked in until the workers left for the day. When would that be? | 
thought. 5? 6? 2.30 or 3, Vredran thought, it being a government company where 
they probably hadn’t had wages for a few months, so normally left work early... 

We hung out at his girlfriend’s, Martina, who was a student there and she 
cooked us some pasta. Finally, after more coffee, the car park was clear and it 
was time to go. 

The journey took us through a tunnel which is the only way into Istra 
from Croatia, the peninsula where Pazin is located, right in the middle. Even if you 
take the train, you have to get off and get on a bus to go through the tunnel. Istra, 
Vredran explained to me on the way, is different to the rest of Croatia. In recent 
history it has been through great changes- different generations of the same 
family, from the same village, have been born Italian, Austrian, Yugoslavian and 
Croatian- because of this it feels different to other parts of Croatia. The people | 
met were proud, but more proud to be Istrian. (But certainly not nationalistic). 
People tended to go to Trieste or Venice rather than Zagreb. The men were full of 
that sort of Italian bravado. 

Pazin was the most beautiful little town | could imagine. First, | went to 
the club, where people were busy cleaning for tonight. Someone offered to show 
me around the place so we went out for a walk. We went through the square. ‘That,’ 
my guide told me, ‘is the centre of the world,’ ‘How so?’ | asked. ‘Because it is the 
centre of Pazin and Pazin is the centre of Istra and Istra is the centre of Europe, 
and Europe is the centre of worid.’ he explained. 

A few pretty streets and we were out into open country. We turned a 
corner and there was a castle and, looking back, a picture postcard view of Pazin 
perched on the hillside, its coloured buildings clustering around the church tower, 
the sun starting to set. Turning the other way, looking over a low wall by the castle, 
there was an enormous ravine, the dramatic drop taking my breath away. A cool 
club, and beautiful countryside! It was all too perfect... My guide was a climber. 
He told me how they were going to make this area into a national park. 

Vredran had been talling me that afternoon about peace organizations 
who come to visit Croatia but only want to see evidence of war. They just want to 
see the landmine sites, the bombed and burnt out buildings, he said... When 
people try to show them the positive steps they are making towards peace, the 
social centres and community programmes, etc, they just aren’t so interested. It 
made me glad I'd come here with my piece the way it was. That I’d not contrived 
it into something stupid about the war, which | know nothing about. War is over now 
here in Croatia, it has been for 7 years. The people here would like to move on. 

The kids in Pazin seemed disappointed | couldn’t spend longer there 
and see more of the area, but not as disappointed as me. Of course | promised to 
come back, sometime; -’When?’ they immediately asked. But Thursday, the next 
day, | had to perform in Zagreb, and though it wasn’t such a long way, through 
mountains and on Croatian trains which stop at every couple of houses with a 
woodpile and a few chickens, it would take most of a day. 

| didn’t get to Zagreb train station until shortly after 6, where Marko, 
who had organized the show, picked me up and told me it would be a bit of a rush, 
they were expecting us already at the venue. We went straight there and | didn’t 
stop until after the show. After all the technical details had been sorted out then it 
was time for me to get ready as it was advertised to start at 8 o’clock. Around this 
time | was starting to really feel like this was a tour, that | was really working here; 
| love it but it is hard work, especially when it’s just you, alone, going to the places 
and negotiating the technical problems and managing time. It’s not like being in a 
band where there’s a group of you to share responsibilty, where you have a van 
to hide out in. It was just me and another country. 

Being the student center, it looked like any other student building, the 50s/ 60s 
nasty design, the feeling of being in school assembly. | don’t know why I'd had this 
vague thought that student politics might be more radical here than in the apathetic 


west; not so. In fact only in the last month had anything like a punk concert or a 
performance at all controversial happened here because after communism there 
was a huge swing back to strong christian policies within the student body. Croatia 
is a catholic country. Since the change of government, the student union was 
trying hard to be less conservative, but it still seemed that way. 

Marko had said to me he was expecting about 50 people, but that | 
shouldn't get my hopes up, so | was really surprised when | emerged from the 
dressing room, my music beginning, to find the room full. In fact, all the shows 
this week had been busy. 

The next day | was handed a news clipping with a colour photograph of 
me in someone’s lap covering them in shaving foam, my huge blonde wig completely 
hiding their face. I'd made Croatian national news! All this media was getting 
fuckin’ bizarre... | had it translated; according to this journalist, who incidently was 
female and hadn’t stayed to talk to me afterwards, I'd shocked Croatia, which | 
couldn’t believe. This country was not easily shocked, this country who had 
recently been at war, this country with the most vulgar language in the world, 
apparently (along with Hungarian); how could | shock them? 

As to just how rich in obscenities is the Yugoslav/ Croat language (for 
they are virtually the same, with some dialect differences), apparently the gay 
pornographic French writer Jean Genet was imprisoned in Croatia and he learnt 
some new dirty slang he’d never heard before; it was here he learnt the expression, 
‘| fuck the wall.’ | was told that in Croatia there are many insults which combine 
mother, fucking, graveyard, dogs and sisters, all in the same sentence. It was a 
language | would love to learn because being so rich in black, smutty humour and 
vulgarities it is only half translatable into English. | sometimes felt like | was 
getting a watered down version in my mother tongue, and this was humour after 
my own heart! 

When | admitted to people the fears I'd had that my piece would be 
irrelevant, that | should do something more political, when | mentined that word, 
war, | saw eyes roll back in heads like they'd heard it a million times before. 

| did talk a little with people about the war, though. About villages who'd 
been bombed continuously for months, about how when the air raid siren went 
people would just stay where they were, because the shelters wouldn't protect 
them anyway; but mostly | heard about a strong people with the most amazing 
sense of humour. 

I'd arrived worrying how | should approach the topic of the war, much 
less joke about it. But of course, like any other people, joke they did. There was 
surprise at the level of anti-Serbia feeling (and belief in the mainstream media) | 
described within the U.K. scene, with a widespread perception of Kosovans as the 
only victims. | won’t claim that | learned anything concrete, only what I'd suspected 
before- that things were far from black and white. There was a point, apparently, 
in Yugoslavia when fighting’ was so chaotic that different villages had different 
factions fighting each other, where nobody was sure anymore who was the 
enemy. 

My show in Zagreb was organized by ATTACK (Autonomna Tvornica 
Kulture) and was to have been at their new factory, as they called it; unfortunately, 
though, the building was not quite ready for moving into, but | did get a chance to 
see it as on the Saturday afternoon before | left for my final show in Cakovec 
they were holding a construction ‘party’; free vegan lunch served for anyone who 
came down to help with building work. 

A lot of the work was going on outside. The factory is in a part of town 
close to the train station yet looking pretty much out in the country for someone 
used to the cramped in, nonexistent green belt feel of British towns. The area of 
wasteground in front was being turned into a garden, though this meant the need 


for bringing dumper trucks of soil in from somewhere. | hope to return in a year to . 


see a beautiful green space there, but this is questionable as the city council 
wants to make it into a car park for the neighbouring television studios. 

Zagreb was certainly a spread out city. Even using the trams, | always seemed 
to be walking a fair distance to get from one place to the next. And people in 
Zagreb walk FAST. 

The ATTACK factory, | was told, while not a squat, had been occupied 
simply, with no bureacratic fuss. While the city government had more or less said 
they could use the building, they hadn't actually signed any legal papers and didn’t 
pay any rent. Well, why not? It seemed a cool space; big, and out of the way 
enough not to cause problems with noise. The main problem, | was told, it being a 
basement, was with damp. 

It’s very difficult, from what I've heard, to squat here in Croatia. In the 
past places have been attacked (and squatters driven out) by nazi skinheads, who 
are a problem in this country (though thankfully | never saw any). Another story 
| was told described a place occupied during the war when squatters were given a 
few minutes to get out and then the whole building was simply squashed flat by a 
huge tank. It’s difficult to imagine direct action in the face of retaliation like that. 

My final show was going to be with 2 bands and | was a little nervous 
because in my experience these kind of shows aren't really suitable for performance 
pieces; people are in the mood for drinking and moshing it up, not ready to listen 
to a whole lot of talking in a 2nd language. But one of these bands, | was assured 
by Teo, the organizer, were more of a theatrical event and it wouldn't be like that. 

Cakovec is a small town and the show was in a place called ‘Pub’. Kind 
of ironic for Minx Grill to perform in a place like this, so like the pubs | used to strip 
at in England. Even the back room through the bar reminded me of old changing 


rooms. It always amazes me why other countries would want to imitate the dingy, 
brown shaded misery of the traditional English pub, especially when now in England 
they are a dying breed, everyone there wanting to imitate some continental style 
wine bar. Not long into my performance, | explained | came from Yorkshire, and 
heard a cry of ‘Yorkshire pudding!’ ‘That was me who shouted that!’ said a punk 
guy | spoke to afterwards. | assumed he knew what one was but when | told him 
that a Yorkshire pudding wasn't actually sweet at all he seemed really disappointed. 
As we were also talking about the strategic shaving of certain areas, | introduced 
him to the expression, ‘mohawk beaver’ telling him that it was the name of my 
good friend’s zine. He’d never heard the word beaver but after my definition he 
seemed really taken with this new phrase. 

Yet there were some odd things about Cakovec. Like when | went 
through to the back to get changed afterwards and a guy was sat in there, slowly 
working his way through a large bottle of jack daniels, just watching me trying to 
sort myself out. Why didn’t | just ask him to leave? Something in his eyes 
suggested | shouldn't push it further. When the barman had made some flirtatious 
gesture as | walked past whilst in costume, | hadn't minded; | was still Minx Grill, 
the goodtime gal. Now, as Jane, | did. 

Then during the last band the electricity kept shorting and the barman 
had to go and flick the main switch back up. Seemed there were some speakers 
outside that when leaned upon, made everything cut out. Happened a lot, according 
to Teo, though the barman never said anything. There are some idiots here, he 
explained. And some nazis outside. 

Really? | asked. He didn’t seem that shocked. | was though, this girl 
who'd supposedly shocked Croatia. | stayed inside. 

Putting my things back in my bag and cleaning my smeared, battletorn 
make-up from my face for the final time on this tour, | felt a little sad. 5 shows, 
the first real tour | ever did with Minx Grill. Now it was over. 

| was spoiled everywhere | went, | mean | was fed well, given drinks, 
showed around not to mention sleeping well, but I think maybe that Teo spoiled me 
the most. | felt kind of strange meeting his parents, whom he lived with, because 
when | asked him what he’d told them about me he said, ‘I told them you were a 
performer and striptease artist from England.’ ‘Don’t they mind someone like that 
staying with you?’ | asked, a little embarrassed. He shrugged, ‘they are very open 
minded,’ Teo even packed up a load of his mother’s homemade cakes for me on 
the long train journey back. 

| woke up on that train in Munich the next morning, back in another 
world. | don’t know if Croatia learned anything from me- but | certainly learned a 
lot from being there. Did | really shock them? | doubt it. It would take a lot to shock 
a place so open to new possibilities. 

Coming back, | realized | hadn’t been inspired the way this trip fired me 
in a long time. | met a lot of people in those 10 days, people doing many things. 
Rather than complaining, and they had plenty of things to complain about if they 
really felt like it. It was really about community in the fullest sense of the word... 


*Thanks to everyone involved, especially to Sinisa for having the belief this tour 
could work... More belief than me, in the beginning; now | know it is possible, even 
with something as alien to punk as. ‘performance art’, and without losing money! 


*To book Minx Grill, or to order Shag Stamp (now on no.8) E-mail me at 
janeminx@yahoo.com or write clo Mohawk Beaver, Poste Restante, Norrebro 
Postkontor, 2200 Kobenhavn N, Denmark. 


*This isn’t really a scene report so | haven’t given contacts for all of these 
wonderful people and clubs, but if anyone wants to get in touch with them, write to 
me and I'll happily pass on the relevant addresses to you. 
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Fracture - So how long have you been on the tour? 

Issa - Well we're about 8 weeks into a 9 week tour now and it's 
been great. 

Fracture - How have you found the UK? 

Issa - It's very funny actually, | thought it was gonna suck. I’ve been 
dreading it. I'm a very positive guy but actually | was dreading the 
UK because we had too many dates here | thought. Two days in 
Scotland, three days in Ireland and five days in England was 
supposed to be how it worked out. When | was looking at the 
schedule that just seemed like way to many. My previous experience 
on tour in England was with BATTERY four years ago we played 
seven shows. After five shows it seemed like a lot, like there was 
one show that was really good that was in Bradford at the 1 in 12 
club and a couple that were okay but for the most part it was like a 
lot of the same kids just kinda following them round and they could 
have played a lot less shows. So | was excited to come but | was 
worried that we would be here for too long and it would be really 
boring for everybody. 

Fracture - So you were pleasantly surprised then? 

Issa - Oh yeah, it’s funny because pretty much everything that could 
go wrong went wrong, we somehow managed to horribly 
miscalculate how to go to Ireland and it ended up they wouldn't let 
us check our van in because it was too big or something and it was 
gonna cost us like £500 to go there and back on the ferry so we had 
to scrap those gigs because it was too expensive for us. It was 
really disappointing because I’d never been to Ireland before so | 
was really excited. It sucks to cancel any show but it especially 
sucks when it’s just because of bad planning, y’know, we didn’t know, 
no-one told us, no-one knew, it never really occurred to us that that 
ferry would be more expensive, than say, a ferry to Sweden or to 
England or to France or whatever... Anyway, so we ended up with 
three days off and luckily we 


were able to get on another show, actually 
four of our ten shows got cancelled, the three in Ireland got cancelled 
due to us and one in Cardiff got cancelled through, | don’t know 
exactly what happened, never got the full story. You'd think we'd be 
miserable but it turned out we picked up a second show in Brighton 
and also a second show in Leeds so it was kind of a ten day four 
city tour (more laughter) in England, which seems really stupid but 
it's been great as we met a lot of really cool people and the shows 
were all really, really good also so, it’s just been an amazingly good 
experience which is not what | expected at all. 
Fracture - Do you ever have problems with people not getting the 
jokes in your songs, taking the lyrics the wrong way? 
Issa - Yeah we definitely do, I'll try to think of a few examples... | 
told this story the other night, there was this kid in Germany who 
thought that ‘Shopping For a Crew’ meant stealing for a gag, so 
y'know there are some language things like that especially in Europe, 
but also amazingly, people with English as their first language still 
don’t understand a lot of stuff. It’s pretty funny really, I'll try to think 
of an example off the top of my head... like ‘Sweet Tooth’ is a song 
no-one really seems to understand and a lot of people come up to 
us and Say really funny things and it’s very entertaining, no names! 
Yeah, | try to write the lyrics a little more complicated then just 
straightforward. | feel like if you read the lyrics you can tell exactly 
what | really think, but you kinda have to think about it sometimes 
so it definitely leaves people confused at times. 
Fracture - Are the shows in Europe a lot different to the ones in the 
UK as in crowd-wise or size-wise even? 
Issa - Not really. | couldn't tell how many people were there tonight, 
it was a weird club and there were lights in my face and | couldn't 
see, and it was very spread out. 
Fracture - /t was probably between 100 to 150 people | reckon. 
Issa - Yeah that’s what I'd say, | think in Peterborough it was probably 
about the same, maybe a few more and then in Leeds at the first 


show we played there, the planned show there were probably almost 
200 kids there so, that was huge, we weren't expecting that many 
hardcore kids in England, it was such a big surprise. But to the 
question, for instance we went to Spain and Portugal for the first % 
time, we’d never been there before and there were a couple of 
shows with I'd say, 20 people at them, but most of the shows we 
play are bigger than that, in Germany or Holland or Belgium 200 
people, 200-300 people would be the biggest show we played on 
tour so we haven't really played with many other bands. It’s usually 
just us so we’re just amazed that anyone wants to come see us 
and it’s always nice when there are big crowds, but small shows 
can be just as fun, if not more fun, sometimes. 

Fracture - Before doing the tour did anyone, any other bands 
especially mention things that maybe put you off coming to the UK 
because of their past experiences? A lot of bands tend to do 
mainland Europe but not come here for various reasons... 

Issa - Another England experience I’ve had, | got thrown out of the 
country twice (laughs) on another different BATTERY tour. We were 
at customs and we got stopped and kicked out and they told us we 
didn’t have the work permits so it was our fault, it was actually our 
fault, we thought we had the work permits so we didn’t really concoct 
a fake story or anything to try to sneak through. So we just went 
through thinking we had the right papers but it turned out we didn’t, 
so they threw us out, but they said you guys come back, come 
through again as tourists and 
you'll be allowed to get in no 
problem. So we went back 

on the ferry to France, came 
back again, except there was 
a big storm 


and none of the 
people who were working there, 
could leave for the next shift 
change so it was the same people who had to kick us out again, so 
that was kind of sad . So one problem we have run into a lot of time 
is customs, and partly being worried about having your merchandise 
seized or just getting hassled. Of course if you do a little bit of 
planning in advance there’s no problem. This time, don’t read this if 
you're a customs person or anything, but this time we had a 
European Union person drive the van across and we crossed as 
passengers on the ferry so it was pretty easy. | think in the past for 
bands that has been their concern, from the people | talk to. 
Fracture - So on this tour you did have entertainment passes? 
Issa - No we had nothing, this tour we have no papers of any kind. 
Fracture - That’s the way most bands tend to do it. 
Issa - Yeah | think so, unless, | mean if you know the little tricks to 
get through borders, little things that are just common sense really. 
Fracture - And don’t be carrying too much! 
Issa - You know what, I’ve been on like ten European tours and we 
have brought some of the most ridiculous stuff with us and have 
never gotten any hassle in the slightest bit coming in the airports. | 
mean if you fly direct from DC to Frankfurt or even to Amsterdam 
they don’t even check. | guess those aren’t big smuggling routes or 
whatever, but | don’t know what it'd be like flying into Heathrow, but 
flying to the mainland is okay. 
Fracture - Most bands are told to fly to Germany or Amsterdam... 
Issa - Yeah, | mean I've walked through with boxes which say ‘CDs 
in the boxes’ with no problem, they don’t even look. I’m also really 
glad about this whole EU thing, it's making life a lot easier for touring 
bands being that there’s no borders now, you just have to worry 
about Switzerland, Czech Republic and Poland and stuff but the 
rest of Europe is no problem and that’s really cool. When the Euro 


_ hits next year, if I’m back here again, I'll be the happiest person on 


the face of the Earth! Of course you guys in England are a little 
behind on this Euro thing, you’ve gotta get with the programme! | 


can understand why you wouldn't want to do it, it's kinda like really 
giving up your national identity in a lot of ways but at the same time 
it’s gonna be so convenient. 

Fracture - / don’t think in this country there’s a lot less to worry 
about national wise, a lot of people aren’t really worried about 
standing up for their country but people are a little bit worried about 
going into Europe ‘cause they’re not exactly sure what's what... 
Issa - You guys are very separate from Europe. It’s still Europe but 
it's very separate, it’s funny too, just culturally being here is weird 
because it’s really like being in America, for instance shower 
curtains, you guys all have shower curtains, we have shower curtains 
whereas Germans don’t have shower curtains, it’s just little things 
like that! It doesn’t really feel like Europe, it really feels like America 
which, y’know, makes sense judging from the origins of our 
countries... | was hoping you’d talk about more controversial stuff! 
Fracture - Go on... 

Issa - | don’t know... tough guys at the London show! 

Fracture - / was gonna come round fo that actually... because 
you’ve heard a lot from the other shows, that at the moment in this 
country there’s a lot of people, i.e. tough guys in London and around 
the London area. Tonight at the show did you notice that for yourself, 
or have you been aware of problems elsewhere? 

Issa - Yeah it's a problem everywhere, and one of the problems is 
that people don’t even realise it is a problem and don’t talk about it 
and don’t say anything about it and don’t really do anything about 
it. The perfect example being tonight, the London show was a little 
rough, | mean it wasn’t like the roughest pit I've ever seen or anything 
like that but there were people being rough and, y’know | said a 
bunch of things about it on stage, | hope you guys don’t think | was 
whining too much, but | mentioned it a few times and a couple of 
people came up to me after the show and said “oh you thought that 
was tough that wasn’t so bad at all, no-one was throwing punches, 
no-one got hurt it wasn’t that big a deal, why are you so upset?” 
and what | explained to them was that it was way too tough, and the 
way | judge that is that the whole night only two women sang along, 


and the reason for that is that all these guys were dancing hard up 
front and all the women were in the back. If some big guy comes up 
to me and says “we weren't even dancing that hard” his standard of 
what is dancing that hard is totally different from that of someone 
who's half his size, and | tried to explain that to him, but he just 
couldn't grasp it. He had no idea that ‘not tough’ for him could still 
be ‘too tough’ for someone else. 

Fracture - That's part of the problem, even if you confront a problem, 
half of the people don’t get it and they just think that you are moaning 
about nothing. 

Issa - Oh yeah absolutely, | mean people always ask me “what one 
thing would you change about hardcore?” and it’s always that 
because | really feel like, women, not just women, guys that aren’t 
big, anyone who's not huge and tough is really excluded just because 
some people think it’s cool to dance tough. It’s not like the shows 
more fun because you dance tough, it just doesn’t make any sense, 
it’s like a stupid thing that needs to go away. It’s been a problem for 


years and until we actually do something about it, it’s not going to 
go away at all. 

Fracture - / feel that in this country it will get worse before it gets 
better, because even though it sounds cheesy, people in this country 
have a bit more of a sense of humour about the scene in general. It 
will, | think, split the scene. A lot of people have already said they 
won't come to London shows because of it. 

Issa - Yeah I've heard that actually, the thing about that though is 
that | don’t think splitting the scene is necessarily a bad thing in the 
sense that what | tried to say tonight was like “if you’re dancing 
hard and you're at a 25 TA LIFE show or a CRO-MAGS show 
whatever, then that’s fine”, but if | went to a CRO-MAGS show and 
| was like “you guys are dancing too hard cut it out” then I’m in the 
wrong place y’know, but if you come to a GOOD CLEAN FUN show 
and you are trying to dance hard then you're in the wrong place, 
we don’t want you to do that, no-one else there wants you to do 
that, so don't do it, and so, | forget the whole point [laughter]... but 
yeah, just the idea being that if all the tough guys have their own 
shows and don't come to the other shows then that’s fine. Obviously 
in a perfect world they'd all realise that they are being dumb tough 
guys and change their behaviour and everyone would be happy 
and get along, but realistically it's just a question of making them 
go away, and then the scene that is left is better for everybody. 
Fracture - Regarding the touring thing again, are you finding that 
it's taking it’s toll mentally and physically? | mean, you still seem to 
be smiling! 

Issa - Yeah. We're having a great time, we are committed to touring 
for 9 months... This is totally nothing to do with this but John was 
playing as guitarist for this tour and he came up to stay with us in 
DC for a few days and he practised for a few weeks and we practised 
and played a couple of shows and he went home to Cleveland and 
he said that someone said to him, “I hear those guys are like Rock 
Stars, making a lot of money and stuff’, and he just laughed and 
said “none of them have houses and none of them have cars.” It’s 
just really funny. We pretty much all had to give up all our stuff to 
tour, we couldn't afford to pay rent and go on tour, so for the next 9 
months, no matter what happens, we have to be on tour. We don't 
really have any days off because we have nowhere to live. It’s kinda 
weird, like, I'm really excited about it and it’s been really fun and | 
think it will keep being fun, especially when we start going to South 
America, where I've never been before, and Australia too, so it's all 


“Some day you will look back in fear, on all the time 
friends are high, your grades are low, couldn’t shake 
are black, stabbed us all right in the back. You left 
the dorms then you’re no fun. You swore true ‘til 
you aren’t now, you never were. And if you have a 


really exciting. At the same time | can’t wait to get home, to get 
back after tour and rent an apartment and have a place to live and 
take all my stuff out of storage and just lie in bed for 3 days and do 
nothing, but until then, | can wait, it's been fun. We all get on really 
well, this year we're doing a lot of touring, but last year we played 
over a hundred shows also, so it’s not really that different for us. It 
feels different because before we would tour, take a break, tour, 
take a break, play a lot of weekend shows, but we also play like 
Thursday, Friday, Saturday, Sunday almost every week, which in a 
way is harder than being on tour because it’s like you come home 
and you're out of tour mode. 

Fracture - When GOOD CLEAN FUN got together, was there a 
main reason for you forming and did you know exactly what you 
wanted to put across when you formed the band? 

Issa - It's definitely gone in unexpected directions. The original plan 
was to do one 7”, maybe play a couple of shows and never really 
do anything too serious. We were just so excited to have a 7” you 
know, it was just exciting, but there wasn’t really any crazy plan. 
But then | don’t know, we did it and we all liked it and we had a 
really good time and | had a really good time, so we decided to do 
another record. We wrote some more songs, so we did another 7” 
and they both ended up getting released at about the same time 
due to the punk rockness of the first label! 6 months to put it out, 


that’s not too bad by punk standards! So we ended up with two 7’s 
and it just kinda took off. We didn’t really have a plan, no-one was 
planning to quit their jobs and tour all the time, it just kind of 
happened. It was very weird, we got really popular really fast - | 
think we've been like the luckiest people on the face of the earth! 
The live picture on the back of our European 7” was taken at our 
second show, and it was like all these kids singing along, it was 
just... perfect. We're still not quite sure why, but we just had instant 
success and it was really cool. We never really played bad shows, 
well we played some bad shows, but 

we never had to go through the period 

of struggling to get shows. What I’m 

trying to say is it’s been really easy. 

We've had to take a lot of risks some 

people might not be willing to take, 

like buying our own plane tickets to 

come to Europe and going on tour with 

no label support or whatever, but for 

the most part it’s been easy. Mike (our 

bass player) writes books on tours, 

and he does a lot of work and stuff 

and spends a lot of time on E-mail 

doing it and whatever, but pretty much 

we've been lucky. But yeah, we've 

never had a problem getting shows 

and it’s been the same thing in 

Europe. We totally lucked out, a friend a 

of mine had a friend in an agency and she wanted to book us, and 
the first tour went really well. The response has been overwhelmingly 
good. I’ve come to decide it’s just because we do it all ourselves - 
we're not on a label, we have our own label. Everything about the 
band is done ourselves like, for instance, I've a recording studio, | 
record all the stuff, Mike and | lay out all the stuff, we sit at the 
computer and do all the layouts and artwork and stuff, Mike releases 
the records... it's very DIY... without sounding stupid, | think we 
could probably be on whatever hardcore label we wanted to be, but 
we really don’t want to. 

Fracture - Have you had a lot of offers then? 

Issa - We've definitely put the word out that we’re not interested 
except in Dischord! We're trying to get on Dischord... it’s not going 
too well yet, but we’re working on it... still working on it! We've 


label mates like MINOR THREAT and DAG NASTY and, (b) because 
it would be a really unifying thing for the DC punk-rock scene which 
| think would be really cool, because there’s like a hardcore scene 
and a Dischord scene and they're very separate and | think it'd be 
really cool if they kinda came back together... whatever, internal 
DC politics! Also they're the only label | can think of that | really 
respect and trust and would like to work with. What | was saying 
before, GOOD CLEAN FUN has a very specific agenda of what we 
want to do, we’re not trying to get big or anything like that, we're a 
hardcore band and we’re not going to 
change our style of music or what we 
sing about, which means there’s no 
chance of us ever getting big, so we’re 
not even trying! 
Fracture - So we don’t have to worry 
about looking on MTV for you?! 
Issa - Exactly. But hey, you never 
know... if MTV changes drastically... 
but yeah, it’s not in our plan. A lot of 
bands, hardcore bands get into trouble 
because they’re trying to be big 
sometimes, and it’s just not punk, and 
| think it really ruins the whole punk 
thing when you have concerns like 
that. | think one of the reasons we've 
been successful is that everyone can 
tell that we're really sincere, and when 
we play aheaey we are having a good time. 
Fracture - Not putting on a show, just enjoying youselves... 
issa - Exactly. | can’t tell you how much fun it is, it’s so much fun... 
I’m so pissed | didn’t do this when | was 17 like | should have, | 
waited 10 years too long, but whatever, it’s cool... | was in a band 
when | was 17 but it sucked, but now we’re really not trying to do 
anything that’s not really us... Maybe someone’s reading this and 
thinking “no, these guys are idiots”... | dunno, it’s just fun. It's exactly 
what we want to do, it’s not gonna last forever so we're just going to 
enjoy it while we can. 
Fracture - No matter what you do in the scene, no matter how DIY 
you are, you always manage to piss someone off. Have you come 
across any flack for what you've done from people? 
Issa - You would be amazed. The most recent thing is that a lot of 


that you spent here. And at that moment you’ll wish you hadn’t spent all your book money on beer. Your 
a stick at what you know, but when it comes to blood alcohol you get a 4.0. Your eyes are red, your lungs 
the crew and joined a frat, how could you sell out like that? Try to fit in with everyone, if you don’t drink in 
death but you’re still young, not even true ‘til twenty-one. When you went to school I learned for sure, if 


single conviction, you don’t know what it’s for.” 


been casually approached a few times and made it very clear we're 
not interested, so it's not like anyone’s called us up and said “we 
want to do this and this and this.” We don’t really sell that many 
records because our audience is very specific. If you aren't a 
hardcore kid that goes to shows then you won't understand our 
songs. We're not the kind of band that needs to be on a label that 
can get us in a mall in the middle of suburbia somewhere because 
if some kids just buys our records they'll have no idea what the hell 
we're talking about. So we probably sell much less records than 
most bands, but somehow strangely we sell just as many to hardcore 
kids, if that makes sense, so | don’t think a label would do much for 
us and that’s not what we’re trying to do. GOOD CLEAN FUN has 
a very specific agenda. 

Fracture - Are you pleased that you've managed to do it all of your 
own backs and prove that it can be done? 

Issa - Yeah, I’m so excited about it. | mean, without sounding too 
silly or hero worshipping, | have a tremendous amount of respect 
for the Dischord guys, just because...I’m not saying | own every 
Dischord record or even that | bought one since 1986, but they’ve 
always done their own thing and not had to answer to anybody and 
they've stayed true to themselves no matter what it is they're trying 
to do and | think that’s really cool. That’s part of the reason | really 
want to be on Dischord, (a) because it'd be really cool to have 


- COLL-EDGE. 


people are really upset that we have four different record covers on 
the vinyl version of “On The Streets...” 

Fracture - Because it's a selling point? 

Issa - Yeah, exactly. When we came up with the idea it never even 
occurred to us that people could buy all four records, it’s like, you 
pick your favourite you buy your favourite. 

Fracture - /f you're a bit of a crusty, you buy the crusty cover! 
Issa - Exactly... and so people actually yelled at us and said, “you 
guys are doing that just to make money, now people have to buy all 
four records.” 

Fracture - They’re thinking that, not you though. 

Issa - And also, we’re not selling millions of records. We pressed, 
um, if | get this wrong don’t get me in trouble! But I’m pretty sure we 
pressed 500 of each record, maybe 1000, but | think it’s only 500... 
we'll look into that, Mike’ll know the answer to that. Either 500 or 
1000, and that’s all we pressed and we're not going to press more, 
so, you know, when you do the artwork, when you have to press the 
covers or whatever, you get a discount if you’re pressing 5,000 or 
10,000 or whatever, but just to do 1,000 is really expensive because 
they have to do the films, it’s totally different, the covers are different, 
the inserts are different, the vinyl is the same but the labels are 
different, so it’s like as expensive as putting out four different records, 
so we're not really making more money. | mean, I’m sure if you add 


it all up we’re making a little more than if we just did one record, but 
not enough to offset the amount of time we put into it. 

Fracture - /s there one cover that sells more than the others? 
Issa - Amazingly, they’ve sold pretty evenly. When we first did 
them | thought the emo record was gonna sell much more than all 
the others because it was so funny! | still can’t look at the picture of 
us in the grass without laughing, so | thought that would be by far 
the most popular. But when we got them back my favourite was 
actually the CRASS punk one, because | like the picture on the 
back where we are standing in the street looking CRASS punk. 
That was the most fun to do because we borrowed clothes from 
people and dressed up at someone’s house, and then we had to 
walk from the house to 
where we were taking the 
pictures and it was just 
really funny to walk down 
the street dressed like that. 

Fracture - That’s what 
people get it wrong, they're 
quick to criticise you for 
releasing four covers but 
what they don’t realise is 
that if its DIY it’s up to you, 
you can do what you want, ‘ 
you canrelease athousand (3 
covers, that’s why people do 
their own thing. 
Issa - Exactly, it’s not like 
there’s some weird back 
room thing where we're like, 
“then we'll release this with a different cover and sell it to all the 
kids again” y'know... We're in England so I'll talk about THE SMITHS 
- there’s that one song ’Strangeways, Here We Come’, it’s a really 
good song; “reissue, repackage, revaluate”... “at the record 
company, on their hands a dead star.” 
Fracture - That says it all to you does it? 
Issa - Yeah, that song is about how the record company is excited 
because the star has died and now they can repackage all his stuff 
and sell it again. It's no comparison, we just did it, we thought it 
was funny, it was amazing that people will complain about that, 
people really will complain about anything. There’s someone who 


will complain about anything. There’s a friend of ours who owns a 
record store who, our records are a little more expensive than others, 
unfortunately because we are always on tour, so Ebullition distributes 
all our stuff... like, does the exclusive distro of all our stuff or whatever 
because obviously on tour we can’t do mail order or keep up with 
any of that stuff, so our stuff is a little bit more expensive than just 
ordering direct from some other record company. You're talking 
about like 25 cents more...10p more... 20p more, and people get 
so mad y’know, it’s amazing. People who would drop a quarter in 
the street and not even bother to stop pick it up are so mad if your 
record is just 25 cents more. | think there’s all sorts of weird 
combinations, | mean people want people to be DIY but they don’t 
want to make any sacrifices 
for that. | just think that no 
matter what we do people 
are gonna complain... | 
think we need to write a 
song about that! 
Fracture - Where do you 
see GOOD CLEAN FUN 
going? Do you think it’s still 
going to go the same way? 
Issa - It's all actually laid 
out in the first song on the 
new record. We’re gonna 
tour this year and in 
September, guitar player 
and drummer are back to 
school so we'll tour until 
September, and then next 
summer we tour again, all summer, and then we're gonna stop after 
that. We'll probably play a show here and there. | don’t think we’re 
gonna break up officially, but we’re not gonna be touring while they’re 
still at school doing other stuff, so no more GOOD CLEAN FUN 
tours for a while... but we'll still try to play some shows ‘cause | 
don’t think anyone wants to give it up. Then, | don’t know, we could 
probably do some kind of reunion tour just to do it, and then in 2010 
no matter what we're definitely gonna do a reunion show (laughs). 
Like, | don’t care what we have to do to make it happens, | don't 
Care if no-one comes... we'll see what happens. But one more thing 
about England that | really like is that people really do seem to 


“You ate and you smoked and you drank all your words, we all know it’s true because of the rumours we’ve 
that you do can touch what! believe. So someone has gone and sold out punk rock, you know it’s happened 
be, and that’s OK, what they do now will not change me. It now seems so clear, who could have guessed at 
their glasses they say they feel fine. They’ve all turned their backs but I will never turn mine. You’re only 
we all choose to fight. You say, “nothing lasts forever, we are wasting our time. We should not even try,” 


have a better sense of humour here. Like, sometimes, Americans 
are a little less forward to make fun of themselves. You guys are so 
good at making fun of yourselves though, and that’s cool. | think 
that’s important. One of the reasons we get away with making fun 
of so many people and not getting them mad is that we make fun of 
ourselves just as much, so | think it’s good that people can laugh at 
themselves. 

Fracture - That’s what | thought might be a problem in some areas. 
Issa - We have definitely been to some cities that do not have a 
sense of humour, don’t go there! Not . 

naming names because we'll get in 

trouble, but there’s definitely more 

than one city in the US where no-one 

has a sense of humour. 

Fracture - Are there any other bands 

you've had grievances with, or you feel 

you have a total dislike of? 

Issa - FLOORPUNCH sucked, but § 

they fortunately broke up. | don't really 

know the guys personally, but | heard 

stuff about kicking people’s heads in 

and stuff... y'know, I’m a really big fan 

of sXe kids being smart. | always-feel 

like, it’s especially straight edge kids 

that should be smart. They’re not 

drunk, they’re not on drugs, they 

should be able to use their brains, they 

have no excuse, y’know? Not that 

being drunk is an excuse to be stupid, 

but it’s like, you don’t even have that . 

excuse, you know. 

Fracture - So would you call yourself a straight edge band? 

Issa - Oh yeah, definitely. 

Fracture - But then again your attitude to it is each to their own... 
Issa - Yeah, | think my attitude to straight edge now that I’m almost 
28 and not 16 is different, but not in a bad way. The 16 year old view 
is very respectable still, but in the US it’s important to me to always 
remember where straight edge came from, for a couple of reasons. 
First of all in the US there’s a lot of pressure for teenagers to drink 
alcohol, like almost to the point where you have to. Total peer 
pressure, like if you don’t drink you're a loser. It’s not even that, it’s 


not, it’s just a personal thing. | think at different points in peoples 
lives it can be important and then not important and | understand 
that and | can understand why people would want to not be straight 
edge at all. A lot of people have given straight edge a bad name, 
it's not supposed to be some fascist, everyone-should-be-just like- 
me thing. The whole point is that people should think for themselves, 
and make their own decisions. 
Fracture - That’s what I’m getting at, a lot of bands are positively 
Straight odget and = talking about it but they automatically put a 
lot of people off it, ramming it down 
their throats, the same goes for other 
issues, like Hardline. 
Issa - It's so scary and so funny at the 
same time. | always say that Hardline 
is the dumbest thing that ever 
happened to hardcore. Like when | first 
heard about it | didn’t believe it! It’s 
like, Hare Krishna, is the silliest thing 
to ever happen to hardcore, but 
Hardline is the dumbest. It’s 
unbelievable you could take something 
positive and change it into Hardline. 
Fracture - The Hardline are probably 
making enemies with people fighting 
for the same cause. Well not cause, 
but people going in the same direction 
as them anyway. 
Issa - It's one of those things, a lot of 
new kids getting into hardcore aren't 
vegetarian. Everyone went vegetarian 
~ and that was cool, then a load of 
people harigit out with vegetarians all the time were vegan. 
Vegansim is something you can discuss rationally if you’re already 
vegetarian, but if you eat meat and someone is telling you about 
veganism you're like “what the hell is wrong with you?” It’s really 
hard to relate to veganism if you're not even vegetarian. It’s a gradual 
process you know, and the more militant a vegan band is the less 
they appeal to noh-vegetarians. If | am on stage, | talk about 
vegetarianism more. It's astep. | 
Fracture - You said have two people in college. So do you and 
Mike work then? 


heard. You’ve grown up and moved on, you’re ready to leave, but not a thing 
before so why all the shock? It’s so clear to see that it was never meant to 
the time? It was just like a miracle, they turned from water to wine. Raising 
punk once, so you'd better do it right. Before you become the system that 
but I say I’ll stay positive until the day | die.” - YOU’RE ONLY PUNK ONCE. 


like you're expected to so much and | never really wanted to, and | 
never have. Probably if I'd never got into straight edge | still would 
never have had anything to drink. Straight edge as far as MINOR 
THREAT are concerned was a very specific response to late 70’s 
punk drug scene. So when people say someone has sold out, it's 
ridiculous. What he was talking about then has nothing to do with 
his life now. To me straight edge was really late 80’s, ‘86-'88 NYHC. 
When you take it in context thought, that none of those bands are 
straight edge any more, you have to take it with a grain of salt. 
Being straight edge for so long I've seen so many people be straight 
edge and not be straight edge and if | was gonna de-friend people 
for that, I’d have no friends left. | have one friend who is still straight 
edge from when we went straight edge all together. So it’s not 
something that | would ever take too seriously for other people but 
| think it’s a great thing, it’s really cool. | will always be straight edge 
but | don’t expect anyone else to be and | don’t get mad if they’re 


Issa - Well | own a recording studio which | also run. Ken from 
BATTERY and | do it together. We actually just got a new place. 
That is my job mostly. For a little while | was working as a courier, 
just driving stuff around, very crappy job but paid very well, and the 
schedule was very flexible. Mike is a computer programmer by day. 
He does the website, he’s actually a web-designer. 

Fracture - So you've always been revolving around music anyway? 
Issa - | quit school when | was 15 and | meant to go to college, | 
was going to, | was a very smart kid! Then | got into music and 
recording and | ended up just doing that instead. | think in a lot of 
ways | would’ve enjoyed going to university, but at the same time | 
wouldn't change a thing! 

Fracture - Any last words? 

Issa - No, I'm tired! Always be good, always stay clean, always 
have fun! (how cheesy? - Ed!) And we'll be back in the UK in August, 
so be sure to come along to the shows. 
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(Bostage 503) £5 
With support on all dates from SCARPERI and/or ANNALISE 


Thursday 6 July: HULL Adelphi dnknown 
Friday 7 July: SCUNTHORPE | : | 
Saturday 8 July: LEEDS Jospeh’s Well 

Sunday 9 July: WINCHESTER Railway Arms (all dayer) 
Monday 10 July: EXETER Cavern Club “ROCKET POP” CD 
Tuesday 11 July: MANCHESTER Star And Garter _ (Bostage 025) £5 
Wednesday 12 July: LIVERPOOL 

Thursday 13 July: LEVEN, FIFE 

Friday 14 July: DUNDEE Waterfront 
Saturday 15 July: BRADFORD 1 in 12 Club a 
Sunday 16 July: BRIGHTON Free Butt 2265 
Monday 17 July: LONDON “CHANGE” CD 


THE UNKNOWN’s new album “POP ART”, Bee: Become = 505) £5 
will be released on Monday 10 July 
but will be available in advance on the tour (DUE BEGINNING OF JULY) 
there will also be a full Boss Tuneage stall at each gig! (Bostage 512) ES 

OR VISIT OUR WEBSITE AT htto:/Awww.bosst freeserve.co,uk 
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ASIAN MAN RECORDS PRESENTS: THE. 


LAWRENCE ARMS HONOR SYSTEM 


-Ghost Stories 


Lawrence Arms are a punk rock trio 
from Chicago. This is their 2nd full 
length release. Gruff melodic vocals 
intelligent lyrics and an honest 
approach at making music. This is 


my beste as eee tee JAWBREAKER. Strong guitar work and 

This a oe ** HELE. Fivee Aiba A musicianship is the standard for the 

papel Jet er COMED OSD HONOR SYSTEM. This full length CD is 
: = available for $8. I will also be 

I will be pressing both records on pressing vinyl for this in September. 


vinyl in September. B ane: 
www.angelfire.com/il/BaxterMusic/la.html ae eee ae ap Seer this 


-Single File 
THE HONOR SYSTEM are another great 
band from the Chicago area. This 4 
piece have put together an incredible 
debut release. Melodic punk rock in 
the same vein as JAWBOX and early 


July w/the ALKALINE TRIO, MIKE PARK, MU330, CHRIS MURRAY, LINK 80, 
AND Dan Potthast on the PLEA FOR PEACE TOUR. Benefiting the PLEA 
FOR PEACE FOUNDATION. http://www.pleaforpeace.com 


To order, just send cash, check or money order payable to Asian Man Records 
Postage is included in the $8 price. If you live outside the US, add $5 for 
postage. Allow 2 weeks for cash orders, 4-6 weeks for checks. 

Check out the asian man website at http://www.asianmanrecords.com . 


This ad was made by hand, no computers involved. It took 
45 minutes and cost about $.50 to make. 
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Ata at 
Asian Man Records,PO BOX 35585, Monte Sereno, Ca. 95030-5585 po sorasses 
5 MONTE SERENO CA 


ASIAN MAN RECORDS IS DISTRIBUTED BY MORDAM RECORDS Na 5 95030-5585 
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_— a 4 BeRAMERICAN PUNK! 
| THOSE UNKNOWN SUBURBAN THREAT 
BUSTED KNUCKLES & HEARTBREAK’ "MALICE & MISFORTUNE DEBUT GD $10PPO 
DEBUT!!! CD EP $8PPD CD EP S6PPD._ getiadeo a 


REDUCERS SF... S.C.VOLUNTEERS SIXER 


__.NO CONTROL ~~ DEBUTII! 7" EP S4PPD TRUTH HURTS 
» 7° SINGLE S4PPD DEBUT!!! 7" SINGLE S4PPD 


INTERNATIONAL ORDERS PLES SEAD.$1 PER ITEM 
PEELE TA TKO RECORDS 4104 24TH ST. #103 SAN FRANCISCO, CA 94114 www. tkorecords.com 


1: guitarist. 


2: drummer. 3: vocalist. ‘4: bassist 


Fracture - Okay, first question. There’s gonna be a few Fracture readers 
unfamiliar with the beast that is STALINGRAD. How would you describe 
yourself to these kids? 

Andy - Two skinheads and two crusties playing metal - that was written 
in some ‘zine. 

Fracture - How long has STALINGRAD been going now? 

Rich - 7 years | guess. In the beginning there was just Mick, Russ and 
myself. We spent a year putting songs together and then we got Justin 
in to play bass. He is still in the band. It wasn’t until then that we started 
to play gigs. 

Fracture - How.did you all get together? 

Rich - Well | lived with Mick, the original drummer, in Bradford but 
we're both from a place called Southport. We knew of this person called 
Russell that hung around the 1 in 12 club and so we ran into him at a 
bar and he said that he wanted to be in a band. We then had a couple 
of practices. | think we all had different ideas about how we wanted to 
sound but it came out as STALINGRAD. 

Fracture - So there wasn't one band that influenced you all... 

Rich - Not really, Russell was into all the American stuff. BORN 
AGAINST and what not. 

Fracture - When | first saw you | thought you sounded a lot like 
RORSCHACH, but the style changed a bit after that, but that was my 
first impression. 

Rich - Yeah Russ was into them too... Mick was into metal & anarcho 
punk - he liked to make a noise. | was into the SWANS and wanted to 
have that sound but because Russ was writing the riffs it sounded more 
like his influences. But | guess we got together to just show off really. 
Have people see us and go “wow’. 

Fracture - Well that's the only reason people start bands, we are all 
show offs at the end of the day. How about yourself Andy? 

Andy - First band | joined was rubbish but we 

got really popular for some reason. 

Fracture - Are we talking about SCATHA here? 

Andy - No, DISAFFECT, and from then I've played in various bands 
until they asked me to join STALINGRAD. | was quite happy about that. 
Fracture - Did it take long to find Andy then? 

Rich - When Russ first said that.he didn’t want to do it anymore we all 
thought well fuck it, neither do we, but then after a time myself Bri and 
Justin all independently decided that maybe we should continue. So 
we did. We had a practice and it went well... 

Fracture - Do you want to talk about why Russ left and the events that 
led to that? 


interview by 
art from Rich 


Rich - We went on tour, it was a good tour but there was lots of problems, 
the van broke down and couldn't be repaired and so people were getting 
a little stressed, a bit niggily. Everyone was blaming everyone else for 
our problems so this ended up with Bri and Russell almost having a 
fistfight at some French bloke’s house. So at this point of the tour we 
were driving around in a couple of cars, we had Bri in one car and Russ 
in the other, as they wouldn’t speak to each other. It was all really 
uncomfortable, but | thought it was really funny, as did Justin. 

Bri - Actually, | think it was a little less trivial than Rich says. It’s all 
about respect for each other, especially people who are supposed to be 
your friends! 

Fracture - So / guess this was the last time you toured, where did the 
tour take you? 

Rich - Spain and France mainly. We’ve done Germany, Belgium and 
Northern Europe as well. We didn’t know of anyone that had toured 
France so we figured that we would. The gigs were great, it all went 
fairly well considering... 

Fracture - How many times you toured now? 

Rich - That was the third. We’ve done Germany and North Europe 
twice. The second tour was probably the longest and the most offensive 
cause we did Germany, Austria, Czech Republic, Slovenia and Belgium. 
The last one was probably the most interesting as I'd never been to 
Spain before and we managed to get to Barcelona which was good. 
Fracture - You seem to put a lot of work into STALINGRAD. Not only 
have you played a ton of gigs, you've also put together all your own 
records artwork. Do you feel it’s important for a band to have a strong 
work ethic. 

Rich - | don’t think we have a work ethic | think we're really slack. 
Andy -| disagree. We practice every week, we've got quite a lot of new 
songs together for our new 

record. We've played a few gigs lately. | think that’s quite good going. 
Rich - | dunno, | just think that we're really unproductive, but I’ve never 
seen it as a job or a work ethic. | know bands who take their art seriously, 
but | just see it as a hobby and as a means to entertain myself. 

Andy - | think if you do it too much as well, there’s a danger of getting 
really sick of it and you end up churning out any old rubbish, it’s better 
to do it not so intensely, | think. 

Fracture - But if you want your band to sound any good you've got to 
work at it. 


Rich - | dunno, you can be just naturally good! 
So do VOORHEES have a strong work ethic 
then? 
Fracture -/ think so. We rehearse twice a week. 
We've recorded three new records in the last 
year and we’ always writing songs looking to 
the next record. And there is always a next 
record. 
Rich - Does that not take its toll? Because 
VOORHEES have had quite a lot of line-up 
changes over the years and we've only ever had 
two. 
Fracture - / don’t think that comes into it. The 
VOORHEES that exists today has been together 
for a year now and it’s this line up that's touring, 
playing shows and writing all these songs. 
VOORHEES has never worked harder and ! 
can't see that changing or this line up changing 
for that matter. But I’m sure they thought this 
back in the day too... but anyway, STALINGRAD 
not VOORHEES... but | guess my next question 
is tied as you did the artwork for the last 
VOORHEES LP. Have you done any other 
artwork for bands lately? 
Rich - The last record | did was the JOHN 
HOLMES record. It came out a bit shit cause my 
computer was fucking up at the time but | got 
away with it | think. No one else has asked me 
since and I've never really pushed my services. | 
was gonna do something for WITHDRAWN but 
then | heard they said | was too punk, so | wasn't 
allowed to do it anymore. 
Fracture - Hmmm, not metal enough for those 
guys. 
Rich - Yeah. | mean that’s fair enough but 
honestly I’m not too punk. 
Fracture - You can never be too punk. That's 
ndiculous. 
Rich - Sned’s too punk | think but he does have 
that metal edge! 
Fracture - Yeah he’s got more crossover than 
DRI. He was wearing a CELTIC FROST shirt 
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Fracture - How was that then? 
Rich - | wanted the Japanese bloke to win but 
everyone else wanted the English guy to win so! 
had to cheer quietly. The Japanese bloke almost 
had him too. In the last round he really kicked 
the shit out of the English bloke. At one point the 
English bloke got knocked down, he then dragged 
himself back up and had a standing count of 
eight. The ref then asked him to put his guard 
up, he did but he looked spaced, like his brain 
had been knocked clean out of his head. But he 
somehow managed to stay away from the 
Japanese bloke and keep his guard up until the 
final bell. So it was ruled a draw. Bit shit that. 
Fracture - So is this a new thing for you? 
Rich - Yeah | love it. Can’t be arsed to do it but 
watching it's great. 
Fracture - Well everyone likes a scrap don't 
they? 
Rich - As a kind of warm up to the main event 
they had these two kids fighting. That was cool. 
There were about five hundred men baying on 
these kids to really hurt each other. They were 
only about twelve. 
Fracture - /t’s a little sinister isn’t it, yelling at 
children to kick the shit off each other? It’s like 
being in the playground at school again. Ahhh, 
junior school violence! Anyway | wanted to ask 
about the STALINGRAD cross on the cover of 
the LP. Did you make that? 
Rich - Yeah, | made it at work. | used to be a 
welder and I’d get bored and make odd things at 
work whenever the manager wasn’t around. 
Everyone else would make fences or car jacks 
but I'd make... 
Fracture - Weapons? 
Rich - Yeah I'd make throwing stars, knives and 
of course iron crosses. | made two of them. Russ 
has one, the other | sent to Kent McLard at 
Ebullition. 
Fracture - Why, was it his birthday or 
something? 


like us so | like him. 
Fracture - Maybe you should get it back and 
give it to Andy. 
Rich - Ha, yeah. It’s the STALINGRAD torch. 
Pass it to Russell, it’s not yours anymore. There 
can be only one. Ha...hey I’ve got that book, “An 
Encyclopaedia of Serial Killers’. 
Fracture — Yeah, it's from one of them mail order 
book club things me mum was in. | saw it in the 
catalogue and thought, “hey, I'll have that fora 
quid!” so she ordered it alongside all her 
Catherine Cookson books. Ha... Anyway, back 
to the LP artwork. What was the “Patty we kind 
of missed you on your birthday” spine message 
about? I’ve seen reviews for the LP in which 
they’ve made that out to be the title. 
Rich -| get asked this one a lot. Yeah, it’s not the 
title of the album it’s just something | put down 
the spine ‘cause I’m into the idea of ideas re- 
occuring throughout a piece of work. Like the 
SWANS and the dollar bill thing. See, | don’t see 
the LP as a separate piece, | see everything as a 
whole and it’s all making references back to our 
past. The Patty thing goes back to something 
we did on the picture disc. In the lyric sheet 
there’s a little breakdown of Patty Hirst’s story. 
The Patty we refer to is Patty Hirst. She was the 
daughter of a millionaire that was kidnapped by 
the Symbionese Liberation Army in San 
Francisco back in 1975. Her dad pleaded on 
television for her release and that’s where that 
line comes from. So eventually she was spotted 
on a bank surveillance video helping the SLA rob 
a bank. So eventually she was arrested and it 
was then when she claimed that she had been 
brainwashed by the SLA and that’s why she 
ended up helping them. But at the time she wasn't 
believed so she was thrown in prison. Eventually, 
| think it was Jimmy Carter, gave her a pardon 
and so she was released. Some people believe 
her story but I think there are more that don't. It 
was a story that interested me and | like this idea 
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last night. 

Rich - What was going on last night? 
Fracture - JOHN HOLMES played at the 
Fenton. 

Rich - Oh, | never hear about stuff like that. | 
went to the Thai boxing world championship. 


Rich - No. He just gave us a nice review so | 
sent him a cross. 

Fracture -/ bet he was chuffed. | seem to recall 
the review for the LP in HeartattaCk in which he 
mentioned recieving said cross. 

Rich - Yeah, | never saw that but he seemed to 


of control, and I’ve read a bit into brainwashing 
and it is quite possible she was telling the truth. 
Brainwashing isn’t as far fetched as you think it 
is. It's not all science fiction, there are definite 
traces of it in reality. The way the army trains 
people is a form of brainwashing. They 


breakdown the personality to a very low level and 
then create you anew more disciplined one. And 
that’s what they could have done with her. 
Hostages usually build up a relationship with their 
kidnappers. They end up obeying them and 
sometimes even liking them. It just says a lot 
about human nature and how were all kinda weak 
and need others for identity and we'll do anything 
to please the people around us... So people are 
idiots, check the back of the STALINGRAD 
picture disc for the whole Patty Hirst tale. 
Fracture - Anyway, there’s not many bands in 
this country that play ugly, heavy dirty ass music 
these days but at the other end there’s a million 
emo pop bands - so who do you see these days 
as your peers? 
Rich -| dunno, VOORHEES are still good. When 
we first started there was a load of harsh metal 
style bands and hardcore bands. You had 
UNDERCLASS, who we liked... | remember 
seeing HARD TO SWALLOW first gig which 
was fucking excellent. But these days | dunno, | 
like IMBALANCE. They seem cool. Music’s good 
and they're not fashion victims like most bands 
these days. Seems like they're doing their own 
thing. 
Fracture - Do you think they'll be at home on 
Armed With Anger? Rich will do them right | 
reckon. He'll have them in every two-bit distro’s 
shoebox all around the globe. 
Rich - Naaa he'll ruin their career, like he’s done 
to everybody. 
Andy -| can’t remember the last time | was blown 
away by a new band. All the new bands we play 
with are a bit crap like that band we played with 
at the squat. Too many bands seem to be about 
image first. | can’t remember the last time | saw 
a band that had good music and had something 
good to say and weren't dressed up in the latest 
trendy gear. 
Fracture - Who did you play with at the squat? 
Rich - Fuck knows. They were shit anyway. But 


But | don’t like the idea of people being in bands 
to make friends... 
Fracture - Well you could never be accused of 
that. You are always getting in peoples faces 
and shoving folk around at your gigs. | suppose 
you've become quite famous for it. The last 1 in 
12 fest was a great example. 
Rich - | think we've turned into a bit of a freak 
show now. 
Fracture - You think the kids expect Rich 
STALINGRAD to go crazy at gigs nowadays? 
Rich - | pushed this bloke over at our last gig at 
the squat. Just cause he was a bit of a knob. But 
he never got up, he just lay there. | think | broke 
his back. So his friends took him away and it 
turned out that he was in one of the bands that 
were due to play after us. So when his band 
played they put him in a chair and he played the 
gig sitting down. 
Fracture - Do you feel at all remorseful about 
this incident? Do you want to apologise? 
Rich - No. | was a bit scared at the time ‘cause | 
thought that his mates were gonna kick the shit 
out of me. 
Fracture - Were they big lads? 
Rich - No, there was just a lot of them! 
Fracture - Rich, you're involved in the noise / 
electronic scene, | believe you’ve played a few 
shows, so would you like to talk about that? 
Rich - Yeah, both the shows were in Leeds. The 
first show was at the Royal Park with SOAR 
THRAT, Gaz from CANVAS and Andy 
NEEDLESTICK. 
Fracture - /t's Andy SHANK now. I’m sure he 
wouldn't appreciate Andy NEEDLESTICK! 
Rich - No. There's a reason why he’s called Andy 
NEEDLESTICK and that’s to remind him of 
NEEDLESTICK! 
Fracture - That 7" is like a cross on his back. 
We should send a copy to Slap-a-Ham, see if 
they still wanna do the SHANK LP! 
Rich - The second gig was at the Fenton. 


attended as they used to be and there has been 
talk of financial problems too. But at the same 
time the scene in Leeds has grown considerably, 
So do you see a future for the 1 in 12? 

Andy - | think the 1 in 12 will survive, but only 
just. It's hanging by a thread at the moment but | 
think there’s always gonna be a hard core of 
people that are gonna use it, and that should be 
enough to keep it going. But you're right it’s not 
the vibrant venue it once was. The gigs are pretty 
badly attended these days and alot of the people 
that used to be involved have gone on to other 
things. 

Fracture - Sned once suggested that the 7 in 
12 should be moved brick by brick over to Leeds. 
Leeds could use a punk run DIY venue... 1 know 
there’s a ton of places to play in Leeds but apart 
from the squat they're all boozers and at the end 
of the night it’s the pubs that are profiting. 
Andy - So what do you think, if those gigs were 
put on at the 1 in 12 then less people would go 
because of the distance? 

Fracture - That's all it comes down to, distance 
and travel. The last train from Bradford to Leeds 
is at midnight and 1 in 12 gigs always kick off 
really late. Not that that’s an excuse but people 
are spoiled here in Leeds as there are so many 
gigs. You've three a week most times and they're 
allon our doorstep. | mean, | don't get to as many 
as | maybe should and if it’s a particularly 
miserable night I'll stay in rather than take the 
mile trek to the squat or whatever. | guess people 
won't make the effort to go to the 1 in 12 as 
there’s too much going on here. 
Andy - | suppose it’s understandable if there’s 
so much going on at your back door. You're not 
gonna travel 10 miles and then have to run for 
the last train to get home. 

Fracture - What’s STALINGRAD’s next move 
then? You spoke of new songs and | hear Scene 
Police might be doing your next record? 

Rich — Yeah, maybe. We haven't spoken with 
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we don't know that many bands anyway. Russ 
seemed to know everyone. He was more involved 
in the scene. We were just the idiots on the edge 
of it just doing what we always do. 

Fracture - So Russ did all the groundwork for 
you? 

Rich - Yeah, he did all the research. The rest of 
us just bumbled around at gigs and looked good. 


l 


Everyone danced like robots at that one. 

Fracture - Nice. STALINGRAD have pretty 
close ties to the 1 in 12 club in Bradford, you’ve 
played there like a million times and you also 
rehearse there too. Bradford has been kinda 
famous for it’s punk scene and the 1 in 12 
festivals are legendary, but in recent years we've 
seen it dwindle. The shows aren't as well 


them in a while, not since the end of last year. 
They said that they'd be interested in doing 
something with us. We suggested an LP, and 
they seemed into it. We shall see. 


= [ALINGRAD c/o 


37% NTP Street 
Bradford, BD1 2LY, UK 


new Ip/cd out June 20th, 2000 
Dillinger Four Versus God HR644-Ip/cd 


SELBY TIGERS 


“sidewalk b/w gene peel” new 7" eut June cCth 


Hopeless Records PO Box 9495 Van Nuys, CA 91409 order online at www.hopelessrecords.com 
also new> Against All Authority “24 Hour Roadside Resistance” Ip/ed 1 The Queers “Beyond The Valley” Ip/cd 


new cd/ip 
Beyend The Valley... 


" -Giant Rebdet 


"The premier pep-punk band en the planet. 


| | ; ‘ : <4 Heur Readside Resistance 
! : a new lp/ed eut new. 


Hopeless Records PO Box 9495 Van Nuys, CA 91409 order online at www.hopelessrecords.com 
also new> Dillinger Four "Versus God" Ip/ed 1 Selby Tigers 7” | Digger “Monte Carlo” Ip/cd 


Over the latter half of the late 20th century's final decade, Trans Solar 
Records released consistently innovative music that helped (albeit 
unconsciously) to create a style of it's own. The trademarks of their 
flair and originality initially came to my attention with the hand 
DAWNBREED who released a number of 7inch and 12inch recordings 
on that label. With their demise, MONOCHROME continued to grace both 
my ears and eyes, whether it being through their dynamic music or 
the sophisticated packaging that each release was housed in. 


Trans Solar has indeed created their own identity and whilst some 
might assume they are the antithesis of DIY punk rock, it is the 
dedication to their individuality that | find an inspiration also. 

Now with a new millenia, a further selection of eclectic releases, and 
other projects that involve their passion for music, design and 
communication, it seemed that an interview was in order. 

Thanks to Chris, Helm and Mare for answering the questions and 
supplying the graphics. 


Interview by Anthony P. Monochrome photography: Manu Pfoh. 


Fracture - Socan you tell us the beginnings 
of your involvement with punk rock and how 
that led to the formaticn of Trans Solar 
Records? | know Mare was in DAWNBREED 
and is also with MONOCHROME, is there a 
strong link with persons at the label and who 
are / were in those bands? 

Chris - First of all we should mention that 
Trans Solar Records is run by 3 persons — 
Chris (headquater), Helm (graphics, “Bureau 
der Form”) and Marc (Radio and Press Unit). 
There was a big period between our first 
steps in the punk scene and the foundation 
of Trans Solar Records. Helm and Marc were 
in DAWNBREED (and they are also in 
MONOCHROME), and who worked with many 
different labels of the years and occasionally 
the collaborations were difficult since the 
influence the band could have on their 
releases was limited. In our opinion, it's very 
important if not even the priority to connect 
both, the label's work and the band’s work. 
It became our passion to work on a label that 
Supports our decisions, that gives us the 
freedom to let our ideas take their course 
and accepts no boundaries. The popularity 
of DAWNBREED actually gave Chris the 
opportunity to build up a distribution structure 


for Trans Solar Records, a process in which 
the band actively participates in. We do have 
an established way of handling the process 
of decision making: An idea is discussed and 
will then be translated into action. 

Fracture - / assume you have drawn 
inspirations from other sources (other DIY 
record labels?), was the idea to help promote ° 
your scene by releasing records of local 
bands? Do you feel accomplished with your 
ambitions and what you wished to achieve? 
Chris - Of course we could drop the usual 
names such as Dischord, Touch and Go 
which surely have an influence on our work 
but we'd say that it is the existence of DIY 
ethics in general that is the main influence. 
We are not about promoting a certain scene 
(neither musically or geographically), but 
releasing quality music on its own terms by 
people we like. It is more important to us that 
people acknowledge the work of the artists 
than the work of the label because we don’t 
have a direct influence on the bands’ music 
and ideas. We simply offer them all the 
artistic freedom they need to express 
themselves the way they want to. Without 
it's bands, a label is nothing. 

Fracture - So what size is the label at now? 
You use words such as ‘collective’ and 


‘syndicate’ so there is some sense of 
equality inside your politics? Could Trans 
Solar be considered a political record label? 
Chris - Size doesn’t matter, does it? The 
addition ‘collective’ was meant to give more 
expression to our collective way of working, 
that hopefully captures the spirit, energy and 
the potential output of a bunch of friends with 
different backgrounds, but one common 
interest in creative work, eg: design, 
packaging, photography, distribution, media 
and of course above all - the music. We think 
running an independent record label itself can 
already be considered as a political act. We 
don't put any political messages on flyers or 
ads though since we are not on something 
like a mass-mission with apt descriptions and 
big letter statements (just repeating and 
revolving on its own). 

Fracture - /s the label work a relatively full 
time occupation, are you involved in other 
projects that reflect the label? 

Chris - Most of us are involved in the “world 
of media” either workingwise or studyingwise 
so we can luckily contribute something from 
there to the label work but the label work itself 
could easily fill up our days aswell. 


share our passion and sell the records to the lowest price possible. 
The Punk and HC scene gave me the possibility to release records 
from bands | feel strongly about - | assume that the people we deal 
with share the passion for our bands to a certain degree and this is 
something which is very important for us. The big distros couldn't 
care less if there’s not a lot of money to earn and the rock critics... 
well, we all know what kind of folks they usually are. Also, before 
you sell a single record through their machine, you have to spend 
thousands of Euros for a promotion campaign which | just don’t wanna 
do. Since we are not running a distro ourselves we don’t really have 
the possibility to trade with other labels, but of course people can get 
5 or 10 copies from us. Actually, small distributions or people selling 
at shows are the most important part in our distribution. If people 
from outside Germany want to order small amounts | try to get them 
in contact with our local distributors since they are able to sell them 
cheaper because of the high postage rates in Germany. 

Fracture - So what is the deal with the bands themselves - do you 
actively seek them out, come across them by chance, recieve hordes 
of hopeful demos? You have both THE TRANS MEGETTI and THE 
(International) NOISE CONSPIRACY, are these just ‘one-off’ 
releases? 

Chris - We don't really have “deals” with bands. Some of them feel 
like residents and foreign bands are more likely to be one-off releases 
since it’s really hard to work together on a very long distance. From 
our part it’s not a conscious decision, it’s up to the bands but of 
course we are happy if bands like the collaboration with us. We get a 
lot of demos but yet there was no band that got us so excited that we 


Fracture - You put so much effort into the 
aesthetics of each package, | guess these 
releases are expensive to produce, so are 
you at a level where finances are not strictly 
a problem for artistic accomplishment? 
Chris - Trans Solar production demands a 
very precise price policy, because a high 
quality technical conversion (regarding 
recording, graphic design, packaging, etc.) 
this is very important to us. We really like 
what we are doing and if our work is to end 
in debt we know that we'll die in passion and 
and obsession to our work. We can proudly 
reveal: there is no profit percentage. 
Fracture - Are you helped with a bigger 
(commercial?) distributor in either Europe 
or the USA? Can kids still get 10 records 
from you as trade, or consignment, or are 
you particular with whom you work with on 
this matter? 

Chris - We have no big distribution that helps 
us - in two or three countries we are working 
with the bigger indies (and we don’t have a 
problem with that) but it’s not really a 
supportive relationship. To us it is more 
important to work with bigger DIY distros who 
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were dying to release a record... the bands we have on the label 
were bands we met on tour or people we knew. We are not really 
scouting for bands. 

Fracture - What of the agreements / logistics for each band, is 
Trans Solar in a position to offer help with monies for touring / 
publicity / promo’s, etc. Does a band have to hold similar common 
ideas with any policies Trans Solar might have as a record label? 
Chris - Marc does a lot for the promotion of the bands and we know 
people who can book tours so were are able to do a little more than 
just shipping the records to a distro. We have a certain idea of a 
good / effective promotion but if a band has hopes to play huge stages 
and TV shows it’s their problem. 

Fracture - Has there been any negative feedback or commentary 
from people who dismiss your ethics as they might believe you are 
no longer a DIY label because you are in a position to break some 
boundaries through your music and artistic horizons? 

Chris - Actually, we can’t make money from the label.... but we might 
one day and since we won't charge more for records and we won't 
change the way we work to achieve this state we wouldn't have a 
problem with it. | think Trans Solar is an independent label and it’s 
done by ourselves. It is independent from the industry and from 
musical genres - and that’s what punk is supposed to be (along with 
other things). On the other hand, many of those bands sounding 
punk have nothing to do with it at all. 

Fracture - / may have been drawn musically to the label, but equally 
so with the standard of aesthetics on each release, you obviously 


pay a lot of attention to that. Is all the design done ‘in-house’...? | 
guess you wanted to achieve an identity for yourselves with this 
approach? 

Chris - Yes, everything concerning our graphic art is done “in-house”. 
Most concepts are made and realized by Helm (also guitarist / 
songwriter in MONOCHROME) and some guys from the Stuttgart 
area, e.g. Manuel Pfoh, who did the photography art for the last two 
MONOCHROME releases. ACHEBORN's artwork is done by Andre 
Lieg!. Honestly, we were a bit surprised by the amazing feedback on 
our graphic art (aren’t we becoming a real design label...?) It's nice 
to find more people involved even with your graphic art and to get a 
good response to what you're doing, although it's never been our 
goal to get such a feedback nor did we start with any preconceived 
notion. For us, music packaging is the interface between shape and 
‘content, to be marketed, the content music needs a form that, on the 
basis of a normed product, adequate transports information. A designer 
is both filter and author. And he / she gives an interpretation or 
translates information from one medium to an other by giving the 
content a distinctive shape, that hopefully captures and supports the 
spirit, energy and potential output of the band. 

Fracture - Germany has a great history of art, do you draw influences 
from this? If | were to ask of your influential designers, who would 
they be and why? (my own choices would probably be El Lissitsky 
and the Constructivist movement of the early 20th century). 

Helm - It seems that we both agree in our enthusiasm for this period 
of visual communication in the early 20th century...? Even though 
not being influenced by Constructivism, it kind of impresses and 
fascinates me. For those who've never heard about it, here‘s a short 


lesson: the term originally desribed the style which originated during 
the formative years of the new Soviet Union (1918+), where designers 
would participate as artist engineers in a restructured society. A new 
general formal language was to be developed to achieve geometric 
elements and technical clarity, but full of harmony and dynamic Vitality. 
The primary aim was to satisfy the desire for radical innovation (also 
political) and explore the possibilities of designing with basic elements. 
A great influence on my work (and partly: my mind!) is the movement 
of “elementare typography”, roughly around 1925. This new Style 
was intended to form the practical, informative and reductionist visual 
art for the rest of the century. For me, linfluential designers and 
typographers are e.g. Jan Tschichold, Max Bill & Ot! Aicher, but there‘s 
a large number of excellent and influential designers from the last 
two decades too. 

Fracture - Are you ever anal-retentive regarding design, Say if you 
see something that you think sucks and doesn’t communicate very 
well, believe you could construct something better. If you work as a 
graphic designer, is this a self taught skill, or did you attend school 
/ university? 

Chris - I'm working as a graphic designer, most of my time | spend 
on designing fashion graphics in the advertising company where | 
started learning graphic design, visualization and technique 3 years 
ago. Whenever possible besides our band, I’m working on new Trans 
Solar releases and ideas. Actually, it all started some years before 
when | was working on DAWNBREED's first 7inch in 1993. | didn’t 
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even know what a computer was (I haven't 
been one of those mid-eighties Commodore 
nerds...), nor how to use it. So, | had to 
manage this with xerox art, collages, cutting 
and drawing. 

Fracture - Just 2 more enquiries - Future 
plans? Any regrets? 

Chris - Future plans are several releases: 
Firstly, in the next 2 weeks, the first 
ELEKTROLOCHMANN album is going to be 
out. Helm‘s already working on the artwork 
of THE TRANS MEGETTI 7inch, which is 
going to be released in March. At the 
beginning of March, MONOCHROME will 
tour France and Spain together with their 
new drummer. Some weeks later, they will 
start their recordings for a new 12inch. 
DAWNBREED'‘s final release, "Robot” 
containing 2 previously released but re- 
vocalized songs with Spanish lyrics, will be 
finished at the end of January and exclusively 
published in Spain by Don't Belong Records. 
We just did the first ACHEBORN LP/CD, the 
first MONOCHROME full length LP/CD, and 
a 7" with THE (International) NOISE 
CONSPIRACY from Sweden. Coming up in 
the rest of this year and January is a 7inch 
with THE TRANS MEGETTI and the first 
ELEKTROLOCHMANN LP/CD - and right after 
that we pian a split 7" with SIX MINUTE WAR 
MADNESS and A SHORT APNEA. This 
selection ranges from “modern hardcore” to 
punk to “indie rock” and maybe even to some 
sort of “pop” - | could write a million pages on 
how great those records are, but no one 
would expect me to do otherwise anyway... 
Future plans of the Bureau der Form are some 
MONOCHROME web sites, which will be done 
by Helm, Marten and a couple of friends and 
something like an art zine, which will show 
works in photography / design / printing of all 
those who are named in the MONOCHROME 
credits. Thanks for your interest. We hope 
you are okay... 


PO Box 235 29 
10127 Berlin 
Germany 


transsolar@compuserve.com 


In The Clear 


out of our past MCD 


“6 rocking blasts of youthcrew 
straight edge hardcore” 


£4.50 in the UK, $10 Overseas, UK cheques payable to N.Royles 


IN THE CLEAR on tour in the UK 16th June - 24th. Email us for 
details. Also playing at the Goodlife Festival 29th & 30th July. 


H- STREET 


out of our past 


al 
a ities 


Out June 16th Out Now £6 ppd Demo EP 


Benefit Comp CD Out in the 
Summer 


Sure Hand Records, PO Box1251, 
Sheffield, $11 8XG, U.K. 


Email: subsure@compuserve.com 
We distribute Revelation, Equal Vision, indecision, Commitment, Goodlife and lots of others. 


We are fucking cheap! 


inside right 


inside right 


superman toolbelt mcd 


superman toolbelt 


£4.50 postpaid in the UK . $10.00 Overseas . UK cheques payable to N.Royles 


Slender Means Records . PO Box 1251 Shefistela =. 251) BkG UK 


Email: Subsure@compuserve.com 


i Some rock sup, sega some ump, No ska. 


ROSTPAID (cH gues 10 ‘A.StePHens’) 


BOSSTUNEAGES 


7) ; 2 ae Vv y Y : i Me 
PO BOX 19550, LONDON, SW11 1FG, UK 
http://www. bosst.freeserve.co.uk 


! 6th - Hull, Adelphi 
heaps 7th - Scunthorpe, Lincoln Imp (w/ One Car Pile-Up) 


. 8th-Leeds, Joseph’s Well (w/ Link 80, Goober Patrol. Capdown) 
UNKNOWN in 9th - Winchester, Railway Inn (w/ Southport, Scuttle, Anal Beard) 
JULY 2000. 10th - Nottingham, Bunker’s Hill 


cords jv 


oh, and a t-shirt too 


WwW Pigdogre 


NEW IN: 


ANNALISE t-shirt 

Light blue and yellow 
ink On good quality 
dark blue shirts. Only 
XL available right now 
but M and L are on the 
way very soon, 

£7 post-paid. 


STILL AVAILABLE: 
GAN / LITHIUM JOE split 7” 

DREYFUS 7” 

ANNALISE - “Always 18” MCD {last few) (£3) 
ANNALISE - “Something’s Got To Give” MCD 
(£3) 

ANNALISE - “Our Story Goes Like This” CD 
OTHER THINGS: 

FUN PEOPLE - “The Crossover Sudamerican...” CD (Awesome melodic punk - see review) 

THREE MINUTE MOVIE - “Rhythm of Wind and Water” CD (Best emo-rockin’ album this year - see review) 
SCREAMING FAT RAT - “Nothing Stands” CD (One of the best punk CDs out of Japan) 

WALL - “A Silent Voice...” CD (pre-3 MINUTE MOVIE - excellent emo, pop and rock) 

JUST ONE DAY - s/t CD (Poppy and catchy punk tock) 

BRAID / EVERSOR / 3MINMOVIE / LOVEMEN - 3” CD (Limited Tour ‘99 CD - very Cute) (£3) 

V/A - “Thanks Very Much Max" CD (TILIWHEEL, THE URCHIN, ANNALISE, SCARPERI, VANILLA POD and more!) (£5) 
V/A - “Our Cards” CD & zine (PAUSE, SCREAMING FAT RAT, WISHER, TAMI, SPRAYPAINT, etc.) (£4) 

THE ‘TONE / THE URCHIN - Split 7" (One of England's finest and Japan's finest get together) 
EVERSOR / LOVEMEN - Split 7” (italian and Japanese poppy melodic rock) 

SCREAMING FAT RAT / 8ROOF - Split 7” (SFR are amazing, 8ROOF are crazy) 

CRADLE TO GRAVE - 7” (The Japanese DILLINGER 4, gravelied & melodic hardcore) 

ANNALISE / SNATCHER - Split 7" (You know ANNALISE rule and SNATCHER are like H3C, that’s good) 
WISHER / RAIL - 7" (Japanese and American focky and melodic punk) 

CIGARETTEMAN - 7* (Female-fronted Indie-punk from Japan) 

THE URCHIN / THE THUMBS - Split 7" (Both bands play awesome melodic hardcore) 

SCARPER! / CROCODILE GOD - Split 7° (Hull and Liverpool pop-punk rock team-up) 

SCARPER! - “Not As Punk As You” 7” (Four tracks of hooky pop-punk with a trumpet twist) 

THE KABINBOY - 7* (Heawy, heavy, heavy instrumentals from Ireland) 
THIS SIDE UP / WHITE FROGS - Split 7* (Melodic hardcore from Italy) 


All CD’s are £6 unless stated. 
All 7"s are $2 each or 3 for a fiver. 

Prices include post & packing. 

Make cheques and PO's payable to R.GALLON 
Always state alternatives and send to 


PIGDOG 

PO BOX 43 

HULL 

HUT 1AA 
pigdogrec@hotmail.com 


11th - Manchester, Star & Garter 

12th - Liverpool (venue TBC) 

15th - Bradford, 1 in 12 Club (1 in.12 h/c festival) 
16th - Brighton, Free Butt (w/ Annalise) 

17th - London, Underworld (w/ Annalise) 


CONTROL 
RECORDS 


Jew reieases 
DEBT - SAcpD 


THE KABINBOY - S/T 
10” vinyl ( limited to 666 copies ) 


CDs - £5/$10 postpaid 
CASH ONLY SAE ob aan 
Also available - HELLBASTARD “ 
Blood Fi & 


CONTROL RECORDS 
PO Box 6591, DUN LAOGHAIRE 
CO. DUBLIN, IRELAND 
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4 IN THA CHAMBER - “Existence...” CD/ 46:58. 

This is right up BIOHAZARD alley, complete with rapping, big drum 
fills, enormous crew shouts and lyrics about “the streets”. It's alright 
| suppose, but has both a hit and miss approach, at times offering up 
some fresh ideas, but every now and again falling back on some 
simple and tiresome cliques. It has a raw production which is kinda 
cool, since it is usually having a too polished production that supplies 
the fatal blow to a CD that’s already struggling for your attention. I'm 
sure | can hear the singer say ‘we all have a little bit of God inside 
us” on ‘Existence’ but | don’t have the lyrics to confirm this, or check 
if he’s serious, so I'll let it go. Worth a listen if you like stuff like 
KRUTCH and DOWNSET or ever held a torch for BIOHAZARD. (SM) 
KINGFISHER. 


8ROOF / SCREAMING FAT RAT - split 7". 

Two of Fukuoka’s finest here. 8ROOF are up first with two stormers, 
the first being the nicely titled “All the Cops are Perverts” and this 
is rocking stuff. Snotty and melodic hardcore with a load of punk 
rock attitude too - it teeters on the brink of chaos as all good punk 
rock should and just sounds amazingly energy-laden. But | have to 
say that ROOF are best experienced in a sweaty club watching the 
singer launch headlong across the stage in mid-air with his guitar 
still strapped on, and catch the bassist midriff, sending them both 
flying - now that’s the kind of thing that British bands are just inca- 
pable of and what makes our scene a little staid at times. | love 
8ROOF. On the flipside is another band | totally love: SCREAMING 
FAT RAT who never fail to impress. And sure enough on here they 
pile through a couple of fucking winners. This is just straight up 
classy melodic hardcore with steamroller drums, slicing guitars, 
bouncy middle-eights, and awesome harmonies to boot. If you don't 
have the RAT's album then you are incomplete, and if you want to 
know why you need it, just check out this 7° as a starting point. 
Another gem from Snuffy Smile! (RR) ; 

SS, 4-1-16-201 Daita, Setagaya-Ku, Tokyo 155-0033, Japan. 


ANEW FOUND GLORY - “Nothing Gold Can Stay” CD/ 47:41. 
Good sounding melodic pop rock in a very GAMEFACE style. “Want 
a girl/ Lost a girl” lyrics prevail and it becomes a little too much after 
the sixth song, it’s like “Wise up you fucking pussy! she hates you 
now so move on and get over her!” and although some bands can 
sing about that kinda stuff over and over, A NEW FOUND GLORY 
just don’t have the song writing ability at present to keep you 
interested. This is solid and proficient, but with a few more hooks 
and memorable melodies this would be a real title contender. | 
thought the artwork was a little bizarre until | realised some spazz 
had marker penned “PROMO” over the cover in some promo hatred 
ritual. | might send ‘em this review with "REVIEW" markered across 
the text, like is anyone gonna make a fortune out of one free CD? 
Moronic industry bullshit practice. (DS) 

DRIVE-THRU / MCA. 


AFTERSHOCK - “Through The Looking Glass” CD/ 41:43. 

This is my favourite type of hardcore. Plenty of slow drag chords and 
bleak apocalyptic atmosphere enshroud the proceedings, as well 
as a vocalist who sounds like he has the dirtiest, most polluted and 
torn up lungs in the world. This is kinda similar to SHADOWS FALL, 
and with a lean towards the likes of CATHARSIS and, it has to be 
said, PANTERA. The riffs and vocals feed off each other, and cover 
all sorts of territory. It's a breath of fresh air to hear a band attack this 
style of metal-core so confidently and capably, and with some really 
haunting keyboards too. The whole Alice In Wonderland / loss of 
innocence theme that runs through this CD further adds to the whole 
dark, threatening feel. (SM) 

GOODLIFE, PO Box 114, 8500 Kortrijk, Belgium. 


RE:-CORDREVIEVVS 


This is what a review is: an opinion. One person’s opinion. Nothing more, nothing 
less. If you don’t want to know what that person thinks of your record, please 
don't send it. Just like the rest of the human race, we talk shit sometimes. Please 
bear that in mind. Of course other times we speak sense. Well, sometimes... 
Discs made on CD burners are left to the reviewers discretion whether to include 
them in this section or demos. Packaging, recording, quality etc. can affect that. 


RE: VIEWERS Monk Dave (MD), Hilary Ellis (HE), Mel Hughes (MH), Sean McKee (SM), Russell Remains 
(RR), Dave Stuart (DS), Gaz Suspect (GS), Dave Taylor (DT) and Jas Toomer (JT). 


ALKALINE TRIO - “Maybe I'll Catch Fire” CD/ 35:11. 

More very slick rock from ALKALINE TRIO here. The sound is still 
very much in the SAMIAM meets BUFFALO TOM vein, but even more 
stripped down and clearer than ever before, which | think will appeal 
greatly to the ‘aternative rock’ scene (whatever that may be!).. Maybe 
not as mind blowing as their first album or recent collection of EP's, 
but still a good, solid release nonetheless. (MD) 

ASIAN MAN, PO Box 35585, Monte Sereno, CA 95030, USA. 


ALL/98 MUTE - “Problematic” and “Slow Motion Riot” CD/ 78:19. 
A completely stupid money saving promotional idea from Epitaph - 
2 albums on one CD with zero packaging. There's 32 tracks on here 
and | don’t know what any of them are called. Talk about being 
complete and utter skinflints, never mind the fact that it does nothing 
at all to promote these bands in a good light. So here we have it, a 
split album. Anyway, ALL have really let the side down this time 
around. Compared to the classic “Mass Nerder’, this is really, really 
terrible. First track is quite good, and there are one or two others 
that are okay, but on the whole it seems like they've just totally lost 
it. Some terrible lyrics about Christians, some more terrible lyrics 
about how he “broke his dick’... 18 tracks and one seriously 
unimpressed me. Second half of this split album is much better though. 
98 MUTE have the PENNYWISE sound down to a tee, and pull it off 
better than ever here. Reminds me a lot of PENNYWISE’s first album, 
which is a great thing in my books. Yep, very PENNYWISE and very, 
very good. Off now to scratch the ALL half with a penknife. (MD) 
EPITAPH EUROPE. 


ALLISTER - “Dead Ends and Girlfriends” CD/ 31:51 

Argh yeuch, this stinks so bad of too many horrible things. And one 
of them is a distinct fishiness. See this label called Drive-Thru 
Records starts, and it's a subtle subsidiary of MCA and they instantly 
have this roster of like ten crappy pop-punk bands that nobody's 


-ever heard of, but who all sound like Fat Wreck bands. And they all 


just look so fake and plastic, like they rolled out of a machine la- 
belled ‘insert cute boys here... generic pop-punk band exits here... 
always wear ear protection in this area". The band members are 
called Johnny, Scottie, Timmy and (for fuck's sake) Skippy. The sleeve 
is absolute bobbins. The lyrics are dross. This is just punk rock for 
the post GREEN DAY hangover of the major labels. Fuck it. (RR) 

DRIVE-THRU/ MCA, PO Box 55234, Sherman Oaks, CA 91413, USA. 


ALOHA - “That’s Your Fire” CD/ 40:01. 

...and it all started so promisingly. It's on Polyvinyl, a very fine label, 
and the press release talked of prog-rock mantras, free-jazz break- 
downs and anthemic pelvis rockers - just my sort of thing really (ad- 
mittedly not too many other people's ‘thing’, but they just haven't 
seen the light). So with my intrigue piqued, | pressed play and the 
expectation grew with a intro of backward drums, a solid beat and 
then some smooth chimes and bells. And that was the end of my brief 
love-affair with ALOHA because it tumed out to be quite mundane 
really. They're sort of like a cross between say, EUPHONE and THREE 
MILE PILOT, but to be honest you'd be a lot better of with either of 
those bands I'd say. It's pleasant and jazzy and a little eccentric but 
just lacks any kind of fire or pizazz that hold my interest for longer 
than a few minutes. ALOHA? I'd prefer goodbye-ha. (RR) 
POLYVINYL, PO Box 1885, Danville, IL 61834, USA. 


ALTRO - “S/T” 7" 

| don’t know what the deal is here, this reminds me of the sort of 
release that you get a band splits up, but they were a good band 
and some label decides to release a live recording because it's the 
only document of their sound. Except in this case ALTRO are prob- 
ably still together and don’t sound that good to start with, which 


renders that first sentence a bit useless really. This just has a really 
bad ‘tape-recorder in rehearsal room’ sound going on that really 
doesn't impress me much at all. The music is pretty simplistic post- 
hardcore stuff, a little discordant but too basic to really go anywhere. 
Give them a half-decent studio and another 6 months in the practice 
room and we might be getting somewhere good. (RR) 

LOVE BOAT, Via Lumumba 2, 46029 Suzzara, Mantova, Italy. 


ANGELIC UPSTARTS - “The BBC Punk Sessions” CD/ 36:19. 
As soon as Mensi opens his mouth to utter even the first word of an 
UPSTARTS song is there any mistaking its him? The first of the Peel 
Sessions on this CD was broadcast in October 1978 but even then 
_ you could see that the UPSTARTS were leading the second wave of 
Punk bands that got the Suspect Device kids hooked. Although not 
that fast the music somehow had that aggressive edge that set it 
apart from the first punk bands of a few years earlier and would go 
on to spawn the likes of the EXPLOITED, etc. The second Peel Session 
of October 1980 sees the UPSTARTS move on musically a fair bit 
getting together their best sound for the Peel Session of June 1981 
in my opinion. Well 1980/ ‘81 was probably their finest time | think. 
Still, their still out there doing it and have never really gone away 
but have certainly done some indifferent releases since those heady 
days. Good sleeve notes from Mensi and line ups given for the various 
sessions. Great stuff. Will any Punk song ever top ‘The Murder Of 
Liddle Towers’ for the voice of the working class against police 
oppression? Somehow, | doubt it! (GS) 

CAPTAIN Ol! 


ANODYNE - “Quiet Wars” CD/ 21:18. ; 

This CD is amish mash of styles like GUILT, CATHARSIS, BIRD OF ILL 
OMEN and ACME. Lots of choppy riffage, descending fretting, slow, 
dischordant middle sections and clever structuring. Plenty of 
technical guitar licks as well, and the vocals do tend to take a back 
seat, obscured by the mangled, broken metal the guitars spit out. No 
printed lyrics, but an awesome inlay card with some neat little semi 
cut-out angel picture folding over on the front, and plush carbon 
card. It does get a bit waily and monotonous in places, but overall, 
this good stuff. (SM) 

ESCAPE ARTIST, PO Box 472, Downingtown, PA 19335 0472, USA. 


APOSTLE - “Dusk For Convenience” CD/ 29:59. 

If you like CANNIBAL CORPSE, SLAVEARC or DAY OF ATONEMENT 
then you really should pick up this CD. | downloaded one of the 
tracks here, ‘Crestfallen’, off the net last summer and had been 
craving the proper release of the CD ever since. This is heavy as 
fuck, no holds barred death metal, the only thing holding it to the 
‘hardcore’ tag is the vegan straight-edge lyrics. The dynamics and 
production are just devastating. Also this is on a UK label that seems 
to have a good ear for quality stuff to distro and release. (SM) 
ABSTRACTION COMMUNICATIONS. 


A.P.P.L.E. - “All Punks Please Leave Earth” CD/ 47:11. 
A.P.P.L.E. (AUTONOMY. PACIFISM. PEACE. LIBERTY. EQUALITY) were 
a totally ace peace punk band from New York that existed between 
1984 and 1988. For me they stood out from the rest of the hardcore 
bands of that time because they played totally melodic anarcho 
punk, and when you read above this what their name meant then 
you should realise that is what they sung about. There was a totally 
honest optimism and sense of hope in their lyrics that yearned for a 
peaceful existence of mankind and the earth that we live on. This 
live recording, recorded at Tin Pan Alley N.Y.C. July 18 1987, consists 
of tracks from their 2 7"s and their LP. The sound quality while not 
brilliant, it isn't shite either and | reckon you'd need to hear the 
Studio versions first before getting the most out of this. Off course it 
wouldn't be complete without their upbeat haunting covers of Bob 
Dylan and Pete Seger, two songs which | reckon you should all here 
because A.P.P.L.E.’s version are amazing and when you read the 
lyrics they just move you, in fact all their songs lyrics really moved 
me. Which shouldn't be too hard as all their studio stuff is still 
available on CDs. | was pretty stoked to read that Jae was only 15 
when she and her brother first started this band. Here's a tiny quote 
from part of the written piece by Jae (still now only 31); “An old 
button | once had said it all, You Can't Kill The Spirit." Enough, check 
out this awesome band. (MH) 

BROKEN, PO Box 460402, San Francisco, CA 94146, USA. 


AS1|BLEED/ DENIED REALITY - split 7”. 
AS | BLEED are unashamedly metal, complete with IRON MAIDEN 
style gallops and AT THE GATES type riffing and vocals. Then they 


break into a CONVERGE type thing on the2nd track. Their tracks 
emit a dark, cold atmosphere, but aren't really anything you haven't 
heard 100 times before. DENIED REALITY are a lot more shrieking 
and simplistic. They sound like WITHDRAWN (UK) if you played 
their album about 20% faster than it should be played at. The drums 
really stand out and are of MORBID ANGEL calibre on some of these 
fills. There are 2 tracks by each band, so if split 7"s are your thing 
then hook up. (SM) 

VOICE OF LIFE, PO Box 1137, 04701 Leisnig, Germany 


ASEXUALS - “Walt’s Wish” CDS/ 10:32. 

A bit of a redundant review really since this was limited to only 60 
copies (yes, sixtyl) and they're all gone now, but anyway, what you 
get here is sort of a 4-track sampler as a taster of their forthcoming 
full-length CD that Boss Tuneage are releasing soon. And I'll be 
looking forward to it, in a soppy and sappy starry-eyed way, be- 
cause these guys just play ‘nice’ rock music, that's very radio friendly 
but also,very good, much in the same way that the GOO GOO DOLLS 
do or late-period REPLACEMENTS did. Until | played this I'd almost 
forgotten what a pop-rock classic “Love Goes Plaid” is, up there 
with the sap-rock of the DOUGHBOYS for me. But then I'm a bit of a 
sap myself... (RR) 

BOSS TUNEAGE, PO Box 19950, London, SW11 1FG, UK. 


ASSCANCER - “S/T” CD/ 41:14. 

An incredibly low rent version of MINISTRY with none of Al 
Jourgensens’s charisma. (JT) 

WORLD WAR XxXV, PO Box 19550, London, SW11 1FG, UK. 


ASTREAM - “Good Times, Bad Times” CD/ 40:53. 

Swedish Burning Heart style melodi-core done right. Angrier than 
MILLENCOLIN, catchier than the SATANIC SURFERS and poppier 
than TRIGGER HAPPY, ASTREAM are definitely one of the better 
bands of this ilk (and boy, oh boy, are there a lot of them!) that mix 
up LAGWAGON, NOFX and a million others in an above average 
way. Baggy pants? Green non-permanent hair dye? Big chain? 
Obnoxious little twat? If this is you, | think you'll like ASTREAM! (MD) 
BAD TASTE, St. Sodergatan 38, 222 23 Lund, Sweden. 


ATARIS / USELESS ID - split CD/ 31:47. 

Another split CD, and yet more nothingness on the packaging front. 
Haven't got a clue what any of these tracks are called, and that's 
pretty silly really, considering there's 96 tracks on here; all | know is 
| recognise some of the ATARIS ones. Hang on, tracks 16 - 96 are all 
4 seconds long, 4 seconds of silence that is. Heh, that's funny for 
sure. Works out to about ten minutes of actual playing time or 
something like that then... Oh yeah, this isn't their best stuff at all, 
and the lyrics about “making a mix tape” are just utterly diabolical 
really. Some of their songs are less then 30 seconds long and they 
are pop punk. | liked the album more... USELESS ID on the other 
hand, well they are NO USE FOR A NAME. Never in my life have | 
heard a band that sounds so completely identical. It's kind of 
embarrassing really, especially their first track. | think they even have 
NUFAN'’s singer. Weird and strange, but on the whole, not bad for 
pop kids. Other people will hate for sure though. (MD) 

KUNG FU. 


ATTENTION DEFICIT - “Gets Poked in the Eye” CD/ 15:06. 

Now here's a band who are both freaky and great in equal parts. 
This is two guys with a guitar, a bass and a sampler that they really 
use to great effect. They grab parts of other punk bands songs and 
blend them into their own sharp pop-punky sound but create some- 
thing that's um, just a little bit crazy. | guess it’s a little like ATOM & HIS 
PACKAGE actually. Their songs go zipping along in a sort of trad 
pop-punk way, but then veer off into a nice little piano solo or maybe 
a booty-shaking hula-hula tropical sound, and all the while they 
have these really hilarious lyrics about wanting to kill David Beckham 
(but only so Posh Spice will notice him; personally I'd kill them both), 
and then lines like “Someone once told me punk’s about being 
mad, oh but they don’t understand, that | love Madonna and the 
Pixies and A-ha, all the people you hate for being nice”. Bottom line 
is that if ATOM makes you smile and hum, AD will too. (RR) 
MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 


BABIES THREE - "A Hole Where My Heart Should Be" LP. 

Quite simply the best thing this band has ever recorded. Sure they 
used to be calle the BABIES and sound like RANCID, but they've 
really come along way since then, and this wonderfully constructed 
piece of vinyl is quite simply a post hardcore masterpiece. There's 


All Punks Please Leave Earth 


so much angst, screaming and singing going on here it just sounds 
like one big gigantic holocaust of TWELVE HOUR TURN meets DBS 
meets BOY SETS FIRE and beyond... there's soothing, still moments, 
explosive ballistic moments and pretty much everything else in 
between - and | wouldn't just take my word for it! Ignore the super- 
cliche of a title and pick this up a.s.a.p. It's a vinyl only release, so I'm 
not sure how many of these babies (ho ho) are knocking about; my 
guess is that it's pretty limited. Fucking amazing though, and comes 
on a pink and blue blur of a slab - nice. (MD) 

SCENE POLICE, 2 Church Meadow, Surbiton, KT6 5EW, UK. 


BADTOWN BOYS - “Another Fine Day” CD/ 28:46. 

You know the saying don't judge a book by it’s cover? Well it got me. 
Just looking at this band | thought it would be boring retro metal, but 
hey | was pleasantly surprised and it's always good to get proven 
wrong. | guess these guys have been around for a while, as their 
song ‘Take me Back’ is about them seeing BLACK FLAG, CIRCLE 
JERKS, FEAR, etc. in classic places such as The Whiskey, Cathay de 
Grande, etc. When you think of that I'll tell you they have touches of 
that old LA punk sound, but there's a more up to date sound what 
with the odd guitar solo and BAD RELIGION power-punk tunes. If 
you like old AGENT ORANGE, TSOL, etc. then you'll love this as it's 
pretty good. Real good tunes and some interesting lyrics. (MH) 
GOLF c/o PLASTIC HEAD. 


BALD RAPUNZEL - “Diazepam” CD/ 40:51. 

What a great name for a band and what a great band too. It bravely 
starts off with “Dark End of the Street”, a ninety-second vocal solo 
that immediately shows off Bonnie's beautifully soft but powerful 
voice, and then intriguingly leads into the instrumental “Salute to 
Nova Scotia” which rocks and rambles in equal doses. With a start 
like this it's almost as though you get an introduction to the singer 
and then to the band before they join forces on the third track “Ms 
Leading” and really show you what they're capable of with a song 
loaded with sweet melodies and powerful rocking sections, plus of 
course those excellent vocals. It's a sound that brings together tiny 
hints of DAHLIA SEED, HOOVER, BETTIE SERVEERT and SHARKS 
KEEP MOVING, but BALD RAPUNZEL definitely ‘rock’ more than those 
bands, and rock is good. This is a great record that for some reason 
eluded my enthusiasm for the first couple of listens but one that | rate 
very highly now. (RR) 

DISCHORD, PO Box 5601, Washington, DC 20016-1201, USA. 


BEEZEWAX - “South of Boredom” CD/ 38:57. 

These guys seemed to win so many friends last time they toured the 
UK and there's a good reason for that... indie-pop they may be, but 
the fact is that BEEZEWAX write songs that are so fucking perfect 
that you cannot fail to love them, no matter where your tastes in 
music lie. And this album is testament to that again because | just 
love this so much, and it seems I'm not alone when I've confessed my 
love to others, who nod in dreamy agreement. The opening rocker 
“Play It Safe” was enough to convince me that this album is always 
going to have a treasured place in my collection; the pieces just fit 
together to form a beautifully complete song with a homely edge to 
it. And then the second track is accompanied by a piano deep in the 
mix and well, pianos in rock music are just the best thing you can 
ever do. Whether BEEZEWAX are lazily ambling in a melancholic 
pop song like “The Counterfeit’ or rocking out in the hectic punky- 
pop of ‘That's Not Here”, they always do it with an assured energy 
and unshakeable sense of melody. They're touring the UK again 
later this year, so make sure you check them out, if only to see how 
perfect indie-pop can be when done correctly. Beauty. (RR) 
POPKID, 16 Raleigh Ln, Wayne, NJ 07470, USA. 


BEZ PANIKE - “Pankmobil” CD/ 26:26. 

Wow, Croatian Fat Wreck style pop punk, sung in their native tongue 
(mostly) and executed very well indeed. The word ‘cute’ sums this 
band up, from the happy-go-lucky female vocals to the “ohhh ohhh 
ohhh’ backing vocals, to the poppy as hell, ‘simple like the 
RAMONES, fast like the ATARIS’ straight up punk rock. | have to say 
that this is not bad at all. (MD) 

NICE GUY, Postfach 100726, 47007 Duisburg, Germany. 


BIG D & THE KIDS TABLE - “Good Luck” CD/ 42:15. 

Fackin’ hell this is wicked, BIG D & THE KIDS TABLE have been 
around for a while now but | think this is their first release for Asian 
Man, and what a damn fine release it is. They play totally amazing 
ska punk along the same lines of CATCH 22, poppy up beat ska 
punk with loud guitars, loads of harmonies, snotty bratty singing 


and a very competent horn section. Actually one thing that makes 
BIG D & THE KIDS TABLE stand out when compared to other ska 
punk bands is the horn section. There aren't that many ska punk 
bands out there with a five-piece horn section, it gives them a pretty 
powerful sound. There’s not a bad track on “Good Luck” and it's 
definitely one of the best releases on Asian Man I've heard in a 
while, so make sure you check this out. (D7) 

ASIAN MAN, PO Box 35585, Monte Sereno, CA 95030, USA. 


BLUEPRINT / PILOTS IN PARIS - split 7". 

It seems like every time | think I've seen the thickest piece of vinyl 
ever, then another comes along to better it. This 7" is even thicker 
than the MONOCHROME 12" vinyl for fuck's sake! | can't believe a 
record will ever better this one in the thickness stakes! But with that 
aside, onto the music. BLUEPRINT do “Without Undo” that sounds 
okay, but not as good as | expected. | haven't timed it but it's either 
a long song or it just seems like it goes on too long, with drawn-out 
and stripped-down indie-rock that never hits too many heights. It's 
not bad but it's definitely eclipsed by PILOTS IN PARIS and their 
CHRISTIE FRONT DRIVE styled rock-out “I Kissed Your Queen”. It's 
a layered song that rises and swoops as it ambles along with some 
nicely contrasting clean/distorted guitars and softly sung vocals. 
Neither band really push back the boundaries of indie-rock, but 
both do it withskill, if not too much infective style. (RR) 

SNC EMPIRE, PO Box 1112, 39001 Magdeburg, Germany. 


BOOKED, THE - “Feel The Pride” CD/ 33:54. 

Pretty rockin’ Texas street punk with the anger and urgency that this 
style needs to make it interesting. The lyrics pertain to working class 
pride, being a skinhead and being true to your roots, your family 
and your friends. The cover artwork is an old 1940's photograph of 
an American girl waving a US flag while standing on a flag of Nazi 
Germany. At first it looks very dodgy (despite being a great 
photograph) but the band have a disclaimer on the cover: “The 
BOOKED in no way support Nazism or Fascism, standing on a flag 
is a sign of disrespect ... duh.” They're proud to be American, they're 
proud to work in factories and refineries for their working lives, they're 
proud to be skinheads and they seem to have a lot of fun living their 
lives that way. Not exactly my idea of fun, but to each their own and 
this is all wrapped up in some strong US Oil! music that puts Texas on 
the street-punk map. (DS) 

RADICAL, 77 Bleeker Street #C2-21, New York, NY 10012, USA. 


BORIS THE SPRINKLER - “Group Sex” CD/ 15:13. 

This is incredibly funny, it has to be said. BORIS THE SPRINKLER 
cover “Group Sex” by the CIRCLE JERKS in its entirety, but faster! 
The proof that the whole thing is faster than the original is here to 
see as they list every song, with the playing time of their version, the 
playing time of the CIRCLE JERKS version and the amount of time 
you save each time! In the end the total comes to 1:53.30 (that’s 
almost 2 minutes saved), although they do perform ‘Red Tape’ 1.6 
seconds slower than the original! Even the cover is an updated 
equivalent, the picture was taken in 1999, and the intro and outro 
of this CD are performed by a filthy mouthed Steven Hawking. As | 
said, this is a funny record, and a good update of a record that's 20 
years old. Punk as fuck! (MD) 

BULGE, PO Box 1173, Green Bay, WI 54305, USA. 


BOY SETS FIRE - “After The Eulogy” CD/ 47:07. 

A highly anticipated release here, even though one of the members 
left after they signed to Victory. I'm not really surprised, considering 
their heavily political DIY stance, as laid out in a gigantic interview 
in Maximum Rock 'n’ Roll a while back. it does seem like a remark- 
able contradiction really. But anyway, musically, this is the least im- 
pressive BOY SETS FIRE record so far. | mean, | think it's pretty good, 
and a lot better than most of the other stuff on Victory, but compared 
to “The Day The Sun Went Out” and “In Chrysalis’, this is definitely 
not as mind blowing. There's a lot of stuff going on here, some of it 
getting very emo, at other times very metal, but all the while it’s still 
obviously BOY SETS FIRE. | don't know, | suppose it’s bound to 
happen that when a band has such an immaculate track record; 
there's a lot to live-up to and inevitably people are going to be let 
down with each consecutive release, but it's not bad though. (MD) 
VICTORY. 


BRACKET - “When All Else Fails” CD/ 38:29. 

Maybe it was just me reading too much into the title, but | had hoped 
that this would be good. See, | kinda figured that the sort of senti- 
ment that usually follows ‘when all else fails’ is that you try some- 


thing new or maybe just stop giving a fuck and go all out for it. | don’t 
really think it’s like ‘when all else fails just try the same thing again’. 
But like | said, maybe | was reading too much, because this album is 
just BRACKET being BRACKET and doing what they always do - 
pop-punk that is good but is also bland and faceless, and with a 
slightly whiney quality about it. And the thing is that BRACKET aren't 
even the most unadventurous band on Fat, at least they do try new 
things with slow songs, different structures and vocal harmonies but 
it just never quite gels for me these days. | guess they'll never better 
the “924 Forestville St" album from all those years ago. | would have 
liked to be nice about this album because BRACKET bought me 
beer a long time ago but they probably remember that even less 
than | do, so... oh well. (RR) 

FAT WRECK 


BROADWAYS - "Broken Van" CD/ 40:30. 

This is it, the last collection of songs from this great band. Hell, | 
mean they're from Chicago and they're on Asian Man, and as | have 
found out just recently, this makes for one suicidally awesome 
combination. Just take a look at ALKALINE TRIO, HONOR SYSTEM 
and LAWRENCE ARMS and then don't even bother trying to argue 
the point with me - you'll lose every time. Well | daren't mention 
JAWBREAKER, but | am afraid | have to, because that sound (early) 
is definitely there, but it's mixed in with a slice of PROPAGANDHI just 
to keep you on your toes. This band is no longer around, but this 
collection of 15 final songs, including some out of print 7" stuff, is 
Sitting here, looking at you with puppy dog eyes... don't let the little 
mutt down. | mean, how could you? (MD) 

ASIAN MAN. 


BUSY SIGNALS, THE - “Baby’s First Beats” CD/ 30:37. 

“Baby's First Beats” has a summery, chilled-out feel to it, in both its 
sound and packaging. It seems to cover the lo-fi middle ground 
between indie acts like THE FLAMING LIPS and hip-hop sample 
music like BECK. The opener ‘Headphoneworld’ could be straight 
off a BECK or BETA BAND album. ‘Birds on High’ has a nice Hawaiian 
guitar intro and when the sampled female Indian vocals come on, it 
sound like a less dubby TRANSGLOBAL UNDERGROUND. On the 
whole, it’s a bit slow and gets boring in the middle, but it makes a 
nice break to hear something different. (HE) 

SUGAR FREE, PO Box 14166, Chicago, IL 60614, USA. 


CANVAS - “Lost In Rock” CD/ 62:39. 

Definitely the most confused, schizophrenic, awkward, disjointed 
and unpredictable release I've ever had to review, the new CANVAS 
CD is NOTHING LIKE everyone thought it was gonna be. We all 
thought the screeching vocal attack and massive guitars would get 
more abrasive and brutal, | guess. Whilst those areas are still there, 
CANVAS have also gone the other way, adding many sung (though 
| really do use that word with caution here, ‘cos it's still disturbing as 
hell) parts, odd acoustic fills and peculiar jazz bits. It's still awfully 
painful in places, and the mellower quieter tunes are by no means 
catchy or accessible. The whole atmosphere of chaos is ever present, 
with keyboards and programming offer a further eerie edge to the 
proceedings. There's definitely a BLACK SABBATH feel in places, 
coupled in with parts of DILLINGER ESCAPE PLAN, TOOL, 
PSYWARFARE and IRON MONKEY. This CD will leave half the kids 
with shit running down their legs and the other half scratching their 
heads. Either way it craves closer inspection and my clumsy, ill fitting 
and awkward words bow to its majesty. (SM) 

HOUSEHOLD NAME. 


CAPDOWN - “Civil Disobedients” CD/ 45:47. 

I'm sure you've all come across this band by now, CAPDOWN seem 
to be on one constant tour. CAPDOWN mix old style hardcore like 
GORILLA BISCUITS and even BAD BRAINS with ska and do it perfectly. 
It's gotta be said that this CD is absolutely storming. When they're 
playing ska they sound somewhere in-between SUICIDE MACHINES 
and LOOKING UP, but they also mix it up playing dub and even hip 
hop on the last track ‘Bitches and Nike Shoes’ which has some really 
cool scratching on it. | never heard their first release for Household 
Name but | heard it was let down by the production, the production 
on “Civil Disobedients” couldn't be better. Definitely one of my 
favourite UK bands at the moment. (DT) 

HOUSEHOLD NAME, PO Box 12286, London, SW9 6FE, UK. 


CARBURETOR DUNG - “Sheep Farming In Malaysia” 7”. 
Wow! My first Punk record and band from Malaysia to review. 
CARBURETOR DUNG play fast and furious protesting DIY punk and 


sing about the problems of oppression in their country. The cover 
also has information on how free speech in Malaysia is suppressed 
and how ministers have the power to censor stuff the government 
don't like. It seems like a pretty poor situation out there, still not to 
worry I'm sure the Western governments will find ways of shipping 
extra arms out there to ease the situation!!! Yup! This is OK! (GS) 
HIDEOUS RECORDS, PO Box 22016, London, SW2 2WE, UK. 


CARBURETOR DUNG - “The Allure of Manure” Cassette. 
Before they split up last year CARBURETOR DUNG were probably 
Malaysia's biggest and most well-known punk band (a fact that prob- 
ably contributed to their split, although two of them are now in the 
great SHITWORKERS) and on hearing this cassette it's easy to see 
why! This is great energetic and melodic punk rock, that's played 
and sang with an energy and enthusiasm that positively spills out 
the speakers. In some ways it kinda reminds of early to mid-period 
HUSKER DU (like after they were a noise band, but before they 
were a rock band), it has that same manic and chaotic edge to it, the 
sort of roughness that injects a melodic punk song with aggression 
and urgency. Great empowering lyrics too, and acted on too as 
these guys injected so much more than just music to the Malaysian 
scene, with gigs, labels, zines, politics, artwork etc. If you want a fine 
insight into how good punk music can be from a country you prob- 
ably never even thought of before, here's your chance. (RR) 

$4 ppd from: A.G.E., 14A Bukit Ceylon, Kuala Lumpur, Malaysia. 


CASKET LOTTERY, THE - “Moving Mountains” CD/ 28:32 

In my books, it would take quite a lot for THE CASKET LOTTERY to 
better their “Choose Bronze” album of last year, which emo-rocked 
in a straightforward but ultra-effective manner, and | guess to be 
honest “Moving Mountains” does fall short of it. | couldn't put my 
finger on the reason, maybe there isn’t even a reason, but this just 
doesn't illicit the same response that their debut did. It has every- 
thing in the right places, and this is a very fine emo-rock album with 
some gorgeously intertwined riffs and heavy rocking sections, but 
there's nothing that really came right up to me, bared it's teeth and 
devoured me. It's all very enjoyable and I've played it plenty of times 
and totally loved it, but then at the end of it all I've been left a little 
unsatisfied. Oh and that “I can call you Betty, Betty when you call me, 
you can call me Al’ line in “Stolen Honda” makes me shudder, and 
it's not with pleasure either. ‘Course | could have commented on 
whether the packaging was as luxurious as “Choose Bronze” too, 
but this came as a bare disc with a photocopied track listing, and 
that sucks. The crux of it is that if you liked their first album, you'll like 
this and if you loved their first album, you'll like this. | like it. (RR) 
SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 


CHESTER - “Malpleasureability” CD/ 34:43. 

| really like this, and | thought | would hate it! | saw it in the review 
pile, and thought “Oh no! More generic pop punk!" | suppose it 
would fall into the pop punk category, with all the best bits of THE 
UNDERTONES, SERIOUS DRINKING, and HALF MAN, HALF BISCUIT, 
topped off with Pam's Fay Fife like vocals. I'm not so keen on the 
ones Rob sings though, somehow he reminds me of Stuart Adamson 
from BIG COUNTRY! Most punk purists would find this insufferably 
twee, and I'm afraid ‘Pixie’ definitely falls into this sticky treacle pit! 
There are 19 songs though, and nearly every one’s a winner. Quirky 
lyrics about stuff you'd never think about singing about. | think it's 
the childish charm, similar to one of my favourite bands of yore THE 
PRATS, which endears me to them. | want to see them live, and this 
CD is worth the price of admission for Pam's highly enjoyable “1-2- 
3-4!" at the start of ‘Tony Blair’. It sounds like she's singing “turn me 
blue” though. This band could only happen in the UK. (J7) 
SMOKIN’ TROLL. 


CHINA WHITE, THE - “The Gun of the Enemy” CD/ 39:49. 

This is just inherently flawed, it’s just so fucking wrong. See, it sounds 
like R.E.M. trying to be a pained emo band, and that, dear readers, 
is a truly pungent thought. It has strings and overly long opuses (or 
maybe they just seem so long because time tends to drag when 
you're in pain) but worst of all it has a singer who sometimes wants 
to take Michael Stipe into the ‘tortured poet’ realms, and at other 
times just warbles in that horrible screechy glam way. The broken 
lettering and oriental symbol littered sleeve design is kitsch in the 
extreme too. And somebody should really tell the engineer that too 
much top-end on a mix leads to nausea and headaches as well as 
making cats and dogs leave the room. As you might have gathered, 
| don't like this. (RR) 

EULOGY, PO Box 590833, Ft Lauderdale, FL 33359, USA. 


CIRCLE - “Radiostation Infiltration” CD/ 35:50. 

Now this is what | call interesting. A medley of emo sounds ranging 
from the hoarse abrasive metallic licks to the more tuneful melodic 
and soul-searching pulsating beats. It has taken me a couple of 
plays to really, really get into it but I'm gone hook, line and sinker. 
There's a lot of energy in these uplifting tunes. Don’t really know 
whom | could compare it to make you take notice because these 
songs totally rock. Nice layout with somewhat personalised lyrics 
and arty paintings/ photos. Excellent. (MH) 

FUNTIME, J Quinten, Dutselhoek 12, 3220 Holsbeek, Belgium. 


CLAP, THE - “Clean Living And Penicillin” CD/ 22:25 

I'm sorry, this went to the wrong person. | believe to review this you 
have to have some kind of mental deficiency as it's just so fucking 
bad. With song titles like ‘VD (Is no laughing matter)’ and ‘Bombing 
Belfast’ you can just imagine how much my sides were splitting with 
laughter when | played this. Yep, about as funny as being at a party 
and finding your girlfriend in the bathroom wiping her chin and your 
best friend buttoning up his 501’s. I'm sure there’s folks who go 
crazy over this shit but | ain’t one of them. Three chord guitar punk 
with well played leads, mid-paced and very 1978 USA in style. Not 
a terrible combination at all until you add the bad singing, the un- 
eventful song structures and top it off with those unfunny “funny” 
lyrics. In a word, shite. (DS) 

STRAIN, www.theclapitd.com 


COURSE OF ACTION - “No Redeeming The Sunlit Path” CD/ 35:36. 
More choppy metal from Belgium, and whilst this is along the lines of 
just about every fucking CD | get from that country, this lot do the new 
school metal thing slightly differently in that they have some really 
cool layered vocals and structuring, and a spoken bit over the intro 
riff that sounds like INSTED meets MIKE MUIR! Influences are clearly 
SLAYER, MEGADETH and their fellow Belgian bands such as LIAR 
and ARKANGEL. Honestly though, this idea has been absolutely 
flogged to death now, and unless bands are prepared to take it to 
the next level by adding different instruments, structuring, or 
anything a little bit fresh, then a lot of people - myself included - are 
going to switch off from this style really, really quickly. My enthusiasm 
for hearing bands that rely on this tired formula over and over is 
pretty much spent. (SM) 

HELLBOUND, Fazantelaan, 7-3010 Kessel-lo , Belgium. 


CRO MAGS - “Hard Times In An Age Of Quarrel” 2 x CD/ 130:56. 
A re-release of this double CD that contains 2 very energetic sets 
from the CRO MAGS featuring all their best tunes. The sound is real 
good and the orchestral intro really gives you the goose-bumps, 
and the energy and aura of the band is present on these CD's. The 
first one (the earlier gig) is slightly better than the 2nd, with a clearer 
sound, and more accurate vocals (he’s a bit more out of breath and 
struggling on the 2nd). All the “Age Of Quarrel” classics are here, 
‘Malfunction’, Life Of My Own’, ‘We Gotta Know’, ‘Hard Times’ (twice 
in some cases), and some of the best ‘newer’ tracks like ‘Path To 
Perfection’ are here as well, not to mention various other “Alpha 
Omega” and “Best Wishes” moments. If you dig the CRO MAGS at all 
you will probably have this already, if not, here's your chance to pick 
it up, since KINGFISHER has just re-issued it. (SM) 

KINGFISHER. 


CROSSED OUT - “1990-1993” CD/ 44:30. 

You can stop holding your breath noise freaks because it is finally 
here and what a joy it is to have this CD annihilate the speakers of 
my CD player. As the title suggests it's all their studio stuff recorded 
between 1990 and 1993, which consisted of demos, their much 
sought after 7”, the splits with DROPDEAD and MAN IS THE BASTARD, 
and you also get a couple of rehearsal tracks of some live stuff of 
one of their last gigs. All in all there are 47 songs, with covers of such 
notable and influential raging hardcore bands such as CHRIST ON 
PARADE, NEGATIVE FX and IMPACT UNIT. The sound quality is totally 
ace and sure does hit you like a ton of bricks. The lyrics are 
reproduced, along with covers and gig flyers and a totally gnarly 
picture of them rocking out. In case you've not heard the cult that is 
CROSSED OUT, they play totally ballistic, full on raging hardcore 
with lots of all out thrashers that melt into slow grinders. If you ask me 
this should have been released years ago so the bootleggers 
wouldn't have had a field day and I’m sure made a packet out of it, 
maybe now that it’s legit the band might see some of it. Now I’m sure 
most of you with a brain will have already picked this up, if not | totally 
recommend it to you. (MH) 

SLAP A HAM. 


CRUSH STORY / THE GAIN - split 7”. 

I've played this over and over and | can’t shake my initial observa- 
tions. Mediocre mod inspired stuff with too few memorable melodies 
and overall seeming to lack any real drive, direction and ultimately 
purpose. CRUSH STORY win this contest, but this sounds more like 
contemporary British indie music than anything else. Hey, | love the 
“Mod” sound and style but this isn’t a great example of that and the 
GAIN are seriously lacking the tunes of their earlier work which | 
liked. Nice colourful art design on the sleeve though. (DS) 

702, PO Box 204, Reno, NV 89504, USA. 


DAMAGE DIGITAL - “Delete” Cassette. 

| think without being too literal the name of the band seems to sum 
them up nicely. DD are a Japanese noise band with joint male and 
female vocals (albeit screams, howls and grunts), crazy 100mph 
noise and a liberal helping of samples too. A case of wrong re- 
viewer probably but | can see the noise freaks lapping this up. (RR) 
$4 ppd from: A.G.E., 14A Bukit Ceylon, Kuala Lumpur, Malaysia. 


DAMN PERSONALS, THE - “Driver | Driver” CD/ 41:14 

Look, is it just me or is there a whole lot of incredibly average music 
coming out on good labels these days? Am | getting old and jaded? 
Or is cynicism just infecting my otherwise optimistic brain? Take THE 
DAMN PERSONALS (‘no really, please take them...” oops, sorry 
unforgivably bad gag) for instance, who sound like a rock n roll 
band that have just taken the BUZZCOCKS or the BOYS into the next 
millennium but added barely a jot of innovation into the sound. The 
fact is that this is a good record, it has a warm and lush production, 
and you can hum along on the first listen such is the simplicity of the 
songs, but asides from that it's no different to any other rock ‘n’ roll 
band of the last 20 years. It's good, it's fun, it's have-a-beer-and- 
kick-back-to, but it's just not worth spending cash on. (RR) 

BIG WHEEL, 325 Huntington Ave #24, Boston, MA 02115, USA. 


DANCE HALL CRASHERS - “The Live Record” CD/ 69:57. 

| thought DANCE HALL CRASHERS last CD “Purr” wasn't up to their 
usual standard but this live CD more than makes up for it. What you 
have here is 25 tracks from all four DANCE HALL CRASHERS albums 
and a few extras, like their track off the “Short Music For Short People” 
Fat Wreck comp and a cover of ‘American Girl’ by Tom Petty. The 
sound quality on this is perfect and a lot of the songs actually sound 
better than the originals. The tracks on this that are off “Purr” are 
sounding really good as well, it seems like they play everything 
twite as fast as on the studio versions of these songs. If you haven't 
heard DANCE HALL CRASHERS before they play bouncy ska punk 
with two female vocalists who give the band a really unique sound. 
My only compliant about this CD is they don’t have enough tracks off 
their first album. This is definitely missing ‘Java Junkie’ and ‘Skinhead 
BBQ’, but | guess you can’t have everything. (D7) 

PINK & BLACK, PO Box 190516, San Francisco, CA 94119, USA. 


DAYGLO ABORTIONS - “Death Race 2000” CD/ 73:46. 

1980's style metal punk - El Duce would've been proud of these 
guys - MENTORS style mid-paced gutter rock with most songs being 
about beer, getting high, trucks and badmouthing women. Great 
fun for morons. These guys were funny back in 1981 for a few weeks 
but this is sad, tired crap that has no value | can fathom. The high 
point being the song ‘Just Can't Say No To Drugs’ which did make 
me smile for 3 seconds. Pretty bad on the whole really, and to top it 
off there’s an age of noise at the end before there's a BEATLES piss- 
take ‘All You Need is Beer’. (DS) 

GOD, PO Box 44132-3170, Victoria, BC, V9A 7H7, Canada. 


DAYS OF COMA - “Mindblaster” 7". 

This is really limited. It's thinly produced, unimaginative death metal 
that sometimes sounds like ‘Kill ‘Em All’ era METALLICA crossed 
with DISCHARGE but with EXTREME NOISE TERROR's Phil Vane on 
vocals. It's ropey, and follows the same predictable, claustrophobic 
ideas over and over. There's a sample of 2 people shagging from 
a porno to lead the first song in (and out again) and the inlay card 
says, in enormous letters “feels so great drinking alcohol, it’s like 
enema for my soul”. Tracks this bad have no business ever leaving 
the practice room. (SM) 

MINDBLASTER, Edingsv. 4A, 451 52, Uddevalla, Sweden. 


DBS - “If Life Were A Result, We’d All Be Dead” CD/ 28:23. 

DBS are a band that | really like. Their “I Is For Insignificant” album 
blew me away so much that | did an interview with them soon after 
hearing it (and seeing them on tour with DOA), that appeared in 


Fracture #3. Their last album though, | thought wasn’t so good. 
They seemed to be trying a few too many new things that didn't 
really tie in with what | like, but this CD is ‘the missing link’ between 
those two albums. It includes a released seven inch and other 
unreleased tracks, that were supposed to go on other seven inches, 
and they're all much more in the “I Is For Insignificant” vein, which 
I'm really happy about - that is, fast, emotional hardcore punk along 
the lines of LIFETIME. There's nine tracks in all here and every 
one’s a genuine hands down winner, although ‘The Ethics of 
Camping’ is definitely a stand-out ‘hit’. | hope DBS regress somewhat 
with their next album, because this stuff is definitely their best. (MD) 
CRAP, PO Box 305, Eastchester, NY 10709, USA. 


DDI / STALKER - split CD. 

| reviewed the vinyl version of this in the last issue and like the 
plonker | am didn't realise it was two bands. | know - shoot me. The 
sleeve is the size of a 7" and has an exact reproduction of the LP, 
darn cool if you ask me. As | said it is totally fast, in the DROPDEAD, 
CROSSED OUT vein, and because it is such good quality and rages 
like no one else then it's a must for all lovers of fast music. (MH) 
ANSWER. 


DEAD INSIDE - “S/T” CDEP/ 12:14. 

| saw what | think was this bands’ first gig, supporting AT THE DRIVE- 
IN in Southampton. | thought they were absolutely amazing, even 
though half the audience looked mortified and wrote it off as ‘crappy 
Bradford hardcore’ - which is so totally wrong it's untrue! Funny how 
just because the singer is from HARD TO SWALLOW and 666 DEAD 
people make these dumb assumptions. Anyway, the other members 
are from such other great and diverse bands as USEFUL IDIOT (I 
always wondered what happened to them, | thought they were a 
great band and | interviewed back in Mad Monks #3), BROCCOLI / 
SHONBEN, WORDBUG, COMET GAIN and (splutter, cringe!) 
SPEEDURCHIN... and the result, | reckon, sounds more like BLACK 
FLAG than anything else! I’m thinking when Henry had long hair, 
and they were doing stuff like ‘Drinking and Driving’, y'know? 
Whatever it is that DEAD INSIDE do, it's some seriously nasty, spat 
out hardcore that has a healthy dose of “don’t give a fuck" punk 
thrown in for good measure. Awesome fucking EP, and I'd seriously 
suggest you look out for DEAD INSIDE - if this is anything to go by, 
there's sure to be a full length out soon. (MD) 

DEAD INSIDE, 14 Highcroft, Croftdown Road, London, NW5 1EJ, UK. 


DEFORMITY - “Murder Within Sin” CD/ 26:45. 

Good to see DEFORMITY up the stakes a bit and throw themselves 
into the death metal furnace they dithered around the doorstep of 
for so long. The trademark H8000 sound is still here, but the guitar 
input is more technical, the vocals are double barrelled...the regular 
DEFORMITY shriek has been joined by a deep DEICIDE style throaty 
growl. This is a kinda cross between LIAR and CANNIBAL CORPSE, 
and the track called ‘33' has a big fuck off OBITUARY guitar wail at 
the start, sweet. There’s also a completely acoustic track, called 
‘Angelheart’, the only vocals to which are some girl whispering. This 
whole package is rounded off with dark, apocalyptic imagery and 
lyrics, song titles like ‘Burn Down The Heavens’, an exceptionally 
good drummer and an absurdly heavy guitar sound. You like? (SM) 
NEXT SENTENCE, 10 Rue de Sambre, 6000 Charleroi, Belgium. 


DESECRATION - “Inhuman” CD/ 29:22. 

South Wales death metal crew probably best known for kicking fuck 
out of anyone smaller than them at gigs. This is hard, tight, fast and 
mechanical death metal. I'd never really paid much attention to their 
previous material, but this new CD comes off like DEICIDE on “Once 
Upon The Cross” with even more frantic drumming. DESECRATION 
have words for those who have condemned their material for having 
offensive artwork and lyrics, and hit out on ‘Message To The Censor’ 
and ‘Another Obscene Publication’. The riffs are sharp as hell, the 
vocals as throaty and evil as Glen Benton or Chris Barnes, so if you 
like your death metal to follow a standard, safe formula, then this is 
for you. I've enjoyed the listens I've given it so far, but if you like 
bands to explore different ideas, sounds and styles on one album, 
then steer clear of this, ‘cos it tends NOT to stray from the text book 
death metal sound. (SM) 

COPRO. 


DESPITE - “S/T” 7”, 

Despite are from Sweden and there are 10 hardcore crust ragers 
on this 7”. The music is fast, with a slight dis beat here and there, but 
leaning more to the DROPDEAD noise side of the fence. Hoarse/ 


roared/ gruff vocals and a pretty good beat. It's a great first 7", but 
| could imagine them doing much better stuff than this. But until | hear 
new stuff from them then | slam to this. Good lyrics too. (MH) 
NATION OF MRS M, Kallingev 18, 37239, Ronneby, Sweden. 


DESPISED, THE - “ Scourge Of The South” 7”. 

5 songs in a fast aggressive POISON IDEA vein. Pretty awesome, 
great vocals, gnarly or what! Excellent music. | just can’t really 
describe it, but all | know is that it rocks. Check it out. (MH) 
KANGAROO. 


DIASPORA - “Gaikkodibehtet Muvrrat Vuolas” LP. 

Fastish to medium paced raging anarcho punk, with dual male/ 
female vocals. There are 16 songs and every one of them oozes 
with passion, anger and a love for life and all those who they care 
about. Musically it is just brilliant and done in a pretty original way. 
The lyrics just knock me, dealing with subjects against rape, ecology, 
punk, animal rights and plenty more. This LP just bowled me over 
completely. | really recommend that you get it, one of the best anarcho 
punk LPs that I've heard (and I've heard a lot). £5.00 ppd. (MH) 
BBP, Box 81, 82 Colston Street, Bristol, BS1 5BB, UK. 


DILLINGER 4/ PINHEAD GUNPOWDER - split 7”. 

Two D4 tracks here, both absolutely stunning in everyway, and if 
these are an example of what is to come regarding their new album 
then... oh man, it's gonna be absolutely stunning. Can't wait, can't 
wait, can’t wait... PINHEAD GUNPOWDER come up with three of 
their pretty typical pop punk stylings, which are neat enough, | do 
think they're good, but you've gotta be something super special to 
out-do the mighty D4 on a split 7"! Recommended! (MD) 
ADELINE, 5337 College Avenue #318, Oakland, CA 94618, USA. 


DISMEMBERMENT PLAN - “What Do You Want Me To Say?” 7". 
De Soto released this 7" in 1997 so I'm not really sure why it’s getting 
a European release now. ‘What Do You Want Me To Say?’ is certainly 
the best song from their latest excellent “Emergency & |" CD so 
perhaps Europe is now ready for THE PLAN. I'd sort of hoped | could 
Slip in a JAWBOX reference, but that won't work. Their sound is less 
chunky, more discordant, yet more chorus-led. Their bassist seems 
to be playing totally different songs, but | like that. ‘Since You Died’ 
on the b-side is presumably their old sound since their new CD is 
much more polished and has deeper vocals. I’m hoping their live 
sound is as screechy and edgy as this when they tour soon. (HE) 
FILLER, Beukelsweg 13B, 3022 GB Rotterdam, The Netherlands. 


DISTILLERS - “S/T” CD/ 40:15. 

Heh, looks like Tim Armstrong's wife doesn't like the new RANCID 
Stuff, so she’s formed her own band just to re-record the first RAN- 
CID album and sing over the top (in karaoke Tim Armstrong style | 
must addl)... ouch, that makes it sound like this is a bad record when 
in fact it's excellent! Really reminds me of the first time | heard classic 
like ‘Hyena’ and stuff... wow, she has spiky hair as well, bonus! 
Three words, ‘as’, ‘fuck’ and ‘punk’, which are three good words for 
sure, but uh, Brody, you really do sound like Tim. (MD) 

HELLCAT, 2798 Sunset Bivd, Los Angeles, CA 90026, USA. 


DR RING DING & SENIOR ALLSTARS - “Diggin’ Up Dirt” CD/ 56:26. 
DR RAMALAMA DING DONG has got some of his friends together 
here and made a truly inspiring CD. Believe me, this guy has some 
fine friends including the legendary Doreen Shaffer from THE 
SKATALITES as well as King Django and Rocker T from STUBBORN 
/ VERSION CITY fame. “Diggin’ Up Dirt” mixes up all styles alternating 
between ska, reggae and even hip hop and it's all played faultlessly. 
A lot of what DR RING DING sounds like is really influenced by 
dancehall and early eighties reggae like EEK A MOUSE and ROOTS 
RADICS. There's laid back dub, traditional ska sounds like ‘In The 
Mood For Ska’ and as always KING DJANGO is on top form, the guy 
is a genius. “Diggin’ Up Dirt” ends with a 7 minute jazzy instrumental 
that sounds nothing like anything else on the rest of the CD but it's 
a perfect track to end on, it's called ‘Golden Gate’ and it reminds me 
of the smoothest man in jazz, the one and only Roy Castle. | know 
this is already one of my favourite releases of 2000 and I've only 
had it a couple of days. This CD perfect in every way. Ok I've got to 
go now, this is making me drool all over my computer keyboard. (D7) 
JUMP UPI 


DRUM, THE - “Reasons” CDS/ 58:07. 
| am so glad that | always thought CHINA DRUM were shit, because 
| would be embarrassed now. Renaming CHINA DRUM into THE 


DESPITE 


_— 
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DRUM is actually worse than when BROWN LOBSTER TANK re- 
named themselves THE TANK. It is so fucking dumb. Fortunately it 
suits the music that they play now they've reinvented themselves, 
because it’s fucking dumb as well. Guitars, drum machines, mixing 
desks and a big pile of wank. Stale wank in fact. It's pretension to the 
point of revulsion. If | was their parents | would be mortally ashamed 
of what my children had done. Each song says either ‘blah mix’, 
‘blah edit’ or ‘featuring blah’ after it, and that is so very sad. They 
have censored out the swear words. One song lasts for 46 minutes, no 
joke, | want to encase this in concrete and drop it in the North Sea. (RR) 
MANTRA. 


DRUM, THE - “Horns Front” CDS/ 9:53. 

Crack open that concrete-casing, | got something to keep their other 
disc company at the bottom of the North Sea. Oh, | forgot to mention 
the themed packaging in the last review... it looks really shit. (RR) 
MANTRA. 


EARTH CRISIS - “Slither’’CD/ 46:22. 

What the fuck has happened to EARTH CRISIS? This is one of the 
weakest musical U-tums I’ve ever seen. This is NOT the same band 
that pinned us all against the wall with tracks like ‘All Out War’, 
‘Ecocide’ and ‘Firestorm’ a few years back. | saved this review ‘til last 
‘cos | was really hoping this CD would grow on me before it came to 
actually submitting my review... but no, this is shit second rate woolly 
hat metal, as played by MACHINE HEAD and SOULFLY. My housemate 
Mike reckons if this had been the release they'd done with 
Roadrunner, rather than that other one (can’t say | can even 
remember what that was like either) the metal kids would have wanked 
over it. Instead though, they've kinda landed on their asses, and left 
just about everyone scratching their heads and wondering what 
the smeg they are playing at. When this CD does get going, there's 
a few DOWNSET style rap moments, a few of the token EARTH CRISIS 
trademark guitar chord patterns, but most of the chugs are gone 
and Karl thinks he’s Ozzy Osbourne or Page Hamilton in places. 
Also the urgency and message of the lyrics is hidden far behind his 
obsession with parading as many different vocal styles as possible. 
| really wanted to be able to say “holy shit, EARTH CRISIS are good 
again’, but I'm afraid I'd be telling porkies (excuse the pun). (SM) 
VICTORY. 


EDDIE AND THE HOTRODS - “Life On The Line” CD/ 67:13. 

Now this may seem strange but I’ve heard very little of this band over 
the years. | was always under the impression that they'd skated 
around the edge of Punk Rock musically but certainly used it to get 
famous. Reading the sleeve notes to this Captain Oi re-release of 
their second LP | might have been slightly mis-guided in my thoughts 
but not that far out really. They kind of fit the VIBRATORS bill for me, 
outta the Pub Rock scene and into the then happening Punk scene 
of 1976. They got together some reasonable charting material but 
for me its all a couple of years before my time and lacks the speed 
and the politics that by the beginning of the 1980's was punk to me. 
Fans of this time in Punk Rock will find this CD a 20 bit of a ‘must have’ 
to replace their worn and crackly vinyl but sadly | don’t find the HOT 
RODS that hot to be perfectly honest with you. Although my overall 
knowledge of them is limited! (GS) 

CAPTAIN Ol! 


EDDIE AND THE HOT RODS - “Teenage Depression” CD/ 73:55. 
A real history lesson this one, the HOT ROD’s were one of the few 
overlooked bands that bridged that time period between Glam Rock 
and the Punk Rock explosion of 1976. Musically it's pretty much pub 
rock with a harder edge, nothing you won't hear in any old dodgy 
live venue these days, but at the time it was hard enough in sound 
to be embraced by the punk scene. I've never really been that familiar 
with the band, but this is a nice CD to have and despite being way 
too long, it’s full of great songs that impress to this day. | guess this 
is a release for those older punks who are all settled down now and 
have their records stashed in the loft out of the way. Now they can 
slip on this CD while the wife is down the bingo and relive those 
glory days. Hardly essential, but interesting as a time capsule. (DS) 
CAPTAIN OI, PO Box 501, High Wycombe, HP10 8QA, UK. 


EIGHTY SIX - “Raining & Falling” MCD/ 16:11. 

| thought this would be a good record before | heard it, but | have to 
admit that it's actually even better than | thought it would be. I've 
seen EIGHTY SIX live a couple of times and they've always impressed 
me a lot, but seemed to have a little too much of the J*WBR**K*R 
thing going on for their own good (the asterisks are necessary 


because to refer to EIGHTY SIX and the asterisked band has be- 
come so passé, darling). But on here that influence seems to have 
been absorbed into a sound that’s much more their own, a more 
rocking and English sound, and the whole thing works incredibly 
well - five tracks of great emo-punk-rock, with solid driving melo- 
dies, graveled vocals and plenty of hooks too. The production sounds 
good on here too, providing a nice fat bass sound, powerful drums 
and sharp guitars. So another homegrown talent joins the ranks of 
other great British bands (of which thankfully there is a lot these 
days) and Bombed Out can be proud of their part in it. Excellent 
record in my humble little opinion. (RR) 

BOMBED OUT, PO Box 17, Leeds, LS8 1UP, UK. 


ELLIOTT - “Calvary Song” 7". 

Well it took long enough and | really had a unsettling feeling that 
ELLIOTT were going to ‘do a TEXAS’ on us (ie. record an amazing 
album leaving us gasping for more, then call it quits) so it was with 
more than a small sigh of relief when these two new tracks arrived 
for review. And thankfully they didn’t disappoint me, although it did 
take a few listens before | really appreciated them but then that's 
always a good sign for me... it usually leads to a longer love-affair 
than the instant-love songs do. The title song is classic ELLIOTT, a 
slow-burning rock song, gently rolling along with beautiful under- 
stated melodies and great surging waves of heavier riffs, all accom- 
panied by those soulful and emotional vocals. It really is a great 
song. The other side is way more upbeat than usual, with a nice 
jangly riff and and a hooky chorus with a neat guitar line backing it 
up. It took a few listens because it is a case of ELLIOTT treading new 
ground, but once it had sunk into me it stayed there for good. If this 
is the quality we can expect on their long-overdue sophomore al- 
bum then it can’t come soon enough for me. (RR) 

REVELATION, PO Box 5232, Huntington Beach, CA 92615-5232, USA. 


ERRORTYPE: 11 - “Amplified to Rock” CD/ 55:41. 

Good title that, | came up with the theory of “Protected by Rock” the 
other day, like the idea that listening to rock music saves you from 
getting run over or something. It's worth trying. Most things involving 
rock music are worth trying actually, and that includes this album. 
Nine tracks of straight-up quality rock with a fine line in poppy melo- 
dies and an edge of emotion to the proceedings. But essentially this 
is just excellent melodic rock in the vein of maybe SHIFT, GAMEFACE 
and TUGBOAT ANNIE... you know the sort of thing. The thing | always 
like about ET:11 is their descriptions of each song alongside the 
lyrics... just stuff like where it came from, what it's about and any 
other amusing asides worth noting (such as “Personally, | am hop- 
ing that the big rock solo will get us in a guitar mag’). It just gives the 
band a welcome down-to-earth and unpretentious outlook (though 
| could have really done without the useless bumph on the end that 
was probably only ever funny to the band, hrmph). But amplified it 
is and rock it does, it's a great record. (RR) 

SOME, 405 West 14th Street, #3, NYC 10014, U.S.A. 


ESTEL - “One Deep Breath” 7". 

Not a bad wee 7” from Ireland - just a couple of tracks of instrumental 
indie-rock with the added bonus of chimes and keyboards. The title 
track gets going and rocks out nicely at one point and the chimes 
sing sweetly like one of those wind-up ballerina boxes. The other 
side is simpler and a little lacklustre but has an ominous edge, like 
a soundtrack to a movie abcut evil kids. (RR) 

PLASTIC TAPES, 64 Derry Drive, Crumlin, Dublin 12, Ireland. 


EXPLOSION, THE - “Flash, Flash, Flash” CD/ 27:22. 

THIS IS THE ONE! What can | say? | thought there EP was amazing, 
| thought they couldn't get any better... | have been proved seri- 
ously wrong with this album - it's a punk rock classic in every way. 
This is gonna go down in history, | swear! How a band can mix up 
classic street punk riffage, supreme. song writing, the rawness and 
talent of NAKED RAYGUN and the harmonies and super catchiness 
of, say, someone like GUNS ‘N’ WANKERS is just beyond me... holy, 
holy, holy fuck, this record is just SO FUCKING GOOD! | don’t care 
what any of you say, this is the best thing Jade Tree have’ ever put 
out! There's 14 tracks here, and believe me, every one of them is a 
punk rock god send... it's days like this that remind me what the hell 
I'm doing here - thank you THE EXPLOSION! (MD) 

JADE TREE, 2310 Kennwynn Road, Wilmington, DE 19810, USA. 


EYELINERS - “Here Comes Trouble” CD/ 27:56. 
I've been seeking this out for some time, ever since | saw a feature 
on them in Flipside. They looked good and rockin’, especially the 


picture of Gel playing her axe behind her head, and plenty of R'n’'R 
seat too, which is a must. | actually shouted “YES!” and punched the 
air on receipt of this CD! The three girls that comprise this combo 
look hot on the cover too! However, this is on Panic Button, and | 
sense the arm of Ben Weasel stretching across this like Reed Richards 
used to in the Fantastic Four. As an aside, | can’t be the only one 
who wondered if Mr Fantastic could use his stretching powers on 
his genitals? It's probably due to Ben’s best mate Mass “King Pop 
Punk" Giorgini producing that gives it that feel. If you can imagine a 
band in the middle ground between THE RIVERDALES and 
SCREECHING WEASEL with Wendy Wu of THE PHOTOS singing 
then you have a highly accurate mental image. Seeing as it's 
probably only Sean Forbes and | that can remember THE PHOTOS, 
that description wasn't too hot. THE PHOTOS self-titled debut LP is 
available in many second hand record shops at a reasonable price, 
so do some research. SIT 'N’ SPIN would be a more up-to-date 
reference. It's good, but it could've been excellent. | was expecting 
a LOUDMOUTHS snarl, but | got CUB style cuteness. Occasionally 
some bastard daughter-of-Angus soloing crops up for our 
enjoyment, but it’s all too rare. (J7) 

PANIC BUTTON, PO Box 148010, Chicago, IL 60614-8010, USA. 


FATTY JONES - “Rats” CDS/ 9:35. 

Possibly the finest UK band doing the rounds right now, Dickie 
Hammond's trademark guitar sound (HDQ/ LEATHERFACE/ DR 
BISON) has never sounded better than when combined with Golly’s 
vocals. Three songs of understated power that just ooze class and 
tuneage of the highest calibre. It's all over too quickly but that's what 
the repeat button is for, this can play all afternoon as far as I'm 
concerned as it's perfect melodic hardcore that hits you hard with 
it's passion and then softens you up with melodies that most bands 
would kill for. With heavy nods to the aforementioned bands, here’s 
three awesome songs that you really do need to experience and 
support. FATTY JONES prove that English bands can fend for 
themselves in this age of American music saturation. A band who | 
would have play at my wedding because they really are something 
special. An inspiring EP courtesy of... (DS) 

MOTHER STOAT, PO Box 185, Godalming, Surrey, GU7 3XX, UK. 


FAY WRAY - “I Love Everyone” CD/ 28:20. 

FAY WRAY are a whole lot more RADON than the PIXIES these days, 
and that means they're sounding better than ever! I'm thinking 
HUSKER DU meets SUPERCHUNK (there's even a song about them 
called ‘Kiss My Ass'!) meets some finely tuned poppy punk rock. The 
package also contains explanations of every song, some of them 
very funny indeed, and on the whole this is better than their last 
release (which was great) Another great No Idea band. Yay! (MD) 
NO IDEA, PO Box 14636, Gainsesville, FL 32604, USA. 


FIGURE FOUR - “Exercise Your Demons” CD/ 33:48. 

Just how many bands called FIGURE FOUR are there in this world? 
And why for that matter do so many bands choose this name? | mean 
it's not as though it's like REO SPEEDEALER in the quality name- 
stakes or anything. Anyway, this FIGURE FOUR are from Canada 
and play heavy metal, like old heavy metal from the 80s. It may well 
be a pisstake but I've made the mistake of thinking bands are tongue- 
in-cheek before (I'll not name the English band whom | assumed 
were like HARD SKIN, so unintentionally funny were they). It starts 
off with that over-used sample from “Heavy Metal Parking Lot” with 
the kid going on about how punk rock sucks and heavy metal rules 
then lurches into the wonderfully titled “This Man is Wearing White 
Tiger Spandex Pants with a Matching Muscle Shirt’ that | instantly 
loved with it's good ol’ fashioned metal riffs and chorus of “We Rock! 
You Suck! You'd better stop your shitty rock!”. But then | could hardly 
make out any of the words from then on, so it rapidly lost it's appeal... 
at least until | found the cover of “Iron Maiden” hidden on the end 
of the disc. Intentional or not, this is pretty funny but would be a 
whole lot funnier if the lyrics were included. (RR) 

NO LABEL. Try www.wikkidrawk.com 


FIT OF ANGER - “Fit Of Anger” CD/ 21:30. 

Text book sounding NYHC that reminds me of BREAKDOWN crossed 
with CAUSE FOR ALARM and with that whole WARZONE creepy 
crawly style going on. However, it's played well too safe and never 
dares to step outside of that NYHC formula, so it really is a case of 
“same old same old”. | don’t think it's any good thing that | can 
describe a CD so quickly, it's just this style of music has been flogged 
to fuck, and the whole “sound” is somewhat exhausted. (SM) 
KINGFISHER. 


FIVE DAYS OFF - “Ripping The Field” CD/ 28:16. ; 
Initially this comes across as typical Epitaph Europe type skate rock 
throwaway pap, but after a few plays some of the songs really start 
to kick in and | find myself liking this a lot more than | thought. It's not 
really anything you haven't heard before (and possibly better) but 
it doesn’t sound contrived and blatantly emulative of certain US 
bands like so many acts in this genre do. It's fast, melodic and has 
enough twists and tempo changes to keep it interesting and fresh. 
MILLENCOLIN meets SNFU would be indicative, but they have 
enough touches of originality and creativity to hold their own. (DS) 
FUNTIME, distributed by HOUSEHOLD NAME. 


FIVE EIGHT - “The Good Nurse” CD/ 73:51. 

| thought this album started off in a truly sad but beautiful way with 
the track “She’s Sleeping’, with it’s soft flugelhorn (which always 
sound melancholic) and lonely vocals and | thought this was going 
to be a true classic, such was the style and audacity of the opening 
opus, but from then on the album just seemed to flounder in a bit of 
a drone and a whimper. With it's keyboards, banjos, euphoniums, 
violins et al, this is nothing if not adventurous but it's just too lacking 
in any sort of direction to really carry me along with it, like say 
APPLESEED CAST’s “Mare Vitalis” does. If music is going to ramble 
and string itself ouf, | need it to have dynamics and layers, but FIVE 
EIGHT just seem to stay static and and even sound lost at times. After 
five listens nothing much stuck in mind except for a slight fascination 
with illness and medicine and some quirky interludes. Heard a lot 
better from this stable. (RR) 

DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 


FOR THE LIVING - “Bridges Burned” CD/ 28:58. 

Sounds exactly like BATTERY. It's Washington DC youth crew 
straight-edge and it's really fucking good (c'mon, like what else do 
| possibly need say?) (MD) 

GOODLIFE, PO Box 114, 8500 Kortrijk, Belgium. 


FORSTELLA FORD - “Relics of an Unseen Past” CD/ 23:10. 
Not quite sure why this arrived now after it's been out for a couple 
of years, maybe it's just the Post Office up to their usual tardiness, or 
maybe somebody knew that | didn’t have a copy of this but quite 
fancied one. Either way, I’m not complaining now that it's in my pos- 
session because this is an excellent snappy record of quirky and 
rocking emo. The sound is distinctly akin to the now-departed SPY 
VERSUS SPY with the mix of sung and screamed vocals coupled 
with music that blends twinkly guitars and stop/start full-on sections. 
There’s even some nice sections of softly strummed acoustic guitars 
to ease the stress of the staccato riffs and screams. | guess the only 
complaint is a tendency for songs to occasionally lack in the hook 
department, which means that this record serves more as a whole 
item as opposed to nine different tracks, but it sounds as though this 
is at least partly intentional. Definitely worth picking up. (RR) 
THE FIRST TIME, PO Box 8052, Ann Arbor, MI 48107-8052, USA. 


FRAGMENT - “Answers” CD/ 31:17. 

More preposterously brutal metal from Voice Of Life Records. This 
guy has the most acidic guttural holler I've heard in ages, and this 
carries superbly over the full on metallic riffs. Musically this is a savage 
mix of DAY OF SUFFERING, SHADOWS FALL and METALLICA. The 
track ‘Lucid Dreams’ is a violin lead acoustic number, which shows 
that this band have a lot more going on influentially, and will shock 
the shit out of your average Victory HC kid. The modest liner notes 
also set the mood for the fact that the music really does do the talking. 
This whole CD is very fucking special indeed with lots going on. (SM) 
VOICE OF LIFE, PO Box 1137, Leisnig, Germany. 


FRANKENSTEIN DRAG QUEENS FROM PLANET 13 - “Night Of 
The Living Drag Queens” CD/ 36:50. 

| didn’t have very high hopes for this, the band all wear make up and 
female clothing, the full 9 yards, and that usually equates to style 
over content and a glam style. Or sub-GWAR mediocrity. These guys 
(girls?) are pure evill 16 sick shocks from ‘Mr Motherfucker’ to ‘Go To 
Hell’. They sound like the slower ZEKE songs with more puke and 
snot. All the lyrics are in the “I am the ultimate superiority you are 
less than shit to me” vein. There’s tons of bad attitude, and the tunes 
to match. Just don’t cross them! (J7) 

PEOPLE LIKE YOU, Brukstr. 42-44, 44135 Dortmund, Germany. 


FREE STOCKING - “Bring The Spirit” CD/ 25:45. 
Melodic and energetic punk with those bouncy ska bits. The straight 
ska bits are the best as they really sound like early SPECIALS and 


are the most interesting songs on this. The straight forward punk 
tunes are a bit boring really, but they have pretty good lyrics. (MH) 
TRALLA, Apdo. Co. 37. 119, 08080 Barcelona, Spain. 


FREEBASE - “Nothing to Regret” CD/ 34:57. 

Gruntcore to the max. I'm not even going to mention punk rock in this 
review (oh shit, | just have, um okay from now on...) because this is 
just hardcore heavy metal through and through, what with those big 
fat riffs and barking vocals and surely a whole bunch of sarcasm 
heaped on too (I mean really... using phrases like ‘goatmetallers’ 
cannot be for reall). They only just escaped:my policy of not review- 
ing records with collages inside, because they've split up the pho- 
tographs on separate pages but | still had to endure 10 pages of 
“here's us taking drugs’, “here's someone that’s not in the band”, 
“here's someone's tattoo”, “here’s someone’s beard” and ‘here's 
us with some headphones on” - the banality of these things sickens 
me at times. | didn’t understand why ‘addiction’ was constantly spelt 
as ‘addication’ either... is it meant to be a play on words like addic- 
tion/education or is it just a perpetual spelling error? Anyhow, 15 
tracks of heavy and crushing metal that pretty much all sounds the 
same to these untrained ears because | liked the days when metal 
was metal and hardcore was hardcore... and never the twain should 
have met if you ask me. (RR) 

HARDBOILED, Vindegade 101, 5000 Odense C, Denmark. 


FUEL - “Monuments To Excess” CD/ 56:30. 

Back in the time when FUGAZI were good (ten years agol), there 
was a band called FUEL. They were little like FUGAZI but just more 
Straight up punk rock. They had all their stuff put on an anthology 
about 5 years ago by Allied. This is that anthology re-issued by 
Broken Rekids. It's a totally essential release, and if you ever won- 
dered where HOT WATER MUSIC got some of their ideas from, well... 
now you know! Mix up “Margin Walker” and “No Division” and 
you'll be half way to seeing where FUEL were coming from. Abso- 
lutely fuckin’ seminal band; awesome in fact. (MD) 

BROKEN REKIDS. 


FUN PEOPLE - “The Crossover Sudamerican Histories” CD/ 59:46. 
Straight up fucking classic. And you would never even believe it 
looking at that little cartoon duck on the cover, and the name of the 
band that this is one of the best records I've heard in ages, but trust 
me that this is just totally excellent. This is actually a 36 track discog- 
raphy of this Argentinian band and on the strength of this | want all 
of their records in their original format too! | don’t even know where 
to start describing this because it's just so innovative and varied - at 
their core is an amazing melodic punk band, but they blend in so 
many other elements from all manner of musical genres that it's 
unreal. Damn, this even has brass sections, pianos, accordions 
and the like, and it all fucking rocks. At times, they're like DAG NASTY, 
at others like the SPERMBIRDS and at others like REASON TO BE- 
LIEVE (pre-SENSEFIELD). And they even have excellent socially 
aware lyrics tackling sexism, homophobia, body fascism, pro-lifers, 
vivisection, AIDS, etc. and they're all translated into both English 
and Spanish. Along with a few other records, THE FUN PEOPLE 
have been hogging my hi-fi for the past few months now, and after 
100's of listens they never fade or dull. It's rare that a band comes 
along with such amazing songs and excellent lyrics as this, you 
would be missing a treat if you didn’t pick this up. Without a doubt, 
absolutely amazing. (RR) 

SNUFFY SMILE. 


FURY OF FIVE - “This Time It’s Personal” CD/ 38:36. 

This is, as you might imagine, ULTRA tough guy. Coming across like 
the steroid addicted spawn of IN COLD BLOOD, MACHINE HEAD 
and occasionally, early LIFE OF AGONY. The attempts at melody are 
really badly done and singer James Ismean (ha!) would be better 
Off to just keep barking instead. Track 5 ‘It's Over has some emo 
Sung intro that sounds like ‘Blue Grass Man’ by SENSEFIELD. FURY 
OF FIVE have truly excelled themselves this time round and are now 
a complete parody of the whole hardcore scene, they even cover 
BIOHAZARD's ‘Hold My Own’ and make the original sound like BOB 
TILTON. There's also a hip hop choon on here called ‘Wigga In Da 
Hood’. This CD the soundtrack to WWF, and | reckon the label is just 
too damn scared to drop them ‘cos of how fuckin’ scary they all are. (SM) 
KINGFISHER. 


FUX, THE - “Made In The US Fuckin’ A!” CD/ 45:54. 
Ummm! Yeah! Not bad | suppose all in all. THE FUX play a pretty mid 
paced, musical, sing a-long brand of punk rock that at this time of 


night (12:30am - oh, you are up late, GS!) I'm finding pretty okay to 
listen to. It's probably not going to be one of my regularly played 
fave CD's though. Lyrically, I'm not sure what its all about as the 
gatefold cover contains the “Thank You's” and the story of the band 
so far! Possibly, the space would have been better filled with the 
words to the songs. Still, this CD is not brilliant, but not bad! (GS) 
UNCLE WAGON. 


GAMEFACE / ERRORTYPE:11 - split CD/ 28:03. 

Good little rock as fuck split here, with GAMEFACE rocking the house 
more than ERRORTYPE:11, but then I'm biased as | think GAMEFACE 
are awesome, especially nowadays. Shame they don't play any of 
their older stuff live though... uh, oh yeah, rock. This is seriously 
rock! | don’t much like the Tom Petty cover though, surely there are 
better songs to cover than that? But regarding ERRORTYPE:11, they 
are much more an acquired taste, but are the perfect choice for a 
split with GAMEFACE, it has to be said, and their best track here is 
definitely ‘Clan McGregor and The Drunk Boys’. Good split. (MD) 
REVELATION. 


GARRISON - “A Mile in Cold Water” CD/ 42:27. 

Even though it got a little too close to TEXAS IS THE REASON at 
times, | really enjoyed GARRISON’s “The Bend Before the Break” 
mini CD on Rev, and anyway now that TEXAS are long gone from our 
lives maybe it's time we had a band to replace them. So it was that 
| was mildly surprised to hear the opener on here sounding akin to 
somebody like JAWBOX (or you could also say AINA these days) 
with a much more DC inspired sound than | remembered these guys 
having. It sounds great though, highly rocking and full of nervous 
energy, making for a perfect start to the album. Alas, it wasn't to be, 
because after this the album drifts off into a much more lazily rocking 
territory that although it does share a number of factors with the 
aforementioned TEXAS sound never gets near to them in terms of 
passion or style. At times the songs get dangerously close to dron- 
ing in fact, as they sound drained of any real emotion or urgency. It 
reminds me in a lot of ways of the new CASKET LOTTERY album 
(also reviewed in this issue) because both bands do rock out pretty 
good, and write great songs, but in each case the sum of the parts 
just doesn't piece together quite as well as it should have. It's good, 
but it’s not great. (RR) 

REVELATION, PO Box 5232, Huntington Beach, CA 92615-5232, USA. 


GAS DRUMMERS - “Proud To Be Nothing” CD/ 73:16. 

More Spanish skate punk here from GAS DRUMMERS. All these Slide 
Chorus bands are really slick sounding. GAS DRUMMERS are yet 
another band playing highly polished sounding punk. Out of all the 
Slide Chorus bands I've heard | think | like them the best. This is one 
of those CD's that get better the more you listen to it. Their sound 
seems to be somewhere in between PENNYWISE on tracks like ‘No 
Frills Song pt. 1’ and more melodic bands like PULLEY or 
WIPPERSNAPPER on tracks like ‘Outta Mankind’. There’s even some 
scratching, which doesn't always go with the sort of thing this band 
does, but they seem to have pulled it off. An impressive release. (DT) 
SLIDE CHORUS. 


GOATSNAKE - “Dog Days” CD/ 26:15. 

Now this is more like it... slow music but crushingly powerful and with 
the sort of bottom end that threatens to make your bones crumble. 
Five tracks of thoroughly retro stoner-sludge-rock, brooding like a 
drowsy killer and with the twisted bluesy appeal of a half-bottle of 
cheap whisky. Their ‘adaption’ of FREE’s ‘Heartbreaker’ is truly 
fucking heartbreakingly good, coming in at over 6:30 but every 
second of it oozing power and subdued bitterness, and when Pete 
Stahl drawls ‘it makes me wonder why... life’s such a heartbreaker’ 
it's difficult not to curl your lip and nod in solemn agreement. And | 
have to say from experience, that there’s nothing much better than 
cranking the volume of this up high and unleashing it to shake your 
walls and rattle the floorboards. Very old-school, and admittedly not for 
all, but for those that know what's good for them, fucking awesome! (RR) 
SOUTHERN LORD, PO Box 291967, Los Angeles, CA 90029, USA. 


GOBLINS - “Carry On Screaming” CD/ 41:03. 

| had a bit of a preconceived idea about how this band would sound 
but lucky for me they sound nothing like how | thought they'd sound. 
The cover has cartoon pictures of graveyards and zombies and the 
band has tracks with titles like ‘Electric Horror’ and ‘Werewolf By 
Night’. | was expecting a bad MISFITS sound-a-like band or maybe 
TSOL or THE CRAMPS, but actually the GOBLINS sound kinda like 
LAGWAGON or NO FUN AT ALL to me and they're pretty cool. Nothing 


special but pleasant to listen to, actually they have a bit more ofa 
rock sound than bands like LAGWAGON, which is a bit cheesy at 
times but still enjoyable. (DT) 

SLIDE CHORUS, PO Box 3396-28080 Madrid, Spain. 


GOOD RIDDANCE - “The Phenomenon of Craving” CDEP/ 13:57. 
Six new tracks here from a consistently great band here, with these 
tracks being totally on par with everything they've recorded so far. 
Things start off pretty hardcore with the rager ‘Cages’, get a little 
poppier on ‘One For The Braves’, head off in that (not as miserable 
as) early ROLLINS BAND direction a little on ‘Uniontown’, the fourth 
track ‘Calendar’ is very “Ballads From The Revolution’, ‘Start At 
Zero’ is almost an emo power ballad (a great one at that) and ‘Un- 
defeated’ is a spot on EP ender - chuggy, fast and melodic. Look, it's 
GOOD RIDDANCE, you know if you like them... but if you've never 
heard them then this is a good ‘tester for you. Awesome. (MD) 
FAT WRECK CHORDS. 


GRAMPUS EIGHT - “Subway” 7". 

Another new UK label is born, and delivers the goods at the first 
attempt too, because at last GRAMPUS EIGHT prove just how good 
they can be by getting themselves some decent production at last. 
They were one of those bands whose quality always shined through 
the crappy production (like on their split CD with DINA) and on here 
it's clear to see just how great they are when aided by good produc- 
tion with a nice round bass sound and choppy guitars. GRAMPUS 
EIGHT could certainly be compared to the PROMISE RING, but it's 
less twee and a little more honest than that suggests, because they 
just write these cool quirky pop songs and then punk them up with 
a lot of attitude and power. The opener “Subway” is a wonderfully 
bouncy song with an effective stop/start pop riff and some neatly 
harmonized choruses. “Phil Collins” is a lot more indie-pop-rock, 
still sounding excellent, sort of like a punkier INSIDE RIGHT. 
“Holloway” is the noisiest of the lot, a great blast of punk rock with 
snarled vocals, and it's rounded off by a sweet keyboard song, with 
harmonica for added quirk... it sounds odd but it works really well. 
GRAMPUS EIGHT are writing great (and original) songs and now 
that they have a good sound, the quality is plain to see. (RR) 
COMPLICITY, PO Box 127, Beverley, HU17 8WX, UK. 


GREY AREA - “Fanbelt Algebra” CD/ 32:47. 

The most ‘Fat’ band on Victory come back with another good record, 
although maybe not as good as their debut. The production still 
makes the lead singer sound like Cher at times (an increasingly 
disturbing trend in this high production punk world we live in 
nowadays!) and the standouts, like the last record, are the multi- 
layered faster tracks that have loads of backing vocals, almost youth 
crew in style, super fast drumming and a bucket load of melodic 
guitar. And just to emphasise how punk GREY AREA are, there's a 
really good cover of “Gotta Get Away’ by SLF. Hate to be a predictable 
twat, but if you liked their last album then you'll like this. (MD) 
VICTORY. 


GRIEF - “And Man Will Become The Hunted” CD/ 50:33 

This CD is interesting since it is in exactly the same style as this new 
band |'m trying to start here in Cardiff, and as a result it is both 
frustrating and exhilarating at once. It is like a cleaner EYEHATEGOD, 
with a hint of ACID BATH, but with massive thick drag chords like 
THORRS HAMMER or CROWBAR. | guess this is sludge. It's definitely 
something that could be on Relapse Records. It kinda gallops along 
at a steady pace, with a tiny BLACK SABBATH vibe hidden deep 
below the surface, and whilst all the tracks are pretty long, there is 
enough going on to give them staying power. I'm afraid | have to 
deduct a brownie point because of the goat picture on the cover, 
they could have made it look much more menacing and satanic. And 
sorry to make such a shameless plug, but if anyone in the South 
Wales area wants to drum in a band like this, get in touch with me via 
the Fracture address. Rock on. (SM) 

PESSIMISER, PO Box 1070 Hermosa Beach, CA 90254, USA. 


GROOVIE GHOULIES - “Travels with My Amp” CD/ 32:13. 

Nothing much going on here... just your average GROOVIE 
GHOULIES simplecore, in the Lookout mould. It sounds like a cheesy 
version of the RAMONES or the QUEERS with Hallowe'en inspired 
lyrics, and: just one chord shared around each song. Personally | 


'' would have preferred a cheesy version of HELLOWEEN with queer 


inspired lyrics... that sounds quite a prospect in fact. But “Travels 
With My Amp” is just dull, dull, dull. (RR) 
LOOKOUT! 


GUNSHOT - “International Rescue” CD/ 64:24. 

| thought ‘Twilight's Last Gleaming’ was this lots swansong, but it 
seems they've been locked in the studio producing an album which 
quite frankly blows all other GUNSHOT releases into insignificance. 
| don’t think however that a band (sorry, ‘crew’) that opens up their 
album with a montage of soundbites and news reports concerning 
racial violence in East London should then have lyrics boasting that 
one of them is an “IRA supporting Sinn Fein infiltrator”. But then this 
is hip hop, so | guess it's alright for emcee’s to say whatever the 
smeg they like. Political paradoxes aside, GUNSHOT truly rip it on 
this CD. A tad more laid back and mature than the full frontal verbal 
attacks offered on “Patriot Games” and “TLG”, the choons are simply 
more comfortable and relaxed. There’s no need for Benji from DUB 
WAR to be on here though, so they lose brownie points for that. The 
authentic cocky London style is still there, the GUNSHOT sound are 
ever present, and the themes of the CD are pretty much the same, 
ALL the lyrics are here, meaning the inlay card is pretty darn thick. 
If you like hip hop and are open minded enough to listen to 
homegrown stuff that isn’t from Shao-lin or South Central, then 
GUNSHOT will rock your party. (SM) 

WORDS OF WARNING, PO Box 703, Bristol BS99 5LS, UK 


H. CHINASKI - “S/T” CDS/ 9:46. 

| loved H. CHINASKI's album when | reviewed it last issue, and part 
of that love was it’s rough-diamond 6-track production so | was a 
little dismayed to see this was recorded in a studio with an engineer 
(Bob Weston, no less!). Fortunately, all of their eccentric and roughly- 
hewn sounds are intact across these three tracks and they sound 
just as good as I'd hoped. Opener “Parking Lot for the Club Dancer” 
is like lo-fi BRAID, with a stop/start melodic riff and hoarse vocals, it 
sounds sweet as salt. Next up is ‘Learning to Burn at Lower Tem- 
peratures” which is a slower and slinkier affair but still with those 
endearingly genuine vocals and some nice powerful lo-fi rock. And 
finally “The Start” rounds things up in a semi-discordant manner as 
it rises from almost nothing to big bass-driven sections of noise. All 
comes wrapped in a hand-screened cardboard sleeve too. (RR) 
DOUBLEPLUSGOOD, PO Box 18721, Minneapolis, MN 55448, USA. 


HEAVEN SHALL BURN - “Asunder” CD/ 66:04. 

A real challenge to DAY OF SUFFERING'’S metalcore throne here. 
Jagged twisted guitars, and devastating death metal song patterns. 
AT THE GATES and SHADOWS FALL are also worthy comparisons. 
When CD's like this come along they make other CD's you have in 
your collection seem crap all of a sudden. Lyrics are suitably dark 
as well, focussing on temptation, alcoholism, emotional ruin, the 
Holocaust, inner demons, etc... The mix of all things dark and brutal 
is very professionally executed and has a decent, strong production. 
if this band are anywhere near as devastating live as they are on 
CD, then there will be no stopping them. (SM) 

LIFEFORCE, PO Box 101106, 04011 Leipzig, Germany. 


HEFNER - “Boxing Hefner” CD/ 49:41. 

Wow! A compilation of 12 rare and unreleased HEFNER songs! 
Although | don't think I've been trying desperately to find... well, any 
HEFNER songs! It sounded quite promising until the vocals kicked 
in on the first track. Who let this guy sing? Maybe being out of tune 
is part of the act. The lyrics ain't his strong point either, on ‘Pull 
Yourself Together’ he sings “There's a limp to my walk/ | speak wisdom 
when | talk”, and on ‘Hello Kitten’ it's “You have inquisitive eyebrows/ 
They make me soft-centred”, to give just two worrying examples. It's 
a shame because songs like ‘Christian Girls’ and ‘The Hymn of the 
Coffee’ have a nice guitar sound, but in the end it just sounds like 
an out-of-tune BLUR or a tuneless VIOLENT FEMMES. (HE) 

TOO PURE, www.toopure.com. 


HELLBENDERS - “Pop Rock Suicide” CD/ 32:57. 

Very strong and sonically superb slab of sleaze successfully 
straddling the stream that flows between Scandinavian rock 
excesses and down dirty maximum R&B. Wild solos, out of control 
wah-wahs and a MENACE cover to boot. There's a thing of what the 
GAZA STRIPPERS are up to, and the BACKYARD BABIES get a look 
in. There’s some 1978 UK punk rock touches too. It's R'n'R and it's 
good. It's fucking good. All four members wear shades. (JT) 
DEAD BEAT, PO Box 283 Los Angeles, CA 90078, USA. 


HERBERT - “Steppin’ Off To Eden” CD/ 53:35. 

A great tacky cover on here, it’s of a sort of evil-looking sphinx carved 
into a cliffside in a forest, with red astral heavens above it... it's all 
very Indiana Jones. And really, what sort of name is HERBERT any- 


THE HONOR SYSTEM 


orace Pinke 


pap culture failure 


way? Especially for a heavy rock band with plenty of stoner influ- 
ences. Just before | received this | had actually downloaded a 
HERBERT mp3 off the internet and was currently deliberating 
whether to keep it or not, and I’m still undecided. This is okay, it’s 
heavy and retro and has plenty of good stuff going on but it’s also 
a bit samey-samey and mid-paced. | like my heavy rock to either be 
as slow and heavy as a crippled mammoth or so rocking that it's 
liable to have me headbanging. But HERBERT just sort of thud along 
with some nice riffs and good stoner-droner vocals, but it only ever 
reaches some of MONSTER MAGNET’s more mundane moments. I'll 
keep this, but when the urge to shake the walls and rock the head 
takes me I'll probably be reaching for something else. (RR) 
FUELED UP, PO Box 14815, Fremont, CA 94539-4815, USA. 


HERSH, KRISTIN - “A Cleaner Light” CDS/ 14:03. 

Only the title track is a full band song and it's kenk. Keyboards, 
synths, a wah-wah guitar and of course Ms Hersh. Fact is if she 
hadn't been in THROWING MUSES this would be roundly panned 
in all quarters. The next three are acoustic MUSES songs, and they're 
as limp as dead lettuce, it sounds like bad busking. (RR) 

4AD. 


HONOR SYSTEM, THE - “Single File” CD/ 38:34. 

There's one thing that strikes me about the HONOR SYSTEM straight 
away - they sound like the MARSHES. And if you didn’t know, the 
MARSHES are a great, great band. Okay, so they're not exactly like 
them, and wow, they have piano’s going on and stuff, but there’s 
definitely traces of that band here. And of course JAWBREAKER 
too, especially on tracks like ‘Decompose’, but say a little poppier. 
So there we have it, a bad description of what is actually a totally 
great album... must be the skimpy promo packaging that is deaden- 
ing my descriptive powers! Okay, look, what | am actually trying to 
Say is this is a totally incredible album, and if you're missing JAW- 
BREAKER at all, you need this record more than anything, as the 
HONOR SYSTEM are the best ‘influenced by’ band around. (MD) 
ASIAN MAN. 


HORACE PINKER - “Pop Culture Failure” CD/ 42:09. 

Hey HORACE PINKER have gone good, actually | haven't heard 
anything by them since their “Power Tools” CD which | wasn't all that 
impressed with apart from the awesome RHYTHM PIGS cover. 
Listening to that CD and then this new one | can see that they're still 
doing basically the same thing but now they're loads better musically. 
HORACE PINKER sound to me like they're playing what used to 
pass as emo about ten or more years ago, you know mid eighties 
Dischord stufflike IGNITION, EMBRACE, RITES OF SPRING, etc. “Pop 
Culture Failure” is melodic and poppy but still has a punch to it, 
definitely a new direction for Jump Up! Oh yeah, one big selling 
point, which I'm sure is going to have you all rushing out to buy this, 
apparently there's an ex-JAWBREAKER member in them now. Overall 
a real good release by a band that I'd given up on ages ago, and 
my faith in HORACE PINKER is now restored. (DT) 

JUMP UP! 


HOT ROD HONEYS/LOUDMOUTHS - split 7”. 

You all know my love of all things Loudmouth, and Charlie from 
Wrench has managed to get them to record 3 muscle-bound musical 
masterpieces for him. “Cum'n’Go” has got some hot axe licks from 
Dulcinea. They slow things down for a STOOGES feel on ‘Feel Alright’ 
and let their roadie sing a DAYGLO ABORTIONS number to close. 
Flip over for Belgium's HOT ROD HONEYS, who appear nude on the 
cover. Some bands should not appear nude. They kick off with a 
JOHNNY MOPED cover and then do 2 low down dirty DEVIL DOGS 
humping the RAMONES type tunes. (J7) 

WRENCH, BCM Box 4049, London, WC1N 3XX, UK. 


HOTWIRED - “Pissed & Knackered” CD/ 47:02. 

When | was a kid | would go to punk shows and be bombarded with 
bands who sounded like this, slow to mid-tempo dross that has been 
done a million times and much better than this. It's all mohawks, 
bleached jeans, skinheads and Doc Martens. Music for people who 
are inspired by “Holidays In The Sun” festivals and Monday night 
UK SUBS gigs in Worcester. Someone's going crazy for this shit but 
it ain't me. The vocals are pretty good and the guitar sound is OK, 
the tempo needs upping somewhat and if that happened it’d be like 
100% better. Imagine a BLANKS ‘77 45 playing at 33 and you've got 
this down pat. This one should have gone onto the Gaz Suspect 
review pile - he'd dig this as someone who's stuck in 1982! (DS) 
HOTWIRED c/o becky@bootboy.free-online.co.uk 


HUGE - “Huge” CD/ 28:31. 

This must be the worst hardcore CD !'ve ever heard. Musically it’s 
NYHC style, with all the chugs, breakdowns and crew shouts you 
associate with that genre, but the vocalist sounds like a really flat 
and amateur version of the guy from BLOODLET, to the point where 
it's unlistenable. Vocals are in Polish and English, and seem to be 
about typical hardcore subjects like unity and hardcore pride, blah, 
blah, blah, yawn. A scruffy lookin’ layout and a generally immature 
approach to the whole thing makes me think this is only a demo. (SM) 
NIKT NIC NIE WIE, PO Box 53, 34-400 Nowy Targ, Poland. 


HUNTER GATHERER/ RYDELL - split CD/ 18:59. 

Three songs from each band, starting off with America’s HUNTER 
GATHERER who are new to me and impressed a lot. They have a 
fine blend of rock and emo going on, but the end result is definitely 
not regular ‘emo-rock’ territery for some reason. It’s more frail than 
that, which is maybe a result of the slightly thin production they have 
(the guitar scratches rather than chugs) but | think it's more down to 
the fact that their songs are genuinely more edgy and fragile than 
most emo-rock bands. They have almost constant dual vocals, one 
of which is HOT WATER MUSIC in style and the other is more in the 
CAP'N JAZZ vein, it works well especially on their first two tracks. 
HUNTER GATHERER are definitely a band to watch out for. RYDELL 
aren't quite as good as their counterparts, and fall into their regular 
rating of ‘quite good’. They seem to be getting gradually more 
Stripped down each time | hear them, each of these tracks is just 
subtle jangles with barely an ounce of rock. The problem is that the 
vocals are way upfront in mix, which makes the music seem even 
less powerful, and almost acoustic at times. Maybe this is what they're 
aiming at. ‘Dreams and Lines" has a neat PROMISE RING style riff 
and a nice poppy feel to it, but again the upfront vocals eclipse the 
catchy riffs. It's good but not half as good as HUNTER GATHERER. (RR) 
SCENE POLICE, 2 Church Meadow, Surbiton, KT6 5EW, UK. 


(INTERNATIONAL) NOISE CONSPIRACY - “Survival...” CD/ 39:47. 
Either my senses have been dulled or THE (INTERNATIONAL) NOISE 
CONSPIRACY have finally began to inject a little of the innovation 
and energy of their previous bands into this current incarnation, 
because this album doesn't actually sound like some rock ‘n’ roll 
band from the 60s, but has a distinct fee! of reinvention about it. 
There's even distinct hints of their previous bands in here, espe- 
cially on a song like “The Subversive Sound” with it's repetitive 
hammond riff and half-screamed vocals. Sure this is rock n roll but 
it's finally beginning to get it's own identity. Of course the whole 
thing has to be consumed as a whole because the essays included 
with this record are arguably more important than the music - for 
instance, after reading the essay on The Creative Process (dis- 
cussing the limits of creative expression and the associated elitism 
of criticism of these assets) then to talk about how (|)NC sound bet- 
ter on this record than on previous records seems to be a little futile. 
But then as much as | could recommend the words in the booklet, 
nobody is going to pick up this record in the first place unless they 
like the music... that's just the way consumerism works. But for me, |’Il 
happily take words and music together and thoroughly enjoy them. 
| still just find a little bizarre to see songs subtitled “Selling of the 
Biggest Commodity’ and “We Are All Cultural Prostitutes” when you 
see the US label that this is on. Irony and sarcasm perchance. (RR) 
BURNING HEART/ EPITAPH. 


IMBALANCE - “S/T” MCD/ 15:09. 

Straight to the point: fucking excelent. If you thought that IMBAL- 
ANCE had produced some quality stuff in the past on their album 
and split CD with the PROPAGUMBHIS then you'd probably still be 
taken aback by just how good these six tracks are. Kicks off with the 
raging “Admit Liability’ that drives along at a ferocious pace, set- 
ting the pace for the rest of the record with intelligently written 
hardcore injected with some very neat ideas and twists. Andy's vocals 
sound more confident than ever, from screaming to talking, and the 
thick crisp production enhances a sound that is incredibly tight and 
powerful. IMBALANCE are edging away from the straight-forward 
hardcore sound, taking in elements of REFUSED-style innovation 
with some excellent jazzy breakdowns and beautifully barren sec- 
tions of brooding rock. It's a blend that works a treat, and one that 
few bands can pull off so successfully. Mention also had to made of 
the great artwork and layouts of the sleeve - a blend of original 
painting and collage that makes this whole package seem even 
more complete. IMBALANCE are the best hardcore band in the UK 
for me right now, and you really should hear this for yourself. (RR) 
HERMIT, PO Box 309, Leeds, LS2 7AH, UK. 


IMBALANCE / PROPAGUMBHIS - split CD/ 25:16. 

Two very different UK bands here, both of which are already getting 
quite a reputation for being seriously good. IMBALANCE play 
hardcore with quite a SPEAK 714 meets GORILLA BISCUITS feel to 
it. They don’t just go for the standard old skool hardcore sound; 
they mix it up real well with all different styles, definitely not just 
generic hardcore. IMBALANCE gives us four tracks the best of which 
has to be the opening track ‘In Order To Save You We're Gonna 
Have To Kill You’. THE PROPAGUMBHIS are a superb ska punk band, 
similar in a lot of ways to bands like TELEGRAPH and | guess CATCH 
22. Check out ‘Meat Free Anthem (For A New Tomorrow)’, most 
definitely an anthem for all the veggie ska kids. Nice to hear a ska 
band singing about something worthwhile for a change. | haven't 
seen either of these bands live yet but I've heard from loads of 
people that they've both awesome live. You'd be foolish not to get 
hold of this CD. (DT) 

BLIND BEAR, PO Box 309, Leeds, LS2 7AH, UK. 


JAG OFFS / FOUR LETTER WORDS - split CD/ 29:29. 

What Recess is known for is, | guess, snotty, dorky and bratty punk 
rock bands that play fast and have lots of fun. Always veering on the 
edge of pop punk but never quite stepping over the line. These 2 
bands don't stray too far from that formula, and are both hugely 
enjoyable, and both have male and female vocals. SHOWCASE 
SHOWDOWN is a reference point to start from... THE FOUR LETTER 
WORDS slightly edge it because of their ode to Mothra (surely the 
least scary movie monster ever - all you need is an 80 foot candle 
and no more Mothral) They also slag off similarly named bands in 
the song ‘Steelcage Match’, but | don’t think it's Welly’s band, as it 
contains the line, “a bunch of English scum’. That was irony by the 
way. Most North Americans are under the misapprehension that 
“English” and “British” are the same thing. 20 songs. (JT) 
RECESS. 


JELLY GUN JACK - “Zarse” CD/26:29 . 

Aston Stevens comes out of the woodwork with Boss Tuneage once 
again. After years of the wilderness, he appears to have gone 
berserk, with releases all over the place. First of all, JELLY GUN 
JACK is a terrible name. As this statement comes from a man who has 
done time in bands called PISSTANK TWAT, SHITTY AND THE 
POOBOYS and BREACH OF THE PEACE, perhaps you'd better not 
take any notice. Well, this is pop punk, and it's not my favourite style, 
but this is beefier than most. It’ s passable to me until they break out 
the fake white reggae, and I'm not too keen on the whiny singing. 
Hence my favourite track being ‘The Cat's Pyjamas’ - it's an 
instrumental. If you dig DAG NASTY with SAMIAM-esque vocal styling, 
you'll probably like this. | do like the song title - ‘Absinthe Makes The 
Hair Grow Blonder’ though. (J7) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 


JELLY GUN JACK - “Goomba” 7”. 

| guess this 7” is just so you can sample what JELLY GUN JACK have 
to offer. This is a one side limited to 320 7° on yellow vinyl. Two 
tracks in all, both of which are poppy but from what I've heard before, 
they're not that similar to the rest of the stuff they do. I've heard their 
CD and most of what they do is very much along the lines of NOFX. 
The two tracks here are both decent enough poppy punk rock songs, 
but nothing all that special. (D7) 

BOSS TUNEAGE, P O Box 19550, London, SW11 1FG, UK. 


JETTISON - “Search for the Gun Girl” CD/ 41:13. 

These guys are not to be confused with the other JETTISON from 
Sweden who | reviewed an issue or two ago, this is the American 
JETTISON who also happen to be ex-members of the PORCELAIN 
BOYS. Although saying that, either JETTISON are great bands so if 
you pick up the wrong record you still have a good one, if that makes 
sense. The PORCELAIN BOYS sound is so apparent on here too, in 
fact this may as well have been a new PB record if you ask me, but 
I'll not question the reasons behind why it isn’t, I'll just be happy with 
the fact that this is another album of wonderful rocky pop-punk, with 
a definite leaning towards the rock, and that suits me just fine. Big 
guitar riffs, harmonies like honey and choruses big enough to span 
the Atlantic is what you're getting here, and with Summer on the way, 
what more could you want? The production is razor-sharp with so 
much depth and definition that the sound is spread right across the 
speakers. If the likes of early DOUGHBOYS, mid-period GOO GOO 
DOLLS, later FIENDZ stuff and that genre make you go a bit googly, 
then don't go any further than JETTISON for your Summer sounds. (RR) 
POPKID, 16 Raleigh Lane, Wayne, NJ 07470, USA. 


JIMMIES, THE - “Let The Fat Men Plunder” CD/50:31. 

Another of the 5 million bands riding the pop punk wave caused 
when GREEN DAY jumped in the musical ocean. Tougher than most, 
but | only really liked the last song, the ultra long ‘Sun’ where they 
hinted at MC5 style rock abandon with fistfuls of solos flying about. 
Other than that, file itwith MTX, SCREECHING WEASEL, THE QUEERS 
and their friends. (JT) 

PANIC BUTTON. 


JUDAS FACTOR - “Kiss Suicide” CD/ 19:44. 

Just a little MCD to follow up the (overhyped) album. Its OK, typical 
screamy stuff you associate with Rob Fish, with some really slow, 
acoustic guitar work, spirally riffs, and almost TOOL style build ups. 
It's kinda basic though, and a bit weak for someone who comes from 
such a high pedigree of previous projects. Mid way between 108 
and GUILT direction wise, but not as far down the road as either. (SM) 
REVELATION. 


JUVENILE WRECK - “Sit On It” CD/14:42. 

| admire Tim Chandler and his vision, but I'm not keen on the sound 
he adores. Sorry. This is tougher than most of the stuff MP puts out, 
early SCREECHING WEASEL instead of MTX. It features Mike 
Disorder on bass, and they've all got leather jackets. One song 
about forbidden love is called ‘15+26 = NO’. Ooh! They're good at 
what they do, with catchy tunes, what more do you want? (JT) 
MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 


KANGRENA - “Terrorismo Sonoro” 7”. 

By Christ! They look like the INCA BABIES on the back of this 7"! 
Being as they're Spaniards, we'll give them some leeway, he said 
condescendingly. Even so, due to an appalling sound, it's all a 
droning blur and resembles a track off one of the old Crass Records 
“Bullshit Detector” comps. I’m sorry, but | can get on enjoyment form 
this. Red vinyl! (JT) 

TRALLA. 


KEELHAUL - “S/T” CD/ 42:52. 

After a weird intro track that sounds like a cross between REVEREND 
HORTON HEAT and UNBROKEN, KEELHAUL set about creating some 
crazy, mixed up, energetic hardcore which brings to mind HIMSA or 
GUILT, with patches of new style INDECISION. A lot of the riffs are 
stepping the fine line between infectious and irritating in their 
inconsistency. After several listens however you do warm to their 
odd way of folding different segments into each other, and as soon 
as that happens, it hits you just how fucking good a CD this actually 
is. The music seems to not stay still long enough to begin to leave an 
impression on you, but after a while you will grasp it (or rather it will 
grasp you) and then you'll be hooked. Not very many vocals here, 
which is also cool, ‘cos it means the rest of the band really get to take 
the limelight for a while too. It also gives some of the songs more 
depth, since there is no constant vocal input stopping you from giving 
the tracks their own identity. KEELAUL have pulled off a very strong, 
exciting and enjoyable CD. (SM) 

ESCAPE ARTIST, PO Box 472, Downingtown, PA 19335-0472, USA. 


KLOPECS - “Born To Lose Again” CDS/ 8:03. 

This is another one of those short-run CD's done on a CD burner 
that Mutant Pop are putting out. The KLOPECS don't really inspire 
me in any way, they're basically just another pop punk band but they 
have a couple of decent tunes but don't do anything | haven't already 
heard. I'm pretty sick of most of this stuff at the moment anyway. Here 
they give us four tracks of speedy punk with a SCREECHING 
WEASEL “My Brain Hurts” era sound to it. Alright | guess, but I've 
heard much better stuff on Mutant Pop. (D7) 

MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 


KRAKATOA - “Channel Static Blackout” CD/ 36:21. 

I'll admit | was a little surprised that this came to me for review, but I'm 
definitely not complaining because | love this. KRAKATOA was a 
side-project from some of the guys out of HARVEST and THREAD- 
BARE, and by the quality of this you would never believe that it was 
just an aside to their main bands because this sounds way better 
than most full-time bands! Seven tracks of metallic hardcore, lean- 
ing heavily towards metal with some great guitar harmonics and 
dual solo sections, but maintaining enough hardcore passion and 
honesty to steer it well-clear of kitschy metal territory. This is metal 
like UNBROKEN played, and hardcore like PURUSAM played if you 
know what | mean. It even has some smooth jangly sections, a few 
keyboards and even a sugar-sweet acoustic interlude but all coated 
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thickly in metallic riffs and throat-wrenched vocals that slice apart 


the poppy moments. These songs are incredibly well-crafted and 
constructed considering that KRAKATOA is not the real focus of it’s 
members, and | really wouldn't be surprised to see them ‘reforming’ 
again in future, as they did to record this album. Metallic hardcore 
has to be done so well to work (as it proven by so many failed metal 
and HC bands) and KRAKATOA have it honed to perfection. (RR) 
SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 


LANDING - “Centrefuge” CD/ 26:36. 

| slid this CD into the deck and nothing happened. Well okay, some- 
thing happened, but it was just nothing-noises. Drones and warbles, 
chimes and reverb, like a dumb relaxation tape. | do wish bands 
would have a point before they send stuff for review. (RR) 
MUSIC FELLOWSHIP, PO Box 581035, Salt Lake City, UT 84158, USA. 


LAPSE, THE - “Heaven Ain’t Happening” CD/ 39:26. 

Not as good as their last album, but still a cool and suave collection 
of eccentric, but staying on the good side of pretentious, ‘strange 
rock’ - uh, | just made that up by the way. Lot's of talky speaky singing, 
acoustic stuff, atmospheric in a very bizarre way, very similar to VAN 
PELT of course, but with extra black and white French movie 
soundtrack appeal. | like it when Toko sings, she makes things a 
little more quirky, which | like. Tire of the same old thing? THE LAPSE 
might be your long awaited remedy. Oddball but cool! (MD) 
SOTHERN, PO Box 59, London, N22 1AR, UK. 


LASH OUT / BURST - split 7". 

Well LASH OUT are a bit heavier than | remember them. They sound 
here like a cross between mid era TURMOIL and “Destroy The 
Machines” era EARTH CRISIS. They only do one song though, so 
it's over before it starts. BURST’s two tracks are a frantic cross 
between CONVERGE and ACME, both seem to randomly switch 
between riffs and tempo's, and it's a bit of a musical roller-coaster. 
Acool little 7", but it would have been cool if LASH OUT had included 
a second song really. (SM) 

IMPRESSION, PO Box 938, 09009 Chemnitz, Germany. 


LAWRENCE ARMS - "Ghost Stories" CD/ 41:40. 

How is it possible for so many bands to influenced by JAWBREAKER? 
And then to end up on Asian Man?! This isn't really like the HONOR 
SYSTEM though, as vocally this is a lot more "Unfun" era Blake, with 


a similar raw edge musically. Woah, ‘Asa Phelps is Dead’ just came 


on - it IS early JAWBREAKER! And the track after that reminds me a 
little of the wonderful PAINTED THIN... can this record get any better? 
And | mean, yeah, like what's up with Asian Man, | thought they were 
a friggin’ ska label?! Pah, what a bunch of liers! Okay, | suggest you 
just get this weeks pay and go and buy everything Asian Man has 
had reviewed this issue, it's a lot easier than narrowing it down 
really. Me? Well I'm moving to Chicago, like right now. (MD) 
ASIAN MAN. 


LEATHERFACE - “Horsebox” CD/ 48:22. 

It's been a while for sure, but totally worth the wait. If you liked their 
split with HOT WATER MUSIC, you'll like this. It's gravely, subtle and 
distinctly melodic, and the combination of fast / slow / hard / soft is 
excellent. Also excellent is the cover of ‘True Colours’ by, | think, 
Cyndi Lauper. The worst thing on here is the acoustic track, but then 
| never did like JESSIE. On the whole, spot on, and an essential 
purchase if you ever liked this band. Not bad for folk who've been 
knocking around since the dawn of time! (MD) 

BYO, PO Box 67A64, Los Angeles, CA 90067, USA. 


LESS THAN JAKE - “Hello Rockview” CD/ 38:24. 

| can't believe this is already two years old and it's only just been 
released properly over here. You all know this band already so | 
don't really have to tell you what they sound like. “Hello Rockview’ 
has got to be the best thing LESS THAN JAKE have done to date. 
‘Last One Out Of Liberty City’, ‘Nervous In The Alley’, ‘History Of A 
Boring Town’... there are so many amazing tracks on this. This also 
comes with the video to ‘All My Friends Are Metal Heads’ on it which 
if you're lucky won't crash your computer. There’s a double limited 
edition of this available that includes the LESS THAN JAKE CD before 
this one “Losing Streak” for only about £11, pretty cool seeing as 
usually when I've seen this in shops it's been about £15 just for 
“Hello Rockview’. It was good to see them doing a proper tour over 
here this month, I'm sure they blew SNUFF off stage at almost every 
show. This is a CD everyone should own. (D7) 

GOLF c/o PLASTIC HEAD. 


LIFECYCLE - “Forever... Until...” CD/ 22:05. 

Metal, metal and more metal. | think they sound very much like 
SHORTSIGHT, especially their “Cold Wounds Waking” CD, in that 
they have female vocals and lots of atmospheric intro’s in an acoustic 
jangly way. They are from Belgium, home of the vegan, straight- 
edge metal warriors. They really suit that description to a tee. (MH) 
SOBERMIND, PO Box 206, 8500 Kortrijk, Belgium. 


LIFTER PULLER - “Fiestas & Fiascos” CD/ 30:47. 

This is a record that | loved from the off, such is it's addictive nature 
- it's a bit like when you're channel-hopping and you find a movie, 
that although you don’t know what it is and you've missed the plot, 
you feel compelled to watch it to the end anyway. LIFTER PULLER 
write songs that not only rock sleazily (albeit in a slightly avant- 
garde manner) but that also tell stories about life and people. In 
both of these respects there's three bands that | would liken LIFTER 
PULLER to: GIRLS VS BOYS, SOUL COUGHING and THE LAPSE. 
You know how all of those bands have that seedy poppy-rock music, 
but with half-spoken lyrics over the top that tell tales of life and love... 
well that's exactly what LIFTER PULLER do. If you are a remotely a 
fan of any of those bands, or anyone remotely like them, then | can't 
recommend this record enough. | love it. (RR) 

FRENCHKISS, PMB 229, 111 E. 14th St, New York, NY 10003, USA. 


LINK 80 - “The Struggle Continues...” CD/ 38:20. 


A new LINK 80 CD, it’s about fucking time! This is the first time I've 


heard LINK 80 without Nick Traina singing for them. They're still 
doing the same thing as always which is fairly intense ska-core, evil 
sounding at times but still managing to break into bouncy catchy 
ska-punk, they also break into some slower 2tone sounds. There 
are 14 tracks on “The Struggle Continues...” including a pretty cool 
punked up cover of ‘My Girl’ by MADNESS complete with a piano 
solo... yeah | know that sounds dodgy as hell but it's good. They're 
touring soon so get this CD before they come over, so you know all 
the songs and can sing them at all their shows. (D7) 

ASIAN MAN. 


LITTLE 10 - “Frail” CD/ 30:01. 

This is more like a CD-R demo but it's nicely produced and pretty 
professional so I'll shove it in here. Doesn't mean it'll get any better 
a review mind you. | guess | got this sent to me because I'm the 
Fracture ‘rock’ guy, but let's get two things straight: rock should ei- 
ther be of the stoner variety or rock should be of the indie/ pop 
variety. It should not be of the grungey variety because | have zero 
affinity with that thing, and that seems to be where LITTLE 10 are 
sitting. | guess this is in that PEARL JAM and STONE TEMPLE PILOTS 
sort of field (especially that first track) and | really don't like that 
Stuff... though | know a lot of punky folks who do for some reason. 
LITTLE 10 have a lot of talent, and occasionally when they start 
screaming (like in the middle of “Tramp’) then things pick up a little 
but on the whole this is just mid-tempo rock that holds little charm for 
me. And the idea of putting on 47 blank 5-second tracks is about as 
funny and original as castration. (RR) 

NO LABEL, NO ADDRESS. 


LOUDMOUTHS/ VALENTINE KILLERS - split 7”. 

This passes the Toomer test! That is - | kept turning it up! Put THE 
LOUDMOUTHS on, and after an excellent sample from a disgruntled 
LOUDMOUTHS fan, Dulcinea, Beth (named after the KISS song?) 
and Pete spit out 2 of the trashiest life affirming snarling shots of 
revved up R'n’R I've heard this year. They sound like no-one else, 
there's only one LOUDMOUTHS! Just turn it up, pump your fist and 
lose your mind! Turn it over for the VALENTINE KILLERS, who go for 
a turbo-charged NEW BOMB TURKS approach, with songs called 
‘Stab Me In The Heart’ and ‘Motor City Shutdown’, and | think you 
know what you're going to get! Unfortunately they're mightily 
overshadowed by the LOUDMOUTHS. Empty does it again! (/7) 
EMPTY, PO Box 12034, Seattle, WA 98102, USA. 


LOVEMEN / SERVO - split 7". 

| hadn't heard SERVO but I'd heard all about their 12-year-old 
female singer. After a couple of listens this was fine by me! ‘Something 
New in particular has such a solid sound, great LEATHERFACE-ish 
chugs and a nice vocal melody. The Japanese band LOVEMEN seem 
a bit janglier than | remember them, but that's fine. ‘Her Concern is 
Weather of Tomorrow’, despite the terrible name, has a really great 
BROCCOLI sound, although the vocals get a bit lost in there. On the 
whole, a good pop-core release. (HE) 

RUMBLESTRIP, PO Box 729, Newcastle, NE99 2UB, UK. 
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LURKERS - “The BBC Punk Sessions” CD/ 53:03. 

| remember seeing this lot play The Joiners in Southampton a fair 
few years ago and was knocked sideways by the sheer power of 
their set that night. The whole place just went flippin’ nuts I'll tell ya, 
Fracture fans. Not quite sure what sets the LURKERS apart for me 
from the likes of the VIBRATORS, etc. who were doing their stuff at 
this point in Punk history, possibly it was the rough and ready style 
that they seemed to havel Just can’t put my finger on it! Their lyrics 
| suppose are typical of that time, ie. Not overly political or anything. 
Still, if you ever want to hear them this CD is as good as any place 
to start. Four Peel Sessions from October 1977 to January 1979 and 
four tracks from an unknown programme that make up this twenty 
one track gem from the boys at Captain Oi. (GS) 

CAPTAIN Ol! 


MACHINE GUN ETIQUETTE - “Hate This City” CD/ 45:32. 

Having only had chance to play this the once so far and a second 
time as | type up this review, | think it’s fair to say this CD is musically 
far beyond my wildest expectations! Sixteen tracks of guitar led 
power punk that's just fuckin ace! With the fold out cover I'd have 
liked the lyrics but ya can’t have it all. | saw MACHINE GUN 
ETIQUETTE in Norwich a few years back and brought their demo 
and thought it was good as | played it in the car on the way home. 
Luckily, they've kept it going and gone from strength to strength by 
the sound of it. I'd love to see this shit done live. It would blow those 
young pop-punk types at The Joiners clean outta their Converse 
and get the old gits at the back to move forward a bit and tap their 
walking sticks in time. Good kids? You bet my old Doc Marts it is! (GS) 
PROBLEM CHILD, PO Box 1452, Stafford, ST16 3GG, UK. 


MAD CADDIES - “The Holiday Has Been Cancelled” CDS/ 12:58. 
MAD CADDIES are back and they're sounding as amazing as ever. 
This is a mini CD, only five tracks on this, four of their own and a 
cover of ‘SOS’ by ABBA. | think they've changed their style quite a bit 
when you compare this to “Quality Soft Core’ and “Duck And 
Cover’. MAD CADDIES have always kept what they do varied but 
there isn’t a straightforward ska punk track on “The Holiday Has 
Been Cancelled” at all. They've got their usual twenties jazz sound 
thing going on and a bit of a country & western influence slipping in 
on ‘Something's Wrong At The Playground’. This is all over the place, 
sounds very rock in places, which probably has more to do with the 
production than anything else. MAD CADDIES do the ABBA cover so 
well that it sounds like one of their own songs. If you already like 
MAD CADDIES then you won't be disappointed with this CD. (DT) 
FAT WRECK CHORDS. 


MAHONIE, BILLY - “The Big Dig” CD/ 40:56. 

A bit too Chicago for my liking. What is it about TORTOISE that makes 
them stand out from the crowd so much? (HE) 

BEGGARS BANQUET. 


MAINE - “Motor Home” CD/ 38:23. 

What is it with Spain and classy emo-hardcore? Everything | hear 
from there seems to be totally perfect, stepping out of the whole US 
emo cliché and coming forth with its own unique style - and MAINE 
are no different. From the outset a mind blowing combination of all 
the best parts of SCHEMA and BOB TILTON are laid out before our 
very eyes. The SCHEMA comparison is especially valid, as some of 
this is almost identical, but with a neat Spanish accent. The CD also 
contains multimedia stud which includes English and Spanish lyr- 
ics, pictures and a’ video for the best track on here, ‘11’. So on the 
whole this is real treat, even if some of the song titles are cringingly 
‘emo’ (‘The Breaking of Waves’, ‘Of How To Discover Appropriately’, 
‘Written Attitude Towards Distance’... need | go on?!) No, but on the 
whole, “Motor Home’ is a pretty fantastic album full of power, hooks, 
screaming and singing. Lovely job. (MD) 

TRALLA, Apdo 37119-08080, Barcelona, Spain. 


MARY X - “Tedious Time” CD/ 40:36. 

Hmm, nice job... the disc is in a cardboard sleeve that is then in- 
serted into a plush blue velvet bag. Call me shallow but | like things 
like this. Musically this is a nice job too, with seven songs of drawn- 
out and complex emo noodlings, that lie somewhere between NA- 
TIVE NOD, SHARKS KEEP MOVING and KOSJER D but without sound- 
ing anything particularly like any of those bands - MARY X just draw 
elements from each of them. At times it could definitely live up to it's 
title but on the whole this maintains a smooth fluid movement that 
hovers between slow and bare melodies and half-crazed quirky 
sections, but it's always a controlled and subdued sound, never 


noisy. I've let MARY X accompany me on long nights of work and 
whilst it's never excited me, it's been pleasant enough. (RR) 
EUPHRATE, BP 37, 28130 Maintenon, France. 


MEISHA - “Meisha Returns, Meisha Forever” CD/ 73:45 

Apply all the sentiments of my review of the LANDING CD to this one 
too because MEISHA are doing the same nothingness. Admittedly 
there is actually the odd tune and melody in their overly-long songs 
but it’s still painfully over-indulgent gunk. Who the hell actually lis- 
tens to this stuff, never mind buys it? | don’t know if they think they're 
just taking the beauty of bands like TRISTEZA and SHARKS KEEP 
MOVING to new levels or what, but there’s a huge difference be- 
tween those bands and the bland drivel of MEISHA. (RR) 

MUSIC FELLOWSHIP, PO Box 581035, Salt Lake City, UT 84158, USA. 


MERCURY PROGRAM - “From the Vapor of Gasoline” CD/ 43:25. 
Okay, well just to keep me on a roll, in my last review | was saying how 
TRISTEZA and SHARKS KEEP MOVING are infinitely better than 
MEISHA... well | guess that THE MERCURY PROGRAM fall some- 
where between the two... a mid-table Division Two team with a good 
run in the Autoglass Trophy maybe. This is still jangles and chimes, 
but at least these are songs with structures, rhythms, mumbled vo- 
cals and melodies. Still snoozy in the extreme mind you, but with a 
pleasantly lulling nature to it. They just don’t seem to have the dy- 
namics that the likes of TRISTEZA have, the swelling melodies and 
wonderful key changes are all missing and that makes for a non- 
eventful way to spend forty odd minutes of your life. File it away for 
a rainy day. (RR) 

TIGERSTYLE, 149 Wooster St 4th Floor, New York, NY 10012, USA. 


MIDTOWN - “Save The World, Lose The Girl” CD/ 38:47. 

Yep, this band could be seriously huge. They're mid-paced poppy 
punk rock, maybe a little like later WANK 182 stuff but slower and 
much better, and with maybe alittle “Dookie” era GREEN DAY thrown 
in for good measure. | can already picture the videos on MTV, the 
airplay and the record shop signings... yeah, that would suit 
MIDTOWN right down to the ground. They're pretty good at what 
they do, and | like it. The best band on this strange label. (MD) 
DRIVE THRU/MCA. : 


MISCONDUCT/ TRIGGER HAPPY - split CD/ 25:20. 
MISCONDUCT never fail to move me with their full on raging hardcore 
sound. Their 7 songs are fast, upbeat, catchy and have a cool 
IGNITE, YOUTH OF TODAY mixed with a modern day youth crew feel 
to them, but with an original out take and plenty of charm. Just fucking 
love ‘em, but it appears that they have split up - now that is a shame. 
Apart from the odd track on cheapo CD comps, this is the first time 
I've really heard TRIGGER HAPPY. In an ad | saw them described as 
SLAYER writing songs for DAG NASTY, hmmm. They sure have those 
melodic touches of the latter and funny enough there is an underlying 
metallic fury surfing there in the background. But it definitely leans 
more on the DAG NASTY side of the fence. More of a power unit to 
be quite honest. It's really fucking ace. (MH) 

BAD TASTE, St Soderg, 38. 222 23 Lund, Sweden. 


MIXELPRICKS - “Livestock At Large” CD/ 21:27 

Another Mutant Pop CDR mail order only release, | like the concept 
and think it's a great way to expose bands who may not be ready or 
up to a full length album. This one has a very Lookout! sound, in that 
it's pleasant pop-core, mostly not too fast, quite catchy and bouncy, 
not a million miles from SQUIRTGUN, but the vocals are really weak 
and relegate the entire thing to the second division pop punk league. 
Their DURAN DURAN covers at the end make me wanna hear the 
originals as | crave a harder sound - you cannot fuck with ‘Hungry 
Like The Wolf guys - good start but they need a singer desperately 
if they're gonna become anything bigger or better. (DS) 
MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 


MOJAVE 3 - “Any Day Will Be Fine” 7". 

Funny how just once or twice a year a pop band comes along who 
| really connect with, and the rest are just pointless cacka. Previous 
rarities in this field were the WANNADIES, SILVER SUN and FOUN- 
TAINS OF WAYNE, and now probably MOJAVE 3. I'll reserve judg- 
ment until I've heard more than two songs, but for now these two 
little darlings will do nicely. Melancholic pop, done with a lot of sad 
charm and downtrodden melody. They make you all sentimental 
and dreamy, and it's all a bit gooey really. They just have an innate 
skill of sad pop music, and | like it. (RR) 

4AD. 


SHIRE EGG LR > DRARABIK GY MBH ARTY SHY 


MORAL CRUX - “The Side Effects of Thinking” CD/ 33:52. 

A re-issue of this pop punk semi-classic from 1989 / '90, and it’s a 
goodie. The MORAL CRUX of today haven't changed too much, but 
they're definitely tighter, better produced and generally just more 
‘pop’ yet still good, while this album is a bit rougher, more ‘punk’ 
and even has hints of YOUTH BRIGADE in there was well, and it's 
a whole lot less RAMONES influenced. If you like that whole Look- 
out! Records early days sound and don’t have this, it may be worth 
considering. Another under-rated band and a good record back in 
the days when pop punk was totally dependent on West Beach or 
Sonic Iguana for ‘the perfect sound’. I'm keeping this one. (MD) 
PANIC BUTTON, PO Box 148010, Chicago, IL 60614-8010, USA. 


MY HERO DIED TODAY - “The City Will Pay For This” CD/ 33:29. 
Everything about this CD is just totally incredible. If the layouts don't 
dazzle you, the music doesn’t move you or the lyrics light your fire 
then | feel sorry for you. MY HERO DIED TODAY hail from Germany 
and play explosive metallic hardcore mayhem in that CONVERGE, 
INDECISION school of abrasive noise. The hoarse/ screamed vocals 
tide out from the fires of hell and pushing them are some totally 
heavy, crushing metallic tunes, coupled with searing pulsating beats. 
The whole thing just makes your body want to move. Judging by the 
photos in the layout, they look like a pretty intense band live because 
this is brilliant. Seek it out. (MH) 

SCHEMATICS c/o PO Box 14636, Gainesville, Florida 32604, USA. 


NEIGHBOURS, THE - “The More Money One Has...” 7”. 

Ha, that title is longer than their songs!!!! They spew forth 14 songs, 
that are fast, ace quality and hardcore as fuck. Listen up kids, it’s like 
LOS CRUDOS and NEGATIVE APPROACH mixed together and 
sounds fucking ace. Raw, but great quality to boot. The lyrics are 
excellent, a mixture of political and things happening around the 
world. But all done in such an interesting way, informing rather than 
preaching. | really recommend this one to you. (MH) 
KANGAROO, Middenweg 13, 1098 AA, Amsterdam, Netherlands. 


NEW BOMB TURKS - “Nightmare Scenario” CD/ 34:22. 

Epitaph scrimping on promo packaging - just the CD! No cover, no 
information, no lyrics for me to peruse! Luckily I'd already bought 
the vinyl version, as NBT are one of my favourite bands. I'd go so far 
as to make the bold claim that they are the best live rock'n'roll band 
in the world. | saw them recently, and they've lost none of their powers, 
despite a change of drummers. This saddened me a bit, as it's been 
the same line-up all these years. The new stickman is called Sam 
Brown! Not, unfortunately, Joe Brown's fake white soul singing 
daughter. NBT know exactly what they're doing, the band grind out 
those unstoppable riffs with adrenaline fuelled gusto, and Eric 
Davidson is a master front man from the Iggy school. The whole 
band is affable beyond belief. This album is a masterpiece, but then 
I'm of the opinion that every note they've ever recorded is pure 
gold, so | am a touch prejudiced! It doesn’t really alter from the sound 
they've carved for themselves over the last 10 years, but when | buy 
Cornflakes, | want Cornflakes, if you know what | mean. Like AC/DC 
and OUT COLD you know what you're going to receive. Hence, very 
few surprises, just plenty of overdriven dragster drivin’ tunes though! 
Guitars in the air, beat nailed to the floor and Eric's lyrical barbs. 
The sound is a lot dirtier than the last couple of full lengths, and it 
is better for it. Also, the ROLLING STONES influence becomes more 
apparent as they mature... If ‘End Of The Great Credibility Race’ 
doesn’t make you twitch like a demon goat, and sing its refrain for 
the rest of the night then Mark E Smith help you! Top quality lyrics too 
- “you'll look at your epitaph from your crypt”. It's basically saying as 
long as a band means it, who cares what label they're on? It's all 
done in a much cleverer way than | make it sound... Album closer, 
‘Quarter to Four’ is a rousing anthemic bruiser! | guess it's fair to say 
| love this band, and | love this release! (JT) 

EPITAPH. 


NO FUN AT ALL - “State of The Flow”/ 47:19. 

He points and wags his finger. That's all | remember about NO FUN 
AT ALL live. And all their songs blend into one. Anyway, this is their 
latest BAD RELIGION inspired effort and, as much as | have really 
liked their last few releases, this is a bit of a dud. The first track is 
okay, a highly melodic affair with a whole load of Swede thrown in 
for good measure, but the rest... well it just never gets going. The 
fast classics of yesteryear, like ‘Master Celebrator’, are gone, to be 
replaced by slow paced, dull affairs that has a boy both yawning 
and cringing at the same time. Look, just because the old man Graffin 
has gone all AOR doesn’t mean you have to as well, Mr Finger 


Wagger. ‘Was Not in The Mood’ is an especially classy cheese-a- 
thon, as is ‘My Extraordinary Mind’ which has the terrible first line of 
“Thursday afternoon | was bending every spoon”!!! - not only does 
he think he’s Greg Graffin, he’s now convinced that he’s Uri Geller 
too. Nice. Yeah, I'd say give it up now boys, it's over... (MD) 
BURNING HEART. 


NOFX - “Pump Up The Valium” CD/ 31:35. 

First track is short, second track is the best, and it kind of goes down 
hill from there really, ending on a totally diabolical ‘comedy’ song. 
Not half as good as their last album, but hey, it's NOFX, you bought 
it already. (MD) 

EPITAPH. 


NOSTROMO - “Argue” CD/ 30:23. 

This is a really sharp and stinging release. With awesome dry gravely 
vocals a-la VISION OF DISORDER, a very energetic drummer, some 
blazingly metal guitar work, and a seemingly organic and genuine 
ease to explore different types of riffs and ideas. This melds the 
Styles of INDECISION, a fast EARTH CRISIS (mid era) and MERAUDER. 
It's bursting with energy and passion, and shoves its abrasive new 
school formula right down your throat. Pity about the duff name. (SM) 
SNUFF, PO Box 5117, CH, 1211 Geneve 11, France. 


NOT WAVING BUT DROWNING - “If It’s Too Cute...” CD/ 38:07. 
This kicks off with what | reckon is the best track on here, a really 
ballistic hardcore punk rampage, taking the best elements of early 
BOY SETS FIRE and TWELVE HOUR TURN and creating something 
totally and utterly wondrous indeed! After that, there's a lot to live up 
to, but NWBD still keep things fresh by mixing up everything from 
almost death metal to raging hardcore with some more fine-tuned 
moments that has the singer sounding a little like Ray Cappo at 
times. This is a diverse release, but not so diverse that it'll put people 
off, in fact | get the impression NWBD will be one of those ‘bridge’ 
bands, who'll appeal to both big by HC kids and fans of harder punk 
rock without alienating either. A really powerful record... | just wish 
Household Name would change their crappy logo! (MD) 
HOUSEHOLD NAME, PO Box 12286, London, SW9 6FE, UK. 


NRA - “New Recovery” CD/ 30:41. 

Although | was bleary-eyed and barely awake, | still managed to do 
a back-flip in my living room upon opening the package containing 
this CD. | landed it perfectly too. Okay, NRA are quite simply one of 
the best straight up punk rock bands in Europe. Everything | have 
by them rules, and this is maybe their best release yet. They have a 
musical and vocal style that | absolutely love, and it's instantly 
recognisable, like from the first note you just know it's NRA. That is, 
they have a unique blend of melodies akin to HUSKER DU “Flip 
Your Wig” era combined with the raw energy of NAKED RAYGUN’s 
“Jettison’, all stitched up with the passion and power of mid era 
JAWBREAKER. And that, my quaint little friend, is an awesome 
combination for sure. Fast, mid paced or slow, NRA pull it off every 
time, and with 18 tracks in all, that’s a whole load of winners... As a 
side note, when in Amsterdam be sure to check out the record shop 
Independent Outlet, run by one of these guys - I've never seem so 
much great vinyl in my life! (MD) 

KONKURREL. 


Ol POLLO! - “in Defence Of Our Earth / Omnicide” CD/ 58:31. 
Re-release of their classic LP of a few years ago and the ace 
“Omnicide” EP. Fast, in your face anarcho punk, which I'm sure you 
all know what they are about by now. Did you read the interview | did 
with them in the last issue? Did you enjoy it? If so, then you'll love 
this! It's a bit slower than their new LP, but no less angry. The lyrics 
are socially aware issues, but with tongue in cheek humour and 
sarcasm. Some spoken word stuff make it all the more awesome as 
you can just feel the passion for life in this whole release. (MH) 
WORDS OF WARNING, PO Box 703, Bristol, BS99 5LS, UK. 


OLD TIME RELIJUN - “La Sirena De Pecera” CD/ 25:40. 

AAAARGH! A CD full of K records rumness that | will have great 
difficulty in describing to the Fracture readership! Nick Cave singing 
with the BLUES EXPLOSION, only they've got their amps turned down 
to half the usual volume. A VIOLENT FEMME pokes his head around 
the door, as does a WORKDOG. There's also the ghost of TURKEY 
BONES AND THE WILD DOGS floating in the background, but | doubt 
OTR ever heard them. ‘Circuit Breaker’ nicks the intro to ‘Then | 
Kissed Her’, or Bonnie Tyler's ‘Lost In France’ if you like, they're 
both very similar! Use it on sunny days when you're sitting outside, 


and you can pretend you're enigmatic. Except for the last number, 
which despite having the intriguing title of ‘Urge and Urge and Urge 
Always The Procreant Urge of The World’, is utterly irredeemable 
blurting by a brass instrument of some sort. It sounds like the fat kid 
down the road practising his trumpet in his bedroom, on Sunday 
morning when you're trying to sleep. (J7) 

K, PO Box 7154, Olympia, WA 98507, USA. 


ONE FINE DAY - “S/T” CD/ 18:11. 

This type of screamy, discordant, discomforting metal-core can really 
wear me out when it's done wrong. There’s a limit to how 
uncomfortable and out of tune guitars and vocals can sound before 
it all falls into a big pile of mess. Whilst ONE FINE DAY do seem to 
have a vague idea of where the songs are supposed to be going, 
this sounds really confused and conflicting. Sure its choppy, 
unpredictable, and with a good production and intelligent lyrics, 
with the odd logical moment, but | just seem to really struggle to 
accept the actual music as enjoyable. Sorry to all those who will go 
on to see this as a work of art, | just really don’t understand it. (SM) 
GENET, PO Box 447, 9000 Gent 1, Belgium. 


OUT COLD - “Live Amsterdam” CD/ 39:54. 
| think the only people that this will appeal to are those who already 


like them as it’s a live recording and not the best in the world. Mind - 


you it's not crap, but pretty raw. Check out their studio stuff first, 
particularly the split CD mentioned below. (MH) 
KANGAROO, Middenweg 13,1098 AA, Amsterdam, Netherlands. 


OUT COLD/ VOORHEES - split CD/ 13.54. 

Holy shit, | should have known this was going to be a rager. OUT 
COLD, from America, have been knocking around for ages and I'll 
be honest this is the first time I've actually heard them. Shame on me. 
They unleash such a slew of potent fury of raging hardcore, in its 
most unadulterated form and knocked me for six. Their 5 songs are 
so fucking fast, but they are not just blurred shit, no, they have 
structure and are easily remembered - mini anthems if you ask me. 
They have an unmistakable early 80's hardcore sound, not unlike 
early POISON IDEA and NECROS. Then we have VOORHEES, who 
follow suit with an equally raging buzz. They have actually got faster 
than their last album that was released on AWA. They've gone back 
to their roots, but with a more harsher and extreme sound. Like OUT 
COLD they pull a lot of influences from the likes of POISON IDEA, but 
Lecky’s vocals are more rawer and brutal than ever. He always 
sounded better with this power unit rather than with WITHDRAWN. 
Both bands have all out extreme lyrics too. | would be very surprised 
if anyone who likes their music fast and raw, but while retaining an 
identity and raging fury didn't like this - because this is totally 
amazing. Superb artwork, as usual from old squire Mid. My only 
quibble with this is that it is so short, but having said that it just makes 
you want more and for me that's what it's all about. £5.99 ppd. (MH) 
BLACKFISH, PO Box 15, Ledbury, HR8 1YG, UK. 


PARASITES - “Compost” CD/ 43:57. 

| saw the PARASITES play Cardiff a while back. They played to me, 
the bar staff and pretty much no one else. It was a sad state of affairs 
really, but all the promoters fault. Anyway, they were pretty good, 
even if they did stop mid-set and give up. I'm not really surprised 
though, | think | would have as well. Anyway, at the end of the night, 
they went off to stay with these two guys who both had brand new 
PARASITES t-shirts on, that they'd bought that night, and they were 
weird and creepy. We joked that they were psychotic obsessive 
fans, and that their flat would have a room like the crazy obsessive 
in “Alan Partridge”, with life size models of the band complete with 
instruments. Now |’m not sure if this happened, but | imagine that it 
probably did. Oh yeah, and so this record is a compilation of their 
hits (the band, not the crazy stalkers!) and features great RAMONES- 
a-go-go tracks like ‘Loyola’, ‘Burnt Toast’, ‘Something To Hold On 
To’, a cover of ‘Pep Talk’ by the DESCENDENTS and a whole load 
more. This is actually all really top notch stuff from a band that, 
compared to the QUEERS, say, are highly under-rated. | just think 
they're much better on record than live. Comes with a good “story 
of the Parasites” write-up by Dave too. (MD) 

GO KART, PO Box 20, Prince St Station, New York, NY 10012, USA. 


PENFOLD - “You Know Where The Station Is” 7". 

Hey PENFOLD seem to be sounding a lot better than when | last 
heard them. It seems like they're moving away from typical EpiFat 
skate punk, they're sounding like they're putting more effort into 
song writing cause these tracks are musically really good. All four 


tracks on this 7" are melodic and are more memorable than other 
stuff I've heard by them. The vocals are still bugging me a bit though, 
kinda high pitched and warbling (my apologies to whoever sings, 
I'm sure you don't like having your voice described in that way). This 
has a decent cover and is limited to 500. | think the only thing holding 
PENFOLD back is the singing, sort it out and you could be the next 
BLINK 182 and have all the girls chasing you - think about it. (D7) 
LAST CHANCE, 26 Gatesmead, Haywards Heath, RH16 1SN, UK. 


PETROGRAD - “Another Happy Tale” 7”. 

The wonderful PETROGRAD, from Luxembourg, are certainly getting 
pretty poppy these days. When it's done in such a heartfelt way that 
these folks do it, then it's not a bad thing. It's actually wonderful. 
‘Pictures Stolen From a Spelling Book’ has a really funky jazzy piano 
intro. The vocals are unusual and do stand out for PETROGRAD. 
Pretty much along the same lines as their split LP with ACTIVE MINDS, 
and if you liked that, then you know the score. (MH) 

PARANOIA, Postfach 70, 1013 Wien, Austria. 


PYTEL, BROCK - “Second Choice” CD/ 50:20. 

This is the guy that was originally in THE DOUGHBOYS and wrote a 
good few of those classic songs from their first two albums, and on 
here he’s still displaying the same sort of skill at writing perfect pop- 
rock songs. This is actually a full band line-up with the extra playing 
being provided by Brock’s friends (including ex-members of the 
DOUGHBOYS and BIG DRILL CAR as well as current members of 
ALL SYSTEMS GO; John Kastner being one of them) and as a result 
this really does sound like a poppier version of ALL SYSTEMS GO. 
It just has that excellent BUFFALO TOM sort of melancholic college- 
rock songs that make you both elated and deflated in one listen 
such is the upbeat nature of the music and the sentimentalism of the 
lyrics. In some ways this reminds me a the KEN CHAMBERS album 
that he recorded after the MOVING TARGETS split up - it's the same 
sort of ‘person-who-used-to-be-in-amazing-band-goes-solo-and- 
still-rocks’ thing. If the idea of a ‘matured’ DOUGHBOYS appeals to 
you, you will totally love this album. | do. (RR) 

SCAMINDY (in the UK from: BOSS TUNEAGE). 


PIEBALD - “The Rock Revolution” MCD/ 20:54. 

Now how could | fail to fall head-over-heels for a record with a title 
like that (even if the skinflints at BWR sent it on a CD-R with zero 
packaging - | was so tempted to put this in the demo section so 
please be warned). It makes me want to make up a placard saying 
“The Rock Revolution is coming - open your hearts and ears” and 
parade it around town on a Saturday afternoon. That would show 
the non-believers. PIEBALD would aid me in my quest to show the 
world just how awesome melodic-rock music can be when it's done 
right, with just a few nods towards the emo-rock territory. The opener 
“American Hearts” is a song to drive right into your soul and have 
you rocking out to it in no time, with it's immaculate riffs and perfect 
chorus. And then there’s the wonderfully trite “David Lee Rock’ 
with lyrics that are a treat to hear (“You came to kick ass and to take 
names, but got sick of taking names..."), praising the great man and 
slurring his stand-ins. Then of course is “Where Have All the Clas- 
sics Gone?” and as you listen to this song, you can't help but think- 
ing how ironic that title is, because this is a classic; mid-paced me- 
lodic rock bursting with power, hooks and of course those clever 
lyrics - “I've heard it said there will never be a classic again, but it 
pays to be a sceptic’. And then of course it's rounded off with the 
tongue-in-cheek title track with it's acoustic intro, multi-layered 
harmonies and pianos. One of the finest proponents of melodic- 
rock I've heard in ages, they're clever and talented. (RR) 

BIG WHEEL REC, 325 Huntington Ave #24, Boston, MA 02115, USA. 


PLAN A PROJECT - “Spirit Of A Soldier”CD/ 29.40. 

This lot remind me of bands like ANTI-FLAG and SPEAK 714. Fast, 
but yet remaining musical with energetic, punchy punk with sing-a- 
long choruses. The lyrics seem to be a mixture of personal and 
political ones and | quite like that. Fifteen tracks that | really am 
getting into and the cover of ‘White Riot’ is a corker that at this time 
of night is still managing to get me in the mood for a good pogo! In 
short your plan A should be to get this CD, if you can't for any reason, 
adopt plan B and send me a tape!!! (GS) 

GO-KART, PO Box 20, Price St Station, New York, NY10012, USA. 


PODSTAR - “S/T” CD/ 34:52. 

Starting off like the GET UP KIDS, but quickly moving into disturbing 
and scary SKID ROW territory, PODSTAR are a confused bunch for 
sure. They sing about really important things like cashmere sweaters 


IN DEFENCE OF OUR EARTH 


fALSO ENCLUGES THE “OMMICIDE” EP} 


SASAimeaa - 


NO EYE CONTACT 


and secretly | think they wish it were the good old mid-eighties again 
so they could play ‘rock ballads’ (they already do) and dress up like 
David Lee Roth. I'm harsh, | know, but that’s the impression | get from 
a few listens of this. Oh god, track 4 sounds like ELO meets the 
BUGGLES. Uh, this has all gone horribly wrong I'm afraid. And | 
thought they were just starting to get better... (MD) 

NOISOME, PO Box 3570, Lawrence, KS 66046, USA. 


POLLEN - “Chip”! 47:35. 

This is rock; punk rock that is. POLLEN bring to mind ARMCHAIR 
MARTIAN and ALL mixed up with the big power ballad style of THE 
STEREO (who also happen to be on Fueled By Ramen), except this 
record is much better than the new ALL album. It's got more power, 
melodies in all the right places... it just fucking ROCKS more! Even 
the solo's are good, god-dammit! Okay, actually, when they slow 
down they get a little ‘too’ radio rock for me, so this isn’t quite as 
good as I'm making out, and at almost 50 minutes this is maybe a little 
too long, but that’s hardly a big complaint really; I'd just say power 
it up a little and POLLEN will be even better than they already are. 
Not bad though, not bad at all. (MD) 

FUELED BY RAMEN. 


PROMISE RING, THE - “Electric Pink” CDS/ 12:38. 

These four tracks are even more indie than “Very Emergency’, if ya 
can believe that! ‘Electric Pink’ and ‘American Girl’ are both a bit 
slow and not so good. ‘Strictly Television’, the best track here, is 
alarmingly like ASH, but | don’t mind - | quite like ‘Girl From Mars’. 
‘Make Me a Mix Tape’ is pretty catchy too but | had to laugh at the 
lyrics “Make me a mix tape that makes me yours’. This doesn't seem 
all that worth picking up. (HE) 

JADE TREE, 2310 Kennwynn Road, Wilmington, DE 19810, USA. 


RAVELIN 7/ THEMA ELEVEN - split LP. 

Two bands from the Czech Republic on here, reminding me why 
split LP’s work so much better than split CD's on so many levels. 
RAVELIN 7 first then, with three very impressive tracks of screamed 
emotional hardcore, backed up by washy and jangly guitars and 
some cutting noise sections. It's a sound that wouldn't be out of 
place on Ebullition. The tracks build from quiet acoustic ballads, 
gently lulling you into a false sense of security before the chaotic 
hardcore takes over and tears strips off. It's good stuff. Accompany- 
ing them is THEMA ELEVEN who are in the same vein but with more 
of the quiet sections and when these guys go for the power, they 
rock out more than R7. Their opener “Usualities’ seems to take an 
age to get going but when it kickstarts it's a raging song of powerful 
emo-hardcore with screamed vocals and high-end guitars. These 
guys are like TWELVE HOUR TURN but with more jangle and subtlety. 
All of the lyrics are translated into four languages (inc. English) too. 
Records like this just show you how you can't afford to ignore music 
from lesser-known scenes. (RR) 

MINORITY, PO Box 113, 110 01 Praha 1, Czech Republic. 


RAW POWER - “Screams From The Gutter...” CD/ 54:16. 

If anyone knows their hardcore history then they will know that in 
the mid 80's Italy had some of the most original and interesting bands 
of it's time. There were such amazing bands such as DECLINO, 
NEGAZIONE, CCM, INDEGESTI, WRETCHED and off course the 
mighty RAW POWER. After their debut LP was released in their native 
Italy, they were picked up by the US label Toxic Shock who released 
two LP’s “Screams From The Gutter’ and “After Your Brain” - which 
this CD consists of, and the “Wop Hour” 7”. | also believe that they 
were one of the first Italian hardcore bands to tour the US, at a time 
that was unheard of. Anyway my vinyl versions of these were never 
far from my record player and while | think West World (Toxic Shock’s 
new name) may have already released these on CD, this is their first 
European release. RAW POWER played over the top hardcore, 
that was fast, furious and had a full on metallic punch. This CD 
sounds as intense as when | also first heard it as a teenager and 
Steve, if you are reading this, | think we've lived the same life via 
RAW POWER. Pity there's no lyrics, because musically and lyrically 
| still find it hard for many bands to rival the raw power of ‘State 
Oppression’, ‘Raw Power’, ‘We Shall Over Come’, ‘Hate’ and ‘After 
Your Brain’. If you are hardcore then you need to have at least 
something by RAW POWER. (MH) 

RHYTHM VICAR via PHD. 


RED LETTER DAY - “Pulped” CDEP/ 16:13. 
Old men playing old music with no passion, flair, drive or talent. 
Washed up sub-standard pub rock that no-one listens to. Comes 


free with PULPED magazine (see review) but free isn’t good enough, 
| need paying to listen to this tired old shite. (DS) 
PULPED MAGAZINE. 


REGGIE & THE FULL EFFECT - “Promotional Copy” CD/ 33:37. 
And you thought the last record was funny? Well this is just pure 
class! As everyone already knows, REGGIE & THE FULL EFFECT is 
the GET UP KIDS with added COALESCE member doing all out 
comedy, combined with the occasional ‘proper’ song, and this is the 
second time they've pulled it off successfully. Things start with 
‘Reggie’ getting shot, leading into a break-beat ditty, then there’s 
‘From Me 2 U’ which is the best ‘real track’ on here - a catchy as hell, 
keyboard laced, up-beat GET UP KIDS style pop classic. This is then 
followed another GU KIDS style rock ballad called ‘Congratulations 
Matt and Christine’... there's a whole lot more great stuff on here, 
including a ‘nu metal’ track, a track that sounds like ‘Cotton Eye Joe’, 
a great NEW ORDER! SMITHS style piss-take called ‘Hands’, complete 
with Brit vocals, and things end with the totally spectacular ‘Dwarf 
Invasion’ supposedly by a Finnish hardcore band called COMMON 
DENOMINATOR! This track is truly fantastic and worth it for that alone! 
Just over half of this record is REGGIE’s unique ‘proper sound’ of 
eighties synth pop / indie / emo / punk which is great, and the rest is 
humour, which is also great. Overall, a funny as fuck and highly 
anticipated record. Neato. (MD) 

VAGRANT. 


RX BANDITS - “Halfway Between Here And There” CD/ 44:38. 
Why isn’t this band absolutely huge yet? They should be because 
they play music that I'm sure goes down really well with the kids, real 
commercial sounding definitely an MTV band if ever I've heard one. 
RX BANDITS mix up SUBLIME, FILIBUSTER type shit and ska punk 
like MUSTARD PLUG and MAD CADDIES. 11 tracks in all ranging 
from slow tracks like ‘Gun in Your Hand’ which has a real SUBLIME 
feel to it, and ‘Wrong With Me’ which is bouncy ska punk with bags 
of energy and really polished sounding. I've got a feeling RX 
BANDITS are going to be the next ska punk superstars, look out for 
them and look out for this CD ‘cause it’s really cool. (DT) 

DRIVE THRU/ MCA. 


SAMIAM - “S/T” CD/ 43:24. 

UK re-issue of the early New Red Archives release. This isn't their 
best but it still has ‘The Bridge’ on it and that track fucking rules. If 
you don’t know this band yet then you're missing out. Considering 
this is 11 years old, it still stands head and shoulders above the 
millions that have fallen by the wayside trying to imitate it, and it 
really set the wheels in motion for SAMIAM becoming one of the 


biggest, and best, truly melodic hardcore bands of recent times. You 


know, every ‘emo’ band secretly wishes they were this good... (MD) 
GOLF c/o PLASTIC HEAD. 


SAMIAM - “Soar” CD/ 47:45. 

Until “You Are Freaking Me Out" came along, this was SAMIAM’s 
finest moment. It's from 1991, but if this was released today it would 
Still be deemed a masterpiece, ahead of its time in every respect. 
The tape | had this on has been played to death, so it was good to 
finally get it on CD, even if it is a re-issue with some truly terrible 
packaging - PHD, get a graphics designer who knows what he's 
doing, for god sake! It looks like everything's just been scanned off 
the original record sleeve! But anyway, “Soar” is one of the most 
essential “emotional hardcore” records of the last 15 years, if you 
don't have it then make it a priority to pick it up, it's perfect in every 
possible way. Just perfect. (MD) 

GOLF c/o PLASTIC HEAD. 


SAMIAM - “Billy” CD/ 49:12. 

Another re-issue, this time from 1992. You know the drill, it's SAMIAM 
and SAMIAM were (still are) a fantastic band. This is not their best 
but there's still some really great stuff on here, namely ‘Why Where 
When’, ‘Don't Break Me’ and ‘Regret’... Never had this one myself, 
but | do now. Yay! (MD) 

GOLF c/o PLASTIC HEAD. 


SAN LORENZO - “Nothing New Ever Works” CD/ 39:43. 

Daring it may be but | just don’t think that this album starts off well. 
See, the first song, ‘Jun’, with its keyboard led riff and art-school 
sounds really isn't what SAN LORENZO are about on the whole. 
And then this is followed by a sugary acoustic ramble for 90 sec- 
onds, and then the third track is an 8 minute opus that really just 
goes on far too long and loses it's way. But from then on SAN 


LORENZO really pick things up with catchy rock and quirky rhythms, 
and songs like ‘Julie James’ and ‘For Her Math’ sound excellent, 
with cutting guitars and really driving beats. And then others like 
‘Dead Amps’ are cool noisy affairs with eccentric riffs and shouted 
vocals. It would have been nice hear more of Liz's vocals because 
the few times when they're present it adds a new dimension (even 
if they are way too low in the mix). Best is saved for last though with 
‘American High School Rock Song’, which is as it sounds - an instru- 
mental rocker with a beautiful trumpet ending. This is a hit-and-miss 
record for sure, and with a little more consistency and a greater love 
of rock SAN LORENZO could go places. But then maybe | love rock 
and they love quirky indie. (RR) 

GRINGO, PO Box 3904, Clacton, Essex, CO15 5TF, UK. 


SCARPER! - “Every Turn” CD/ 30:16 

Hey, about fucking time as well! This band have been around for 
absolutely years, | still have their shoddy demo with a cover of the 
"Prisoner: Cellblock H" theme tune on it. Funny, | thought it was 
actually quite good at the time... but anyway, as their name hints at, 
SCARPER! play pop-punk, but it's pop-punk with trumpets (no, NOT 
SKAI) and a mature Brit-edge. Okay, what | mean is they don't sound 
like a Fat Wreck band and they're all really old. Ahem... Musically 
there seems to be a lot of stuff in here, for example ‘Group Think’ 
kicks off like early JOYKILLER, with piano's and all, but then rapidly 
turns into a bass driven comedy classic, complete with trombone! 
But | have to say the best song on here is definitely the most un- 
SCARPER! like one called ‘Whispering’, which surely takes punchy 
emo-pop in a whole new direction. A long time coming, but these 12 
tracks were worth the wait for sure (but such emo packaging for 
such a straight up pop album!) Slick, cute and rather catchy. (MD) 
BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 


SCREAMER - “Cloven Hoof Blues” CD/ 27:19. 

Holy fuck, | really hope this is meant to be as funny as it is, but then 
if it's not meant to be then that'll just make it all the more hilarious! 
Musically, it's nothing special, just your basic 4-4 punk rock, from 
Bristol (seemingly Avon and Somerset is the only area that still pro- 
duces bands like this... I'd blame the cider), but lyrically it's a fucking 
hoot! We were on the floor in stitches when we read them out. I'll just 
have to run a few past you: “If | was a mansize rat, I'd fuck you up as 
a matter of fact, can you imagine that?” and “A stinking rodent on 
the make, raisin’ hell and eatin’ cake”. Or how about my personal 
favourite, “Leather sandals hide your hooves, in the sex club full of 
booze, that’s how the story goes, back at your house sucking toes, 
The Goat of Mendes, out on Wednesdays”. | really think that rhym- 
ing ‘goat of mendes’ with 'wednesdays' is fucking classic... it still has 
me chuckling as | sit here now. | really hope SCREAMER are meant 
to be this funny. (RR) 

BORNAROCKER, 103b City Road, St Pauls, Bristol, BS2 8UL, UK. 


SCUTTLE / CLINGFILM - split 7”. 

Two relatively new British bands enter the fray, and seem to be 
hitting good for the home team. SCUTTLE blast through two tracks 
of their melodic hardcore, that is sounding way more assured than 
when | last heard them (their demo) and my complaint about the 
monotone vocals on there has definitely been corrected now be- 
cause they have way more depth and confidence on here. It sort of 
reminds me of someone like BRAND NEW UNIT but with an English 
edge, and a certain VANILLA POD-ness to the affair. So flip the disc 
over, crank it up to 45rpm and CLINGFILM zip through a couple of 
snappy pop-punk tunes, sounding pretty damn tight for a first re- 
lease. They have their vocal melodies well sorted out, especially on 
the first track and have a definite SKIMMER meets FUNBUG thing 
going on - just happy, bouncy and zesty pop-punk. So there you go, 
two decent UK bands full of energy and melody for you to check 
out... get to it! (RR) 

www.nevereadyrecords.co.uk 


SEED - “Vices” CD/ 23:02. 

Throaty vocals, mid tempo indie/ punk that has a raw edge to it, 
keeping it just about on the punk side of things. A bit samey, a little 
boring and I'm getting bored of saying this but, it rocks out when the 
tempo is increased and the whole sound and feel is improved. Any 
wimpier and it's OASIS indie crap, they seem a little undecided as to 
which arena they wish to play in and that just makes them an unknown 
entity. The cover of ‘Seasons in The Sun’ is pointless as ME FIRST 
AND THE GIMME GIMMES have given it the punk rock treatment a 
thousand times better. (DS) 

RITR... Telephone: 01209 891 576. 


SERVO - “Now We Are Six” 7”. 

Now that's what | call taking a bad review well! If you saw my last 
review of this band then you'll understand the title of this latest seven 
inch, if not then, oh well. Anyway, the first track, ‘Sounds Like Summer’ 
is a really, really good song; a super pop spectacular, oozing with 
innocence and ‘fun times’. Unfortunately though, it seems as though 
Carolyn is actually getting younger, | swear! | would almost suggest 
they change the name of this record to “Now | am Orville”. Seriously, 
there's some bizarre vocals going on indeed. The three other tracks 
are less poppy, more HOOTON 3 CAR / LEATHERFACE musically, 
and they do sound really good, it's just the vocals that | think still 
need some work. I'll stop there, Carolyn’s a bit of a wild fighter y'see 
and | don’t want to get into that situation again! (MD) 

CRACKLE, PO Box 7, Otley, LS21 1YB, UK. 


SHADOWS FALL - “Of One Blood” CD/ 46:01. 

Now | don’t want to sound smug or nowt, but back in Fracture 7 | 
reviewed this lots debut on Genet Records and said “I can see 
Century Media hunting these guys down”. A year later, here they 
are. Not much else has changed, and SHADOWS FALL are still very, 
very good, in a PANTERA meets AT THE GATES meets THE 
LEVELLERS kinda way. They re-do some of the early tracks just to 
show how new vocalist (Brian ex-OVERCAST) is just as versatile 
and competent as the previous bloke, and the brand new tunes 
have even more hooks woven into them. Every track oozes with 
ideas, and contains the well honed SHADOWS FALL formula, and 
a maturity that other similar bands of the genre can only envy. This 
should hopefully do a lot to bridge the gap between the metal crowd 
and your average narrow minded hardcore jock. SHADOWS FALL 
are incredible. (SM) 

CENTURY MEDIA. 


SHAM 69 - “Rarities 1977 - 80” CD/ 51:56. 

18 tracks of material recorded at demo stage. Some of the songs 
later appeared on their records with changed lyrics and different 
titles. Three of these actually ended up being my favourite SHAM 69 
songs so it was interesting to hear how they started out. This is for 
completists/ serious fans only and I'd imagine a few of those will be 
none too thrilled by the songs on display here. Some things are rare 
for a reason maybe? (DS) 

CAPTAIN Ol!, PO Box 501, High Wycombe, HP10 8QA, UK. 


SHEEHY, MICHAEL J - “Sweet Blue Gene” CD/ 39:51 

He's the guy out of DREAM CITY FILM CLUB. They're shit and so is 
this. Turgid dribblings from samplers and string quartets with Mr 
Sheehy mumbling stuff. A big fat thumbs down. (RR) 

BEGGARS BANQUET. 


SHIMMER - “Moonshine” CDS/ 13:08. 

Probably forever destined to be confused with SKIMMER by some 
people, but SHIMMER are from Canada and had an ex-member of 
the ASEXUALS in their ranks. Note the ‘had’ in the last sentence, 
because this was just a one-off project, and these four melodic rock 
songs were written after two rehearsals which is pretty impressive. 
The first song sounds great with a fine infectious melody a driving 
beat but then the others show the strains of being recorded after 
only two practices - they're like good songs that just haven't been 
worked to their full potential, and tend to drag a little. Then again, 
| wish | had the ability to write, rehearse and record songs like this 
after only a few hours! Nothing groundbreaking but not half bad. (RR) 
BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 


SHINER - “Starless” CD/ 43:48. 

Well these guys have been around for a while now and | was genu- 
inely surprised to learn that this was the same band in fact. They've 
certainly matured (or just changed) from when | last heard them 
doing their bare emo ala SLINT a few years ago, to them now play- 
ing slick and polished rock music. It's like a cross between SHIFT, 
SHUDDER TO THINK and JAWBOX but with less rock and added 
gloss. They've added a whole lot of new ideas into the blend, so that 
although this is basically pop-rock, it does go a lot deeper than that 
once you really listen to it. They have some very fine keyboard 
sounds in here, not cheesy keyboards as are the fad these days, 
but more just hints of things like swirls or swooshes that add layers 
to the music. It’s all very controlled and subdued at times, so it ambles 
quietly along but it can just as easily drive along with melodic 
chugged riffs and solid vocals - mind you, | wish they'd do this more 
often and go all out for it because there’s moments when they seem 
to noodle around with the subdued stuff for too long. O&O prove yet 


Reggie And the Full Effect 


Promotional Copy 


again that they're not restricting the label to any distinct ‘sound’ and 
they've got themselves a fine band in SHINER. (RR) 
OWNED & OPERATED, PO Box 36, Fort Collins, CO 80522, USA. 


SHUTDOWN - “Something To Prove” CD/ 10:30. 

I've said it before and I'll say it again, SHUTDOWN are celebrating 
the invention of YOUTH OF TODAY and helium at the same time. With 
a thicker production than their album (which was a bit scrappy), this 
is a tighter, slicker and choppier band, and they've retained that 
youthful rage they got their name for. Most youth crew stuff sends me 
to sleep but | have to admit SHUTDOWN have more bite and staying 
power than most of their luminaries. There's a cool re-done version 
of ‘Don't Look Back’ here with some WARZONE style “whoaah’s’ in 
the background, and this little 4 song attack is surely a taster for this 
bands next album, which, if its anything like this, will have you floor 
punching in your sleep. (SM) 

VICTORY. 


SICK OF IT ALL - “Just Look Around” CD/ 29:37. 

Eight years after its original release, SICK OF IT ALL have done little 
to convince me that this ISN'T their finest moment. Originally on 
Roadrunner, but recently re-issued by Kingfisher, this is one the 
albums that got me into hardcore in the first place. From the opening 
looped sample of Ronald Reagan lying through his arse until its 
closing chords, “Just Look Around” is a masterpiece of scalding, 
focussed rage. | strongly urge anyone who's only heard the last 3 
albums by this band to check this out, because they will absolutely 
shit themselves when they hear how bastard heavy this release is. 
Not sure how much of this stuff is on their current set list, but classics 
like ‘We Stand Alone’, ‘Shut Me Out’ and the gloriously butch ‘Just 
Look Around’ are timeless and still head and shoulders above the 
efforts of most of today’s hardcore. If you haven't got “Just Look 
Around” then you don't truly know SICK OF IT ALL. Oh yeah, and if 
anyone out there has a copy of the HOUSE OF PAIN remixes of the 
track ‘Just Look Around’ then please get in touch with me via The 
House of Frasier... uh, | mean Fracture. (SM) 

KINGFISHER. 


SILENCER 7 - “Directions on a Compass” CD/ 27:20. 

Woah, SILENCER 7 have really bust out of their shells here! | 
remember their self-released EP being a good collection of GOOD 
RIDDANCE influenced songs, although one or two of them didn't 
really have the hooks required to make ‘great songs’, but “Directions 
on a Compass” has just completely surpassed that EP in every 
respect. It's so much more mature in every way, and the production 
is just fucking awesome for this kind of music. Nowadays SILENCER 
7 seem to be finding the middle ground between BETTER THAN A 
THOUSAND and SPEAK 714, and adding their own British 
uniqueness to it - and it's absolutely fucking brilliant; from the power 
driven guitars, to the all out wall of hardcore drumming, to the great 
youth crew style back-up vocals, to the excellent live performance 
this band puts across; SILENCER 7 just blow me away every time... 
pure hardcore perfection indeed. Hats off to Household Name for 
putting this out, and look out for an interview with them soon. (MD) 
HOUSEHOLD NAME, PO Box 12286, London, SW9 6FE, UK. 


SIXER - “Busted Knuckes and Heartbreak” CDEP/ 19:53. 

Hey yeah, this is some catchy shit! Big street punk shenanigans with 
a bassy “...And Out Come The Wolves’ feel, tied in with the ‘punker 
than you’ sneer of ONE MAN ARMY, the pure catchiness of someone 
like THE TONE and absolute rockage of THE EXPLOSION spread 
across 5 excellent tracks. Yeah, this is so damn good I'd even pogo 
with crusties at one of their gigs (I know, a pretty extreme thing to 
say but hey, my life is just one big extreme anyway...!) Rock on! (MD) 
TKO, 4104 24" Street #103, San Francisco, 94114, USA. 


SLACKERS - “Live At Ernesto’s!” CD/ 62:50. 

| was already kicking myself because | missed the SLACKERS when 
they toured over here a couple months ago. Now they've released 
a live CD and to be honest after hearing it | feel like taking myself 
down a dark alley and kicking myself unconscious. It goes without 
saying that if the SLACKERS are going to release a live CD it can't 
just be THE SLACKERS live in NYC or The Garage London or some 
other such place, They're far too stylish for that. In true SLACKERS 
style this CD was recorded over two days in a Mexican restaurant 
in a small town in Holland. 16 tracks here that ooze style, energy 
and everything that makes ska so damn cool. “Live At Ernesto’s!’ 
has tracks from all three CD's, there's a hell of a lot missing, but | 
wouldn't be happy with a live SLACKERS release unless it was a 


box set because everything they do is amazing. So yeah, basically 
this is pretty much the best live CD I've heard so you should all rush 
out and buy this right now! (D7) 

HELLCAT, PO Box 10574, 1001 EN Amsterdam, The Netherlands. 


SLAUGHTER & THE DOGS - “Do It Dog Style” CD/ 42:43. 
Captain Oi! package up another old school punk band from the late 
1970's for a new generation of punk rock fans. Sound-wise this has 
dated a fair bit and sounds a little weak, but the quality of these 
songs shines through and with a bit of volume this rocks in the same 
way as the DEAD BOYS and THE HEARTBREAKERS still do. Features 
the legendary pre-oi! anthem ‘Where Have All The Bootboys Gone?’ 
and the rockin’ ‘Boston Babies’. Play real fucking loud and enjoy a 
history lesson, that's what | say. (DS) 

CAPTAIN OI, PO Box 501, High Wycombe, HP10 8QA, UK. 


SLOPPY SECONDS - “Garbage Days Regurgitated” CD/ 15:37. 

Obviously a take on METALLICA's old EP (a band whom I've come to 
despise immensely in the past few months after their displays of 
greed and corporate boardroom politics, it's almost enough to make 
me sell my collection of shaped picture discs) so SLOPPY SECONDS 
had better watch out now that METALLICA spend more time with 
their lawyers than writing shitty opera-rock. And with that little tirade 
out of the way I'll continue with the review. Okay, this is seven covers 
that sounds a bit of a dumb idea in principle but then when you 
consider that SLOPPY SECONDS could cover any song and still 
make it sound their own, and also check the covers on here, then it's 
maybe not so dumb. So we get the likes of “| Won't Grow Up” from 
the Peter Pan musical followed by “| Wanna Go Home” by Holly & 
The Italians and then “(I'm Gonna) Run Away” by Joan Jett all done 
in SLOPPY SECONDS in-your-face snotty punk style. It's fun and 
that's about it. (RR) 

NITRO. 


SMAK DADDI - “Psychotic State Stunter” CD/ 29:30. 

Ugh, this is like all the worst bits of BLAGGERS ITA, KING PRAWN and 
SENSER rolled into one. The only thing that makes it remotely 
interesting is the programming, offering up some random, lo-fi beats 
that seem to speed up everything else. Sometimes the hectic feel of 
this CD makes it quite interesting, but only for small passages, before 
the overloud vocals, junior school rhyming (e.g. ‘silver suits of 
shining light, glide around our streets at night") and scrappy shitty 
guitar sound kicks back in and spoil the mood. No doubt this lot will 
be all over Kerrang soon. Avoid. (SM) 

WORDS OF WARNING, PO Box 703, Bristol, BS99 5LS, UK. 


SNAP-HER - “Queen Bitch Of Rock ‘n’ Roll” CD/ 34:17. 

Wasn't this released ages ago? It looks like it's had a domestic re- 
release, 17 tracks of female fronted street punk, '82 Brit punk style, 
with a very high cheese count. Think GBH, PETER & THE TEST TUBE 
BABIES and UK SUBS. In fact SUB Nicky Garrett helped write some 
songs on here. No frills, just Andi Beltramos’ strident sneer over a 
mid-tempo guitar, bass and drums backing. | could've done without 
the cover of ‘La Cucaracha’. (JT) 

RHYTHM VICAR. 


SNFU - “The Ping Pong EP” CDEP/ 25:30. 

Haven't heard this band for a while... as far as I'm concerned, the 
last great thing they did was “Something Green and Leafy...” anyway, 
so | wasn’t that excited to get this but... this is good! This is SNFU ten 
years ago and | like. The prominent vocals are as distinctive as 
ever, the songs are there, as is the humour... ah yes, so this is what 
punk rock used to sound like! Me now, fourteen years old, ordering 
DEAD KENNEDYS t-shirts from Alternative Tentacles UK (and getting 
a credit note!) and listening to “Thrasher Skate Rock” cassettes... 
| weep softly as the memories come flooding back. (MD) 
ALTERNATIVE TENTACLES. 


SPREAD THE DISEASE - “The Sheer Force of Inertia” CD/ 38:09. 
The ten tracks on this CD are annoyingly in reality actually just four 
tracks... the other six are pointless bleeps, bloops and fzzzssts of 
electronic garbage that do nothing but make you hit the skip button 
after each ‘proper’ track. Those electronic segments just sound like 
a combination of a broken bontempi keyboard, a five year old child 
and a bottle of vodka. The four musical tracks however are massive 
blocks of heavy and gutchurning hardcore, with throat-razored 
vocals and a few neat (if sorely under-used) interludes of quiet 
breakdowns and well-used samples. Unfortunately the vocals are 
as soulless as wet sand - they keep the same intonation and pitch 


bi 


throughout every part of every song which makes the whole thing 
sound drearily flat and lifeless. A little variation. in the vocals away 
from the gutteral growl would have added so much more depth and 
power to these songs, instead of rendering them all soundalikes. 
They've split up now but | don’t suppose |'ll be shedding too many 
tears over that fact. (RR) 

EULOGY, PO Box 590833, Ft Lauderdale, FL 33359, USA. 


SPY VERSUS SPY - “Little Lights” CD/ 47:41. 

Probably the most awaited album by a British band of the last few 
years after their totally storming debut that made so many waves, 
and if there’s one thing you're going to have to deal with, it's the fact 
that things change, people change and bands change. You really 
should have known with a band like SPY VERSUS SPY that they 
weren't going to stay straight on the rails and deliver a record of 
predictable music - because ‘Little Lights", for me at least, is a 
massive progression from their debut. It took a little longer to really 
pull me in, it's maybe not ‘instant’ but now that it's connected with me 
| can hear just how amazing this is. The songs are constructed with 
a stylish sense of rhythm and fluidity, they ebb and flow with much 
more variation, just check out a song like “A Machine For Living In” 
for the proof - it might be a nine minute song but it has so many turns 
and smooth variations that it never tires. And if you're looking for the 
same sort of BRAID-esque sung & screamed indie-rock then “Red 
Cars Go Faster” is just fucking beautiful. This is pretty much the 
perfect epitome to what was a pretty perfect band. (RR) 
SUBJUGATION, PO Box 191, Darlington, DL3 8YN, UK. 


SON OF SKAM - “Five Borough Manhunt” CD/ 21:20. 

Another NYHC super-group, this time on a total rap metal tip. Freddie 
MADBALL is on here, amongst others. This specifically reminds me 
of the rap track OBITUARY did on ‘Back From The Dead’. The rest is 
total BIOHAZARD type woolly hat metal. Most of the DMS trademarks 
are here, thick chuggy guitars like BULLDOZE, a whole posse of 
singers like SKARHEAD and the plodding menacing presence of 
DMIZE, TERRORZONE or CROWN OF THORNZ. If you get down to 
Stuff like KRUTCH, E TOWN CONCRETE or the “Judgement Night” 


- soundtrack then this will be right up your alley. (SM) 


KINGFISHER. 


SPECIAL MOVE - “Dark Overlord” CD/ 17:31. 

God motherfucking damn. Essex boys SPECIAL MOVE have pulled 
off on CD what they've always smacked us around with live - a very 
fat and brutal beatdown attack. Coming off like a ruck between 
ONE4ONE and BULLDOZE, they have clearly thought these tunes 
out for maximum bruising effect. All the other crucial ingredients are 
here, the furious barking vocals, moody, punishing riffage and huge 
chest beating breakdowns. Other bands to throw into the rumble 
are IRATE, HATEBREED and fellow UK crew NINEBAR. The UK is 
starved of quality releases from bands who play this type of beefed 
up NYHC styled stuff, but hopefully that's about to change. This CD 
is absolutely huge. Respeck! (SM) 

HOUSEHOLD NAME. 


SPLASH 4 - “Rules of Life” 7”. 

Endearing lo-fi French garage fiends give us two stompers in the 
vein of their 10” (that is, stripped down early KINKS style thuggery). 
Sounds like 1977 pioneers METAL URBAN. (JT) 

LOOKOUT! 


SPLODGENESSABOUNDS - “I Don’t Know” CD/ 40:36. 

I've never really kept up with ‘Splodge’ | have to admit and a lot of 
these tracks I'm hearing for the first time (| assume everybody knows 
they did ‘Two Pints of Lager’). Anyway, if you like your music (and | 
hesitate to call it Punk’) ina GONADS, MACC LADS and | reluctantly 
say TEST TUBES kind of way then this is probably right up your 
street. Musically it ain't bad in places but to be honest | can't quite 
get into it. I'm also assuming this is a sort of ‘Best Of compilation? Not 
a lot else to say really, but if you ain't to serious about too much and 
you've ever wondered what Mr Max Splodge is up to then this'll sort 
ya, me old china! Nar whar | mean Arry’'! Sarf London La La La! Strike 
a light guvnor! (GS) 

CAPTAIN Ol! 


STARMARKET - “Four Hours Light” CD/ 49:04. 

It seems at last that the rest of the world is catching onto STARMARKET 
and finally realizing just what an amazing band they are. And just as 
STARMARKET are gaining this success they poke a finger in the eye 
of the latecomers by producing a record that caught us all by sur- 
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prise. See, “Four Hours of Light” is nothing like what you would 
have expected judging by their previous albums, because they've 
opted for a totally poppy sound on here, with more than a few retro 
stylings and barely a hint towards the melodic hardcore that we're 
accustomed to. Fortunately, it's still amazing, just in a lot of different 
ways... there’s not much rocking out to be done to this, just a warm 
enjoyment of really beautiful pop music that's undeniably well writ- 
ten. It's still clearly Patrik and Fredrik singing, but this time they're 
backed up by music that consists of not only the - instruments 
but also pianos, organs, pedal steels, etc. Occasignally a song like 
“Baby's Coming Back” harks back to their old sound with a rockier 
chorus, but on the whole this is just classic indie-pop music played 
with passion and emotion. It has the same traits as BEEZEWAX when 
it comes to writing perfect melodies, and songs like “Midnight Caller’, 
“Into Your Arms” and the closing ballad “Tonight” just make me want 
to sigh and swoon, such is their charm. If you're a stalwart of punk 
rock purity you'll want to steer clear but if you can appreciate im- 
maculate songwriting and beautiful melodies, you can't afford to 
ignore this record. (RR) 

DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 


STARMARKET / BABIES THREE - split CD/ 7:13. 

What's the deal here then...? When | put this CD in the computer 
and automatically retrieved the titles from CDDB (an online data- 
base that automatically inputs the band and track titles into your CD 
player) it came up with the artists as being someone called Lutricia 
McNeal! That's the first time it's ever messed up and it was pretty 
amusing to hear this Lutricia McNeal sounding remarkably like BABIES 
THREE and STARMARKET! Anyway, BABIES THREE serve up “More 
Than Music” which is a really good mid-paced rock song with some 
excellent powerful vocals and a smart bouncing riff - these guys 
really have developed so much from their first CD that it's scary! 
Then STARMARKET play “When | Was Young” that | think is 
unreleased, and is just as amazing as you'd have guessed it would 
be if you've already read my review of the new STARMARKET album. 
Both tracks are excellent but | really can't see it getting that many 
plays simply because of it's 2 song CD format. Short but sweet. (RR) 
YEAR 3 THOUSAND, PO Box 30051, London, SE1 9FY, UK. 


STATIC - “Stab At The Night” 7”. 

Don’t these fellows know that there’s already a superlative snot 
filled lo-fi punk rock'n'roll band called THE STATICS? This band 
don't go down the same route though - it's kind of a DEVIL DOGS 
groove, but they've obviously been listening to THE RETEARDS 
non-stop too. The sneering vocals are very spiteful. Throw in a 
bucket of MURDER CITY DEVILS boom swagger boom, and you've 
got a damn fine slab of punk fucking rock. It's sonically magnificent 
too - Mr Murrmann has pulled out all the stops this time. A roaring 
drunken lunatic of a 7” - Rock'n'Roll Blitzkrieg has a long and 
glorious future ahead of it! (J7) 

ROCK'N'ROLL BLITZKRIEG, PO Box 11906, Berkeley, CA 94712, USA. 


SUBMACHINE - “Fresh Out Of Give-A-Fucks” CD/ 30:10. 

Well you can tell that these do at least give a fuck, well some of the 
time, as their lyrics are a mixture of humour, satire and real issues. 
All down to a backdrop of raw’n’fastish upbeat snotty punk. It's pretty 
hard to describe their sound because to a certain extent it is pretty 
original, but in a generic gnarly way. | know that doesn’t make sense, 
because | don’t just like saying something is good or bad - because 
one persons silk is another persons cotton if you get what | mean. 
Anway, SUBMACHINE are all studs and leather and pretty much punk 
as fuck. I'd say that if you like the CASUALTIES you'd enjoy this. (MH) 
RADICAL, 77 Bleecker St. #C2-21, New York, NY 10012, USA. 


SUBURBAN THREAT - “American Punk” CD/17:39. 

Yeah! If you know me you'll know | like this just by reading the 
following few lines. Imagine if you would (especially you old fartz) 
the first ABRASIVE WHEELS LP and the first ONE WAY SYSTEM LP all 
rolled into one! Well, that kidz is how this lot sound, with possibly a 
bit of the DROPKICK MURPHYS and US BOMBS thrown in for good 
measure! Lyrically they are political and like to write and sing about 
the punk way of life but then again, don’t we all? Ten tracks of all out 
punk assault on the ears that refreshed me from all the ‘pap’ I've 
endured at gigs recently. If this lot tour the UK, get them on!!! (GS) 
TKO, 4104 24th ST, #103 San Francisco, CA 94114, USA 


SUNDAY’S BEST - “Sons of the Second String” 7". 
| really liked their song on the “Pedal Faster..." comp and | really, 
really like these three songs too. They're beautifully catchy indie- 
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pop songs with jangly plucked guitars, sweet sappy vocals, and 
wonderful summery choruses, it's like a punker JEJUNE meets PIE- 
BALD with added jazz cuteness. The third song, an instrumental, is 
even written with upbeat emotion and a soaring chorus, like RACE 
CAR RIOT gone smooth and sassy. 3 excellent, original songs on 
here and a SUNDAY’S BEST album would definitely not go amiss. (RR) 
MARKET PARTICIPANT, 11041 Santa Monica Bivd, PMB 302, Los 
Angeles, CA 90025, USA. 


SUNSHINE / AT THE DRIVE-IN - split CD/ 25:38. 

This will be an almost futile review because it arrived as just a bare 
CD with zero information, not even a track listing so I'm left to guess 
which band’s which on here. | thought | could use my incredible 
musical prowess because | know how ATDI sound already, but | can 


~ only tell one song out of five on here is definitely them (#4 in case 


you cared) and it’s a good song - powerful semi-screamed rock that 
drives along laden with melody and a superb middle section. The 
other four tracks on here | can only assume are SUNSHINE... but 
purely on the grounds that they are shitty electronic burbles. It's like 
old MINISTRY and some godawtul electro-goth band. Just stop it al- 
ready. Let this be a lesson to labels that send crappy promo CD's. (RR) 
BIG WHEEL RECREATION. 


SUPERTHRIVE - “Seven Songs for Sinners” CD/ 25:32. 

This CD came with a zine also made by the band members that 
served as excellent eye-fodder to absorb whilst the ears were feed- 
ing on the candy coming out of the speakers. It just contains stories 
of everyday life from the guys and the girl that make up 
SUPERTHRIVE, about things they think about and places they've 
been - but it gives you more of an insight into the band than music 
ever could. It would be a nice idea if more bands did this. But onto 
the music, and this is great heavy rocking music, all rumbling thun- 
der bass, drums hit like hell and guitars that could steamroller hot 
tarmac. It’s not so much heavy rock in the stoner or metal territory, it 
has more of a modern feel about it with some moody dropdowns, the 
odd electronic accompaniment and maybe even a little post- 
hardcore influence. It’s very like early TOOL in fact and that's a fine 
reference point in my books. There’s no pretensions to 
SUPERTHRIVE, they just write about and play down-to-earth stuff 
that can really hit the mark in the heavy rock stakes, and this has 
been playing at loud volumes frequently in this house. (RR) 
SUPERTHRIVE, 42 Graham St, Jersey City, NJ 07307, USA. 


SWEEP THE LEG JOHNNY - “Sto Cazzo!” CD/ 36:53. 

Well according to the inner-spine, “Sto Cazzo” translates as “I'm a 
fuck: holy dick” which my puerile mind found quite amusing. Musi- 
cally though, STLJ aren't quite so amusing as this, maybe as off-the- 
wall as a phrase like “I'm a fuck: holy dick”, but definitely not amus- 
ing. Their songs are wild rides through eccentric rhythms and manic 
dives through spazzy spirals of melody. Not only does the regular 
band line-up weave these merry dances, but the overall eccentric- 
ity is accentuated by a crazed saxophone riding chaotically in the 
mix. There's times when | love STLU, like on “Bloodlines” when they 
play real nice jazzy stuff that builds into a sax-fuelled ending of 
sharp riffs, but at other times | have to admit that they become tedium 
personified, with rambling avante-garde noise. By all accounts 
they're a sight to behold live, and | can believe that, but on record 
| can take them or leave them. (RR) 

SOUTHERN, PO Box 59, London, N22 1AR, UK. 


SWINGIN’ UTTERS - “The Streets of San Francisco” CD/ 42:19. 
A killer album when first released (1995 | think) and possibly this 
band's finest hour, good strong Irish influenced punk rock with a 
real sing-a-long quality and damn fine songs that still sound great 
today. Can’t say a bad word about this, even though | fail to 
understand why it’s been re-released - it's hardly sought after rarity 
status is it? A semi-classic US street punk album. (DS) 

GOLF 


SWITCHBLADE / THE JAM SESSION - split 7”. 

SWITCHBLADE are an abrasive noise/ industrial’ emo band. Pretty 
harsh, great stuff. THE JAM SESSION are mad emo mixed with 
electronics, again great and interesting stuff. (MH) 

INSECT, Postfack 58, 116 74 Stockholm, Sweden. 


TEMPO ZERO - “S/T” CD/ 38:15. 

This is outstanding. These angry Italian hardcore kids have put 
together the most powerful CD I've heard this year. The Italian lyrics 
to all 16 songs are presented alongside an explanation of each 


song in Italian, French, German and English - so much care has 
gone into the preparation of the whole package. The songs are 
largely about personal politics - topics like performing small, 
significant acts (‘Un Passo Avanti’ - ‘One Step Forward’), labelling 
each other (‘Omologato’ - ‘Labelled’) and wondering if knowledge 
gives you freedom or consciousness of your constraints (‘In Gabbia’ 
-‘Caged’). | think at times they care too much. In ‘Onta’ (Shame) they 
talk about giving sell-outs a prize, “the shame of hardcore", which 
seems to me alittle fastidious, but it's refreshing to see a band present 
their views like this. Musically I'm in FUGAZI hardcore heaven, this 
is especially true of the older stuff, like ‘Video’ from their split single 
with EVERSOR. Among all the anthems on this CD, my personal 
favourite is ‘Ipocrisia’ (Hypocrisy) with its amazing chuggy guitar, 
fantastic drums and full sound. There are plenty more on here. | bet 
they're awesome live - someone bring this band to the UK now! (HE) 
GREEN, Via San Francesco 60. 35121 Padova, Italy. 


THREE MINUTE MOVIE - “Rhythm of Wind and Water” CD/ 39:00. 
Go see my playlist for this issue to see just how much | love THREE 
MINUTE MOVIE... the truth is that these guys are totally fucking amaz- 
ing! | already knew how good they were from their split 7" with BRAID 
and their track on that cute little “Tour 1999" CD that Snuffy Smile 
released, but then | saw them giving it everything at the Huck Finn 
in Nagoya and it was just like <swoon>. Their previous releases 
were really great, but with these new songs they've just elevated 
themselves onto another level, because | could play this over and 
over again and never fail to love it. This is just the best emo-rock 
album of this year, period. It’s a little like SPY VERSUS SPY or BRAID 
but with a much rockier sound, driving rhythms and vocal harmonies 
to die for. The riff on “A Picture Motion” that kicks off this album gets 
me every time, it's an all-out stop/start riff that catches the offbeats 
perfectly and constrasts so well with the rocking 4-4 sections. They 
have that great mix of a cutting guitar sound coupled with a jangly 
twinkly one, that wraps around the power-chords and adds sweet 
off-kilter melodies at just the right moments. In short, this album is 
simply amazing - it has passion, rock, melody, pop, emotion, power 
and style. The best. (RR) 

SNUFFY SMILE. 


TOSSERS - “Long Dim Road” CD/ 44:34. 

Traditional Irish folk protest music with very strong political leanings 
and some incredibly intelligent and spot on lyrics. Very pro-lrish/ 
anti-British sentiments (but against the corporations and govern- 
ment rather than the average person) and highly emotional and 
passionate. ‘The Ballad of U.N. and N.A.T.O.’ is an incredible song 
which has lyrics that would shame most political bands. ‘Altercation’ 
is the closest you'll get to a rowdy POGUES style as this is mostly 
harkening back to musical styles that pre-date punk rock and even 
rock & roll. Mandolin, tin whistle, banjo and piano are all prevalent 
and combine extremely well to create a very authentic sounding 
album. There's also a “punk” track at the end that would give the 
SWINGIN’ UTTERS a run for their money. The disturbing thing is that 
they hail from Chicago! But | don’t hold geographical placement 
against anyone and these guys do it so well that | just want to be in 
the company of Irishmen and women in a raucous after hours bar 
singing, clapping and dancing to the band playing around a table. 
Inspirational stuff here. (DS) 

THICK, 409 N. Wolcott, Chicago, IL 60622, USA. 


TROTTEL - “interference” Cassette. 

Couldn't really get into this cassette by Hungary's TROTTEL. It's 
definitely music, that much | can say for sure but it's seriously fuckin’ 
off-kilter and crazed. These guys are nothing if not talented musi- 
cians and masters of the oddball rhythm, but | just didn’t get much 
from it. It's a little like KEROSENE 454 went way more jazzy and 
bizarre, and with a keyboard, trumpet, flute and even some Zebedee 
sound effects thrown in for added confusion. Fans of SWEEP THE 
LEG JOHNNY will probably lap this up. I'd better switch it off before 
my agitated brain juice overspills. (RR) 

NIKT NIC NIE WIE, PO Box 53, 34-400 Nowytarg, Poland. 


TUPAMAROS - “Our Modern Past” CD/ 35:52. 

Superb contemporary emotive and rocking hardcore mixing up all 
the current trends and styles with some aplomb. | could list several 
popular US emo bands who sound a little like this (or this like they) 
but that’s kinda crappy and a cop out, so I'll just say that if powerful, 
thoughtful, raging-yet-melodic passionate “emo” hardcore songs 
are what you crave then this will satisfy your needs. Every time | play 
this | am astounded at just how good a record it is. One of those 


albums that you don’t want to write about, you just want to play it to 
people and say “now this IS the real deal’. Worth tracking down 
and spending a few bucks on. | don’t say that very often, do |? (DS) 
SCENE POLICE, 2 Church Meadow, Surbiton, KT6 5EW, UK. 


TV 21 - “Surf Punks Must Die” CD/ 13:08. 

Previously instrumental only surf band unveil, as they say “a new 
secret weapon... singing!” Lost of spy imagery in the artwork, which 
warms me to them from the off, 4 tracks, 2 with vocals, 2 instrumentals. 
The singing sounds like a more gravely voiced P. Paul French. The 
instrumentals are good and fuzz laden, any of which could’ve come 
from an ultra cool 60's TV show, and | hate the word “cool”. | bet they 
rip up venues live! This is a shit hot release! (JT) 

MOUTHY, 36 Garnier Street, Portsmouth, PO1 1PD, UK. 


UK SUBS - “Another Kind Of Blues” CD/ 49:34. 

| suppose there are some things in life that never change, some 
things that if they did change you would feel that you'd lost something 
or that a very dear friend had moved away and you'd lost contact. 
Well that’s how | feel about the UK SUBS! | never tire of their songs 
that I've been listening to for the last twenty years. Sad old bastard! 
No! The SUBS are still going strong writing songs and music this 
very day that still stand up against anything in the punk world today. 
Still, to get back to the review and this CD. This is the SUBS first LP 
from September 1979 and the pace is reflective of that time | suppose, 
but none the less this is a classic punk record. Tuneful, mid pace, 
melodic punk that gets the old toes tapping and these days the 
songs are played at twice the speed live! Long time SUBS fans will 
be pleased to note that all the lyrics are supplied with sleeve notes 
and a collectors corner info section. The original seventeen tracks 
are made up to twenty six with bonus tracks of single versions of 
songs like ‘I Live in a Car’. Long Live Charlie Harper. (GS) 
CAPTAIN Ol, PO Box 501, High Wycombe, HP10 8QA, UK. 


UK SUBS - “Brand New Age” CD/ 49:09. 

| felt like Gaz already has too many SUBS CD's for his own good, so 
| swiped this one when it came in, as | reckon it's their best stuff, as 
it features the excellent ‘Warhead’ - | still have the original 7” of 
that, from about 1981 | think (no, I'm not THAT old, | stole it off my 
sister, and it still has “Andrea Hopkin” scrawled in the top left hand 
corner!)... but hey, there’s 24 tracks here, including that seven inch 
(which is cool as the single version of that song is better than the 
album version) and lots of other stuff. Maybe the punkest band in 
the UK ever (except for CRASS of course!), this is one for old and 
young idiots alike. (MD) 

CAPTAIN Ol, PO Box 501, High Wycombe, HP10 8QA, UK. 


VIA - “Beast of British” CD/ 62:23. 

You may have heard of Big Cheese magazine, it's a newsagent 
“youth culture” glossy that has articles on things like “hot skate 
chicks’. Yeah, it's a really intelligent read, on par with the lovingly 
missed P101. Anyway, as much as | dislike that magazine, the other 
side of the coin is their Deck Cheese label that puts these 
compilations out. This is their best one so far as it doesn’t rely on big 
US names to shift units. Indeed, bands like TRAVIS CUT, VANILLA 
POD and SNUFF should be enough of an incentive for you to pick 
this up. It's all British and almost all punk, although it is pretty much 
hit and miss too. The hits are easily ANNALISE, TRAVIS CUT (‘the 
other one’ sings... or Chris’ balls have dropped!), ENGAGE, SPINE 
and CAPDOWN, but the misses are surely DOG TOFFEE, 
MOUTHWASH (god, why?) and KING PRAWN. The other bands 
appearing on this include UK SUBS, CLEATUS (yay, cute!), SCUTTLE, 
DOUGLAS, SHOOTIN’ GOON and more... in all, not really a bad little 
compilation CD, but with so many budget price label samplers doing 
the rounds at the moment, | think that full price for this is a little bit 
much to ask for really. (MD) 

DECK CHEESE, 49 Muswell Hill, London, N10 3PN, UK. 


VIA - “Beautiful Music For Beautiful People” CD/ 77:49. 

A free CD that comes with OX magazine - for those who don't know 
- the deal is that the band/ label/ publicist sends the mag a song plus 
a “pay to play’ fee and then a song will appear on the “free” CD that 
comes with the magazine. That in itself isn’t a terrible thing, but it 
does mean that these comps are very hit and miss and with 36 songs 
it is a bit of a battle to get through. Good stuff this time around comes 
from TEXAS TERRI & THE STIFF ONES, REAGAN CAIN, CRO-MAGS 
and RED LIGHTS FLASH. A good insight to a lot of lesser known 
bands but ultimately pretty damn throwaway also. (DS) 

OX, PO Box 143445, 45264 Essen, Germany. 


VIA - “Best Of Belgium, Part 2” CD. 

A host of melodic punk bands, mostly done in that fast Fat Wreck or 
SAMIAM vein. A lot of these songs have previously being released, 
but if you like this genre and want to hear what the Belgian versions 
sound like then I'm sure this comp shouldn’t cost you too much. 
Some of the bands on it are: GWYLLIONS, AREA 51, HOMER, 5 DAYS 
OFF, FLATCAT and a few more. It is all well done. (MH) 

GREEN LEAF, PO Box 114, 8500 Kortrijk, Belgium. 


VIA - “Bollock Wok” Cassette. 

A compilation of underground bands from Terengganu in Malaysia. 
Most are rocky punk, asides from one noise screamer band, and | 
guess none of them could really be recommended musically as the 
recordings universally let them all down (sounds like a four-track or 
maybe even live) asides from maybe AFTERMATH who sound quite 
good and probably the tightest too, with some melodic hardcore. 
However it's reassuring to see projects like this emerging and the 
sentiments expressed on the sleeve and in the lyrics almost make 
it worthwhile. (RR) 

RONIN, B 783 Banggol Limau, 21200 Kuala Terengganu, 
Terengganu, Malaysia. 


VIA - “East Timor Benefit Album” CD/ 54:35. 

WARNING! This contains no punk rock whatsoever, unless you count 
the vaguely “emo” contribution by VIOLATION. It’ s a worthy idea, 
and perhaps you can spare $10 anyway, so it doesn’t matter if it’s 
any good | suppose. | listened to all 55 minutes of this despite the 
fact that most of it was annoying me beyond belief. Torture. There 
are only 2 half-decent tracks by the 2 rockabiilly bands present - 
HILLBILLY HELLCATS & THE BLUE MOON BOYS. The rest is dreary 
hippie twaddle and electronic noodling. Amusingly, to me at least, is 
the song by UZ JSME DOMA. It's called “Jassica”, and apparently it's 
about a grey whale - a name I've been called in the past. (J7) 
NO LABEL? NO ADDRESS? 


VIA - “Gimmie Indie Rock, Volume 1” 2 x CD/ about 100:00. 
Double CD compilation of bands that made me reminisce of being 
in the sixth form, growing a gigantic afro, listening to bad recordings 
of early SEBADOH records, and smoking dope at Rick’s place at 
lunch-time and almost getting caught by his dad (this was a long, 
long time ago | hasten to add!) and it includes MUDHONEY, HUSKER 
DU, WEDDING PRESENT, MINUTEMEN, MEAT PUPPETS, DINOSAUR 
JR, BLACK FLAG, SCRAWL, MEKONS... and not so good bands like 
SPACEMEN 3, THE FALL and GALAXIE 500. It's on K-Tel, like those 
“Remember The 80's” type compilations you see on TV and stuff. 
That's kind of weird, but it's an okay compilation on the whole. (MD) 
K-TEL. 


VIA - “Go-Kart Vs. The Corporate Giant 2” CD/ 61:42. 

Another cheap sampler here from Go-Kart, they have a lot more to 
offer us compared to when their last sampler came out. Highlights 
for me are ANTI-FLAG who are sounding better than ever, 
LUNACHICKS (I'm embarrassed to admit it but | like them), VISION OF 
DISORDER...not sure what they're doing on Go Kart but they give us 
one of the best tracks. Unfortunately it sounds like DOWN BY LAW 
have finally lost it. Other bands featured on this comp include 
BUZZCOCKS, THE PARASITES (did anyone else notice that their 
guitarist has this midget punk rock Rod Stuart thing going on?), THE 
UNSEEN, BORIS THE SPRINKLER, DOC HOPPER, THE CANDY 
SNATCHERS and a load more. You know what the deal is with these 
cheap samplers so if you like the bands mentioned on this then this 
CD sells it's self. (DT) 

GO-KART. 


VIA - “Hardcore: True Or False?” CD/ 59:53. 

Here we have: BROTHER INFERIOR, THE UNDISPUTED 
HEAVYWEIGHT CHAMPIONS, THE PROCESS, THE DESPISED, DAS 
KLOWN, INSULT, YAWP and friggin loads more. All the bands are 
mostly fast, high energy and in your face. Totally cool comp and a 
good introduction to Kangaroo. (MH) 

KANGAROO, Middenweg 13, 1098 AA Amsterdam, Netherlands. 


VIA - “Hardcore 2000” 2 x CD/ 95:18. 

A pretty huge CD containing a good few Kingfisher bands, and meant 
to be a snapshot of today’s hardcore scene. Its mostly based around 
the NY style of hardcore, and contains such scene superstars as the 
CRO MAGS, SUB ZERO, STAMPIN’ GROUND, MERAUDER, MADBALL, 
RYKERS, SHELTER, COLDFRONT, SLAPSHOT, MUSHMOUTH, 
BREAKDOWN, BACKFIRE, and a couple of lesser known bands, 
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here to make their mark, such as WAKE UP COLD (a cross of NEXT 
STEP UP and ONE LIFE CREW), ABREAST (cross SHUTDOWN and 
BATTERY) and TOGETHER WE FALL (very MADBALL-esque). One 
for the new kids to get a taster of certain sounds and styles from, and 
of course to plug the label. A good insight into this area of HC. (SM) 
KINGFISHER. 


VIA - “High Octane Punk Rock” CD/ 43:28. 

There are six bands on this comp TWINKLE, NO BALANCE, POINT 
ZERO, FRESH FISH CAMPAIGN, FIGURE FOUR and TRACY LORDZ. 
| think apart from FIGURE FOUR most of these bands are from Greece, 
which is where Cannonball 666 Records is based. All the bands on 
here are decent enough playing mainly poppy skate punk, but at 
times this seems a bit musically weak if you know what | mean. | think 
all these bands would probably sound a lot better in a couple of 
years time when they've been around for a while but for now it's all 
a bit insipid. | reckon TWINKLE are the best band on this, but basically 
this is neither good or bad, it's just another comp. (DT) 
CANNONBALL 666, PO Box 52817, N.Erithrea 14671, Athens, Greece. 


VIA - “Killed By Crackle!” CD/ 72:39. 

The inevitable Crackle sampler is unleashed with the fury that befits 
the face of Crackle the cat on the inner-tray of this CD... never has 
such a peaceful cat been so maligned in print. Now usually, as should 
be known by now, | boycott records with collages inside (and in- 
deed someone asked me if | was gonna boycott this) but the point 
of my boycott is that these collages are usually irrelevant to people 
who aren't friends with the band, but in this case it's a collage of 
every band on the CD, so it's as relevant as Kevin Phillips replacing 
Lazy Shearer on the England squad for the forthcoming Euro 2000. 
And that's a pretty fucking relevant issue. So anyway, this features 
all of your favourite Crackle tunesmiths like SKIMMER, ONE CAR 
PILE-UP, CROCODILE GOD, SICKO, SERVO and GROVER, along 
with a gang of the new members like SOON, TORINO 74, 
SOUTHPORT, LOVEJUNK and ACADEMY MORTICIANS and then of 
course the dearly-departed souls of BROCCOLI, CHOPPER, BLEW, 
DAGOBAH, TOAST, CONE and DONFISHER. And hey, there’s bands 
that didn’t even fit into any of those categories! Okay, so hardly 
anybody needs an introduction to Crackle, but if you want to check 
out every single band on their label for £3.80 post paid then | think 
you'll be wanting this baby. (RR) 

CRACKLE, PO Box 7, Otley, LS21 1YB, UK. 


VIA - “Magnetic Curses” CD/ 71:29. 

A big compilation here, but what's totally cool about it is that it's all 
band from one town - Chicago (like in “Ferris Bueller's Day Out’) 
and so it doesn't discriminate in style at all, but still packs a punch 
pretty much every step of the way. The big time stand-outs are of 
course PEGBOY, as | simply love them, but MUCHACHA, ALKALINE 
TRIO, OBLIVION, THE STRIKE, APOCALYPSE HOBOKEN and 
LAWRENCE ARMS are also great bands. As is THE BOMB, who have 
the best track on here by a long shot... oh my god, that’s Jeff Pezzati, 
right?! Fuck, it's NAKED RAYGUNI!! | WANT MORE!!! Some of the 
other bands that make up this seriously diverse compilation include 
the TOSSERS, BLUE MEANIES, MARY TYLER MORPHINE, HOT 
STOVE JIMMY, GAZA STRIPPERS, HONOR SYSTEM, MEKONS and 
LUSTRE KING. But | mean, uh, wow like what a fuckin’ town! | think 
this kind of compilation would be cool for someone to do in Britain, 
but | think that only Leeds and London actually has enough bands 
to fill 71 minutes... actually, maybe counties would be more sen- 
sible! Oh yeah, and the packaging is really nice and | totally recom- 
mend this as a ‘better than most’ compilation. (MD) 

THICK, 409 N. Wolcott Avenue, Chicago, IL 60622, USA. 


VIA - “Might As Well... Can’t Dance” CD/ 36:37. 

First label sampler for the still pretty young Adeline Records, straight 
outta Oakland, CA. It kicks off with the awesome ‘Thanks for Nothing, 
Part 2: The Revenge’ by DILLINGER 4, which may well be the best 
track on here, but then this IS D4 we're talking about here.... Other 
bands doing the compilation rounds include PINHEAD 
GUNPOWDER, ONE MAN ARMY, GOD HATES COMPUTERS, 
COMMON RIDER, THE CRIMINALS, ENEMIES, FREE BEER, THE 
THUMBS, FETISH, THE ONE TIME ANGELS, THE FRUSTRATORS, 
SAMIAM and LIFTER PULLER. Most of this is unreleased, which is 
good, and mostly all fall into the poppy street punk vein, with the 
obvious bands like SAMIAM (a new track) mixing things up a little. 
Besides D4, the very strange LIFTER PULLER are the real standout 
here; a neat band that !'d like to hear more of. Cool comp. (MD) 
ADELINE, 5337 College Avenue #318, Oakland, CA 94618, USA. 


VIA - “Misfits Of Ska Tour 2000” CD/ 36:32. 

I'm not sure if this is actually a CD that’s available for anyone to 
actually buy or not. This seems to be a CD advertising the forthcoming 
Asian Man Misfits Of Ska tour of Europe. The covers just a printed 
piece of paper with the tour dates on the back and the Misfits Of Ska 
logo on the front. This CD features MU330, LINK 80 and THE 
CHINKEES and is nothing more than a CD featuring five tracks from 
each band. All the tracks are off the bands most recent CD’s, there 
isn’t anything new here at all. Obviously the music by all three bands 
is amazing but | guess this CD is fairly pointless. Maybe you'll be 
able to pick this up if you catch the tour, who knows. (D7) 

ASIAN MAN. 


VIA - “More Tea Vicar?” 2 CD/ 48:07. 

Rhythm Vicar sampler featuring RED ALERT, SNAP-HER, REAL 
McKENZIES, RAWNOISE, ANTI-FLAG, GLUEBALL, RAW POWER, 
THE PITS and The COCKNEY REJECTS. Yep, it’s fucking grim and 
the highlights are the two REJECTS songs and the old RAW POWER 
metal core blasts. If the cover model is “sexy” then I've turned gay 
of late and basically the entire thing is very unattractive. (DS) 
RHYTHM VICAR c/o PLASTIC HEAD. 


VIA - “Proud To Be Loud’ 7”. 

This 7” has got BROTHER INFERIOR, OUTCOLD, YAWP!, BREZHNEV, 
FINAL CONFLICT, BOILS and SEEIN’ RED on it. Do you need any 
other reason to buy it? Well of course you don't!!! (MH) 
KANGAROO. 


VIA - “Punk Rock Across America” CD/ 55:43. 

“21 pretty decent bands” it states on the cover. Well, | wouldn't go 
that far, but in amongst the NOFX / BAD RELIGION clones and the 
insipid skacore, there are a few nuggets. THE FUCKING ASSHOLES 
are to be commended on their extensive foulmouthed language. 
THE BULEMICS play some high voltage rock'n'roll. THE PUSHERS 
offers more snot fuelled '77 spew. THE BULLYS give it some DIDJITS 
damage. PISS ANT donate some female fronted bratty stuff. THE 
WHITE TRASH DEBUTANTES song sounds like a more punk NEW 
YORK DOLLS. THE RESENTMENTS' bluesy narrative contains the 
worst cockney/English impression since Dick Van Dyke. The 
magnificently and infamously named SHITLOADS OF FUCK ALL 
weren't very good though. (J7) 

TRIPLE X, PO Box 862529, Los Angeles, CA 90086-2529, USA. 


VIA - Punk Musik Fur Beide Ohren” CD/ 75:44. 

This is the CD that comes with the latest issue of Plastic Bomb, which 
is reviewed elsewhere. As usual there's loads of bands on this that 
I've never heard of before and will probably never hear again and 
a couple of bands that are already old favourites. Some of the better 
tracks are provided by the likes of NRA, RHYTHM DOCTORS, 
RASTAPOPOULOS, BORN BY MISTAKE, SURFIN BIRDS and 
TERRORGRUPPE. | don’t know what's going on with the first track 
on this; it sounds like a really bad German Eurovision song contest 
entry from the seventies. Imagine ‘| am a cider drinker by THE 
WURZELS, it sounds kinda like that. Quite average, but considering 
it's free with Plastic Bomb you can't really complain. This has a really 
worrying cover that | really can’t describe, it has to be seen. (DT) 
PLASTIC BOMB, Postfach 100205, 47002 Duisburg, Germany. 


VIA - “Ska Chartbusters” 2 x CD/ 81:50. 

| think this is funny as hell but I’m sure a lot of people would absolutely 
hate this, believe me ska really doesn’t get any tackier than this. 
“Ska Chartbusters” is what the title suggests loads of ska bands, 
mainly from the US and Germany covering well known songs. 
GREENHOUSE covers WHAM, THE HIPPOS cover THE POLICE, 
SPITFIRE cover ABBA, SKIN OF TEARS cover MARILLION, SUSPECTS 
cover METALLICA. Other bands on this include DEALS GONE BAD, 
BLUE MEANIES, GANGSTER FUN, THE BUTLERS and many more. | 
like this but it's kinda hard to listen to in one go cause well it's kinda 
like sitting through a whole Smurfs album, it’s funny to begin with 
but the novelty wears off very quickly. Better than any of the other 
ska covers CD's I've heard, that's not really saying much though. (D7) 
WOLVERINE, Bismarckstr.65, 40210 Dusseldorf, Germany. 


VIA - “Slide Chorus, First Round” CD/ 47:04. 

I'm not sure if this is one of those interactive enhanced CD things but 
| stuck this into my CD drive on my computer and it made this big 
whirring sound and then the damn thing jammed. It doesn’t say it's 
an ‘enhanced’ CD but anyway this thing should come with a warning 
on it. So I've eventually got this to work in an everyday run of the mill 


CD player and so far it's all sounding pretty good. 9 bands all of 
which | think are from Spain. The bands included on this CD are 
HARD UPS, STOLEN WALLET, GAS DRUMMERS, PPM, NUCLEO, 
GOBLINS, WOFN, FREE STOCKING and AGAINST TIME. All the bands 
apart from FREE STOCKING who play ska do more or less the same 
sort of thing, playing Fat Wreck sounding pop/ skate punk. Overall 
Slide Chorus have some alright sounding bands but there's nothing 
really amazing on this comp. (DT) 

SLIDE CHORUS. 


VIA - “Smash Your Radio #2” CD/ 59:00. 

Jump Up! Records seem to have changed loads over the last year 
or so and here's the proof. The first “Smash Your Radio” sampler 
was nothing but ska but this is really diverse. We've got melodic 
punk coming from HORACE PINKER, TEENAGE FRAMES giving us 
an excellent mod influenced track, DR RING DING putting forward 
one of the best tracks off his new CD and some excellent northern 
soul coming from THE INCITERS! There are also some new tracks 
from some favourite Jump Up! bands. Other bands here are PARKA 
KINGS, HOT STOVE JIMMY, PEACOCKS, MEGA SUPER ULTRA, 
ORANGE TREE, ADJUSTERS, ECLECTICS, DEAL’S GONE BAD and 
more. There's also a new track from TELEGRAPH, these guys have 
changed loads since their first two releases | can’t wait for the CD. 
If you haven't heard any Jump Up! bands then get this cause | reckon 
this is the best comp they've done so far. (DT) 

JUMP UPI, PO Box 13189, Chicago, IL 60613, USA. 


VIA - “This Changes Everything” CD/ 56:55. 

Effectively the Second Nature sampler, and if ever a label needed 
one it's these guys. See, with some labels you know what you're 
getting, but with SN there's usually only one thing clear before you 
hear one of their bands - it will be good, but only if you have rela- 
tively broad musical tastes. Because when you bear in mind that SN 
is home to the wildly differing likes of COALESCE, SHARKS KEEP 
MOVING, REGGIE & THE FULL EFFECT, ISIS et al then it’s clear that 
there's not many musical boundaries to SN's roster. This sampler is 
also adorned by luminaries such as WAXWING, GRADE, THE CAS- 
KET LOTTERY, KRAKATOA, EUCLID, and even more besides... and 
the one common thread is that they're all great bands. And that of 
course makes not only for a great sampler, but simply for a great 
compilation too. | couldn't pick highlights on here, even the bands 
that were new to me (KID KILOWATT, THE BLOOD BROTHERS, THE 
HIGHER BURNING FIRE, KILL CREEK and ANASARCA) impressed 
me immensely. If this is cheap, don't miss it, and even if it isn’t I'd 
suggest you pick it up anyway. (RR) 

SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 


VIA - “Thorn Of Resistance” tape. 

Cool comp, which is a benefit for animal rights prisoners, which also 
contains an A5 booklet with info on the bands. Bands on it are: 
ERADICATE, BLOODSHOT, SMELLY FAMILY, COMBAT SHOCK, 
FLATPIG, EX-CATHEDRA, FREAKSHOW, E.0.M, CRESS, DOOM, PEER 
PRESSURE, HAYWIRE, STATE OF FILTH and more. SLOBBER do a 
cool cover of Paranoid. Not sure of the price. (MH) 

PO Box 824, London, N2 9DL, UK. 


VIA - “Victory Style 4” CD/ 62:39. 

Look at the fucking sorry state Victory Records is in nowadays. You've 
got EARTH CRISIS who lost the plot musically about 3 years ago, 
SHELTER who only ever get anywhere ‘cos half of them used to be 
in YOUTH OF TODAY, and HATEBREED who's Victory release is by 
far their crappest. Then there's BURIED ALIVE who epitomise the 
boring, dirgy sound more and more HC bands seem to be adopting, 
INTEGRITY, who were about to be given the ‘last rites’ by the kids, 
but redeemed themselves with some of their most recent tunes (and 
| don’t mean their latest Victory effort), SNAPCASE, who's split with 
BOYSETSFIRE was their finest moment, STRIFE, who always held it 
down musically but are, like Nick Royles once said, basically JUDGE 
in disguise, and various odds and ends like THE STRIKE, ELECTRIC 
FRANKENSTEIN and RIVER CITY REBELS. Luckily it seems that this 
label has seen a premonition of its fate, and quickly recruited the 
likes of GRADE and BOY SETS FIRE into the fold in an attempt to win 
us all back. What you've got to remember about sampler CDs like 
this is that they are NOT for hardcore kids. They are for the 15 year 
old kid in the MACHINE HEAD or OFFSPRING shirt who has £4 in his 
pocket and read something about one of the Victory bands in some 
metal magazine somewhere. So uh, yeah, another useful Victory 
compilation, or something. (SM) 

VICTORY. 


VANDALS - “Oi! To The World” CD/ 33:40. 

It's “Christmas With The Vandals’ re-released (and re-named) for 
the seven millionth time. | guess they thought that re-releasing it 
every Christmas wasn’t enough, so they're gonna re-release it every 
summer too. Oh. (MD) 

KUNG FU. 


VANDALS - “Fear of a Punk Planet” CD/ 43:25. 

Another VANDALS album re-issued, this time a lot older... includes 
‘Summer Lovin", lots of guitar solo's... | saw them at TJ's in Newport 
recently actually, and | was totally entertained, it has to be said. 
They played well and entertained the kids, and no one tried to film 
it so it all ended in a sane a peaceful manner. Still, that doesn't let 
them off the hook for playing stadium shows with PEARL JAM, for that 
is just a sick and distorted criminal offence. Seattie is just so passe 
guys, everyone knows that...! But hey, this is an okay record, the last 
track ‘Kokomo’ just makes me want to go on holiday. But in the end... 
it's the VANDALS, you got it already. (MD) 

KUNG FU, 


VERSAILLES - “The Great Axis” CD/ 43:11. 

Fantastic, dark, Floridian emo influenced hardcore that is made all 
the more interesting due to the use of strange keyboards. For some 
reason, some of this record actually reminds me of FIREHOSE's more 
delicate moments, but it's not all plinky-plonky weirdness though, as 
VERSAILLES crack open some really strong, original power-rock 
on tracks like ‘The System’ - a staggeringly atmospheric instrumental 
that | could see being used in a really tense art-house movie. Some 
of this even reminds me of the amazing TWELVE HOUR TURN... are 
you sold yet or what?! (MD) 

BOXCAR, PO Box 1141, Melbourne, FL 32902-1141, USA. 


VIBRATORS - “The BBC Punk Sessions” CD/ 69:03. 

An excellent CD for 76’ Punk lovers to own I'd say! As I've written 
before when reviewing Vibrators stuff this is taken from the era | 
liked the most from them. Musically from a Punk rockers point of view 
who likes his punk rough and ready this is little more than pub rock 
and rolll The tracks on this CD are some of their best songs in my 
opinion and the three ‘Peel Sessions’ and session ‘In Concert’ 
capture them in fine form. (GS) 

CAPTAIN Ol! 


VICTORIA PRINCIPLE, THE - “Mis En Scens” CD/ 29:58. 

This is all very mysterious. Who are THE VICTORIA PRINCIPLE? 
What label is Ruido Union? What are all the songs called? 
Presumably there's no track listing because of some artsy “all the 
Songs blend together” maxim. I'm intrigued because they really go 
in for some great build-ups and powerful songs. There aren't many 
vocals, but when there are, they're at the height of a crescendo of 
guitar and drums and are along the lines of “Where's my comb 
dammit! | can’t do without it!” Oh that doesn’t sound so good in print. 
Really, it is. They have an excellent deep, dubby bass sound which 
reminds me at times of TORTOISE’s bass in their faster songs. Fans 
of noisy instrumentalism and JAWBOX take note. (HE) 

RUIDO UNION, PO Box 7141, Richmond, Virginia 23221, USA. 


WAXWING / THE CASKET LOTTERY - split 7". 

You can trust Second Nature for this sort of thing: black cardboard 
folded sleeve with a cut-out window. Inserted into the window is a 
Strip of card that you slide for band details or a nice picture. It’s nice. 
WAXWING play a previously unreleased song (from their forthcom- 
ing album in fact, a thing to look forward to) and it sounds as good 
as their previous album. Sure, they play emo-rock, but damn, it’s so 
Sad and lonely it makes you want to befriend it. This song actually 
rocks out towards the end and sees the melancholy build into a 
more bitter sound. On the other side of the white wax is THE CASKET 
LOTTERY with ‘Rip Van Winkle” from their album that's also re- 
viewed in this issue and | guess it sounds better here than it does 
on the album. It's exactly the same version but on it’s own it's an 
excellent track and doesn't get lost in the slight sameyness of the 
album. You could probably wait until the WAXWING album comes 
out and then both of these will be released elsewhere, but you can't 
deny it's in the sort of desirable package that could tempt you. (RR) 
SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 


WHEAT - “Hope and Adams” CD/ 43:59. 

Very disturbing. Basically take all the worst things about THE GOO 
GOO DOLLS and amplify them. Make the vocals more insipid, slow 
the songs right down, make them even more MOR (believe me, it’s 
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possible), give them awful lyrics like “your love is a parking lot” and 
throw in a few weird bad-era MERCURY REV bits and you have 
WHEAT. This has no redeeming features. (HE) 

SUGAR FREE, PO Box 14166, Chicago, IL 60614, USA. 


WINNER - “Pop For The Inbreds” 7”. 

I'd heard a fair bit of negative comment about these guys and there 
was a lot of complaining at a recent BOUNCING SOULS show when 
folks realised these guys were playing along with MOUTHWASH. 
Anyway, | was given this 7” to review by Monk and he shook his head 
as the transaction took place, so my expectations were lower than 
a KORN fan's IQ. But lo and behold, these are two tracks of pretty 
fucking ragin’ hardcore (fast and noisy punk rock to all those 
metalheads out there who have misused the genre term over recent 
years to fit your chugga chugga, lame guitar wanking, no girls 
present, heavy rock metal, devil sign lame-ass shit) with good snotty 
vocals and catchy pop melodies buried under the amps-to-ten as- 
sault. They do lose some points for the poor cover of a hand-drawn 
Scooby Doo giving Daphne a little bit of doggy style action. Fuck, 
you can't mess with da Scoobs, but if you are then you should have 
had him going down on Daphne with the heading ‘The real Scooby 
Snack”. Only two tracks, but worth picking up if snotty pop punk with 
speed, power and a snarly fuck you attitude is your bag. | think this 
is pretty damn alright ya know. (DS) 

MOTHER STOAT, PO Box 185, Godalming, GU7 3XX, UK. 


WLOCHATY - “Droga Oporu” CD/ 56:04. 

More original and interesting anarcho punk from the very productive 
Nikt Nic Nie Wie. WLOCHATY are from Poland, they have very political 
lyrics and are very much into anarchism. Musically it is pretty varied. 
You get some excellent hard hitting tunes in the vein of CONFLICT 
and some other notable anarcho punk bands of the early 80's that 
appeared on Mortarhate and Crass records. But there is a medley 
of sounds ranging from dub to folky, all done in a very upbeat and 
body moving way. Really, really good. (MH) 

NIKT NIC NIE WIE, PO Box 53, 34-400 Nowy Targ, Poland. 


YEAST - “History Equals Fog” CD/ 59:50. 

Can't quite put my finger on what doesn't work with this CD, so maybe 
it's just a combination of factors. It's funny because listening to it in 
short bursts, say a few tracks at a time, it sounds really quite good. 
The songs are powerful post-hardcore grooves, with some meaty 
riffs and nice staccato guitars with a few influences to be heard from 
JAWBOX and maybe even HELMET too. But on the occasions when 
I've listened to this right through (and it's been a few times because 
I've wanted to like it) it’s just seems to drift along, never really having 
much purpose or direction. Maybe it's the fact that there’s 17 tracks 
spanning almost an hour, | get the idea that at half the length it 
would have been far better... a case of “leave ‘em wanting, not 
dozing”. Or maybe it's the fact that two distinctly different songs are 
both called “H=F”. Or maybe it's just the lack of any really big hooks 
or anthems throughout this CD. Whatever it is, it really kills a lot of 
good standalone songs which is a shame really. (RR) 
HOUSEHOLD NAME, PO Box 12286, London, SW9 6FE, UK. 


DENMIOREVIEWS 


BLINDSIDE - “S/T” CD-R. 

Hey this is pretty neat, nothing amazing but just solid melodic rock 
with a fair dash of indie in the mix too. It's a little like ERRORTYPE:11 
but more British and more indie, that sort of semi-MTV rock music that 
you'd actually half-enjoy if it was on the TV. The voice goes a bit soft- 
rock at times, but it's strong most of the time and fits nicely with those 
chunky power chords and rocking choruses. It looks from their photo 
like BLINDSIDE are pretty young so they can only get better and with 
a little more innovation of their sound (and that definitely does not 
mean veer off into the pissy territory of the third track which is a 
horrible funky thing) they'll get even better. A good start, the next 
step will be make or break though - whether they lean toward soft- 
rock or punk-rock... (RR) ; 
Adam - (01908) 542888 


BOBAFETT - “Ultimat Skware Frisbee” CD-R. 

Bit of an odd one to call as this varies from really good poppy indie- 
rock stuff (generally at the start of the disc) that reminds me of 
CROCODILE GOD went ultra-poppy for some reason. | don’t know 
why, maybe something to do with the accents. It's all very twee and 


cutesy, but can rock out nicely in parts. But then the thing is that 
there’s also some horrible songs that would sound more at home 
being busked by some kids... | mean what the hell is that “Seasonal 
Greetings’ thing all about, it’s like the signature of some Xmas char- 
ity appeal or something! | reckon some pruning of this CD would 
have done BOBAFETT a lot of favours because 15 song demos 
lasting 50 odd minutes is just too much. If they had selected the best 
5 or 6 songs off here it would have been a winner, but as it is, it's 
more of a score-draw. (RR) 

Tony Keenan, 42 Audem Ave, Prenton, Wirral, CH42 2NN, UK. 


CLASSIFIED PROTEST - “Music For The Streets” CD-R. 

So what happened? Did the drummer in this old mid-80's Brit-punk 
band get himself a CD writer and think “I know, I'll put my old band’s 
two demos together and release them as a new CDI” Nothing wrong 
with that, but some attention to aesthetics would've been nice - shit 
xerox cover (now | have used hundreds of different copiers in my 
time and still can’t work out how to make copies this bad), handwritten 
lyrics to songs with such ground-breaking titles as ‘Solvent Abuse’, 
‘Thatcher's Britain’ and ‘Monarchy Needs Anarchy’. Ok, so at the 
time this was yery bog standard ploddy UK punk sound, that's why 
the scene died and US Hardcore became the soundtrack to the 
disgruntled youth. | can’t imagine that anyone outside of the band 
could find anything redeeming in this 16 song collection. What's 
next? A CARNAGE CD compilation? The ACCURSED? If you don't 
know, don't ask OK! (DS) 

NO ADDRESS. 


CON UNA PUGNADA DE ARENA - “demolivepirate” cassette. 
Hmmm, what on earth is going on here? It starts off with some dirty, 
rumpling bass line that goes on way to long, and then breaks off into 
some odd little jazz thing. In fact, it goes on like that for ages, with no 
vocals, little or no guitars.and absolutely no change of tempo. Oh 
yeah, and they take BY THE GRACE OF GOD’S “I Will Not Bow Down’ 
speech and play their dirty little bass lines all over it. This is clearly 
someone taking the piss out of Fracture and sending in some tape 
of themselves jamming in their garage with their little sister on drums. 
And it's a shame too ‘cos the basic tunes that are there have the 
potential to be really good. (SM) 

NO ADDRESS. 


DINA - “New Demo” cassette. 

Wow, this is really excellent. DINA have always been a good band 
in the past, but they must have the spent last few months locked in 
their rehearsal room or something, because these five new songs 
are really fucking good. The opener “Mondays Through Sunday” 
is an amazing song, jangly guitars and a poppy stop/start riff and 
some excellent vocals too, it's like BROCOLLI crossed with THE 
PROMISE RING. And so it follows suit for the next four songs, there's 
not even a slightly duff one amongst them, they're all just really well- 
written indie-rock songs that had me tapping, humming and loving 
on the very first listen. In the current crop of British bands DINA 
would sit somewhere between INSIDE RIGHT, TORINO 74 and 
SUNFACTOR and that's a nice place to be. This really deserves to 
be put on a 7" or something, it would be so unfair to just leave it as 
a demo cassette, but since that’s what it is you would be seriously 
advised to send these guys a blank tape, a quid or whatever be- 
cause this is a fucking excellent demo. My ‘demo of choice’ for this 
issue, and by a long chalk too. (RR) 

43 Blackmoor Drive, West Derby, Liverpool, L12 9ED, UK. 


FACIALMESS vs JOSHUA NORTON CABAL - split CD-R. 

if the CDR is fucked then | apologise for the following couple of 
sentences OK? This is fifty minutes of absolute noise. No instruments 
just feedback. | have no idea why it exists. The folks behind this who 
think it's “hip” and “happening” are just pretentious fucking pricks. 
| have an address for this but you won't get it. Useless. (DS) 

NO ADDRESS... OH DEAR. 


FLAT EARTH SOCIETY - "Demo 2000" cassette. 

Haven't this band been around for like, ever? Why don't they just 
put something out themselves, it's obvious Epitaph doesn't want 
them... which is surpirsing too, as they sound like PENNYWISE and 
BAD RELIGION (hence the band name) yet piss all over dull Epitaph 
generic pap like UNDECLINABLE BLAHDEBLAH and | AGAINST I. In 
fact, the two tracks on here are really pretty good. Similar indeed to 
the first PENNYWISE album, and the kind of thing 98 MUTE are doing 
nowadays, but really good with it. Just put something out! (MD) 
www.flatearthsociety.com 


FUKTIFINO - “The Secret Confessions Of’ CD-R/ 12:54. 

| thought the first track on this demo was actually quite good but the 
other three tracks are a bit lame. The first track actually reminds me 
of a long gone local Cardiff band called SHRAPNEL as well as early 
US hardcore stuff. The three tracks that | don’t like seem to have a 
bit of a indie metal sound to them which really to me just sounds 
kinda boring, especially seeing as some of the tracks are almost 5 
minutes long. | think if FUKTIFINO sorted out their production and 
dropped the American accents then they'd be a lot better. (D7) 
c/o Liam Mellows Terrace, Loughrea, Co. Galway, Eire. 


GRAND CENTRAL - “Mushroom 2" cassette. 

Well it looks like GRAND CENTRAL have just blagged their way into 
the demo section, way past the deadline and with hours to spare. 
Lucky boys they certainly are! Okay, GRAND CENTRAL are great for 
two simple reasons - Firstly, there's Richie's facial expressions on 
stage (a comedy joy to behold) and secondly it's because they 
completely and utterly rock. They are Revelation rock down to a tee, 
with a guitar that reminds me of BY A THREAD and a big old slice of 
all out rockage that brings to mind a more punk TEXAS IS THE REA- 
SON. This tape features the amazing ‘Would You Change’, and all 
these songs will be on a proper release soon. Rock as fuck! (MD) 
309, Ground Floor Flat, Sydenham Road, Croydon, CRO 2GL, UK. 


HEFFER - “Monsters of Cock” cassette. 

Seven tracks of generic pop-punk ala Fat-Epi-Nitro-Blah style that's 
bearable when it's being LAGWAGON-esque (ever noticed how 
this is the only band | ever refer to when describing archetypal 
generic pop-punk bands? | might start using NO USE FOR A NAME 
from now on) and then does that fucking awful predictable thing that 
always happens on demos like this - they go all skanky ho-ho ska 
crap. | hate that stuff. Then they started singing stuff like “She loves 
it when she's on the floor, she says take me from behind” in a fake 
Brooklyn accent and | grimaced. | wonder what punk is coming to 
when a band actually states outright ‘we are sexist’. Fuck you then. 
If you think the world needs another LAGWA... sorry NO USE FOR A 
NAME sort of band (only with childish sexist lyrics) then pick this up 
and if you sensibly think there’s enough already then ignore 
HEFFER. (RR) 

www.hefferpunk.dabsol.co.uk 


__ KENISIA - “Blown Out” CD-R/ 21:09. 


| thought this band was pretty cool the first time | heard them on their 
split 7" with MIGHTY JOE YOUNG, KENISIA are sounding better than 
ever on “Blown Out”. Here they give us nine tracks of either kick ass 
ska punk or fast skate punk tunes. All the songs are catchy as hell 
with pretty dumb but fun lyrics. Check out the track ‘X-Ray Spex’ 
what the fucks going on there? It sounds like the SUICIDE MACHINES 
meets a cock rock metal band, you've gotta love it though. There's 
the obligatory cover version which is a cover of ‘La Bamba’, which 
| think has already been done to death but they do it real well so it's 
all good. This is released on a burnt CD and | guess it isn’t what a 
lot of people would consider a proper release. Apparently this is 
being released properly with extra tracks on it. (D7) 

RAGING HORMONE, 9 Chiltern Close, Bristol, BS30 8UH, UK. 


MASS SEPARATION - “Ignorance in Breed” cassette. 

I've never seen or heard a female singer as brutal as MASS 
SEPARATION's, it's crazy that she can do that and then just talk like 
normal between songs! | was impressed. Unfortunately for you folks 
she's not on this demo, it’s a male singer although you'd never 
know, but it does diminish the effect somewhat. Anyway, this is 13 
tracks of political grindcore, 100mph an hour and crazy as hell. 
Songs are like whirlwinds of noise with a pack of rabid dogs on 
vocals and you just know that with titles like “Big Mac Terrorizer’, 
“Shit System” and “State Homophobia’ that the lyrics are spot-on 
diatribes. Not what I'd listen to by choice but they were great to see 
twice live in tropical heat and with the kids going crazy. A few dollars 
would do the job for this | reckon. (RR) 

15 USJ5/ 1H, 47610 Subang Jaya, Selangor Darul Ehsan, Malaysia. 


MEND THIS TEAR - "S/T" cassette. 

The real question here is, is it "tear" or "tear"? And if it is "tear" and 
not “tear’, then how do you mend one? Oh okay, the demo... well it 
starts off pretty emo, but quickly moves into scream-o territiory, with 
a few bits of metal going on to boot. | really can't tell you how powerfuki 
this is though, because the recording is really bad, flat as hell and 
dull as fuck. But | do think they have slight similarities to the new stuff 
that BABIES THREE are doing, and they also have hints of ABJURE 


as well. In fact, | could see MEND THIS TEAR having stuff out on 
Skipworth, | think they’d fit in well. Actually, | swear I've seen this 
band. Well, if they played the January Peterborough all-dayer, then 
| defintely did... but yeah, as it stands, not bad at all, but | think this 
Stuff will sound a lot better on CD. (MD) 

Gav, 14 Huntly Grove, Peterborough, PE1 4DJ, UK. 


MR ZIPPY - “S/T” cassette. 

| only ever saw this band once and | wasn't really into them all that 
much, | think that was mainly cause | was waiting for the mighty 
MUSTARD PLUG to come on, and the trumpet player was absolutely 
dreadful, | almost threw up when he started playing. A friend of mine 
actually did. Anyway, this very professional looking demo is actually 
very catchy, | think MR ZIPPY have won me over. Mostly what they do 
is fast skate punk that doesn't sound like they're trying to copy any 
particular band, which is usually the case with most of the demos | 
get to review. They break into ska now and again which doesn't 
always work, the guitar sound is a bit wimpy, it needs some distortion 
or something. Their cover of ‘Walk Like An Egyptian’ by THE BANGLES 
is funny. | think. (DT) 

35 The Leys, Clevedon, North Somerset, BS21 7YQ, UK. 


NO COMPLY - “S/T” CD-R/ 13:03. 

| really don’t know much about this local band, I've been told they're 
originally from Brecon, but | don’t know for sure. Anyway there are 
five tracks on this CD demo and they're all sounding pretty good. NO 
COMPLY do the skate punk thing, all songs are fast with bratty punk 
rock vocals and they all follow the Fat Wreck formula pretty closely. 
| don't really like the cover of ‘Every Breath You Take’ by THE POLICE 
all that much, that song has already been done to death and the ska 
bit that's thrown in is seriously fucking lame. The first track, ‘New 
Song’, stands out above the rest of the tracks on this. NO COMPLY 
are already competent at what they do so | reckon us kids in South 
Wales will be hearing a lot more from them in the near future. (D7) 
NO ADDRESS. 


SMILING WITH SEMTEX - “S/T” CD-R. 

Demo's, | don't often get many of these to review these days. This 
brings back a few memories of the times I've first heard bands who've 
gone on to good and reasonably great things! Smiling With Semtex 
have sent in a reasonably good quality tape here and their tuneful 
punk sound reminds me of demos | sent for from people who did 
tape lists years ago. Not sure what they've got to say for themselves 
as a band but the song titles suggest that there might be some 
political stuff there to keep protesting old Punks like me interested. 
Good demo alll in all readers. Enough said! (GS) 

Stu, 5 Queens Court, Victoria Road, Port Talbot, SA12 6AU, UK. 


SYMBIOSIS - “Rough Recordings” cassette. 

Apologies to SYMBIOSIS, as this was supposed to be reviewed about 
3 issues ago, but | kept misplacing it! Anyway, this rough demo gives 
you an idea of where SYMBIOSIS are headed and nods towards 
SNAPCASE, CHOKEHOLD and TURMOIL musically, and CULTURE 
vocally, and with prolonged spoken word parts. Their lyrics and 
ideals remind me a lot of the Crimethinc manifesto, and are strongly 
socialist, unless I'm totally missing something. They are also very 
mature, in their stances on society, straightedge, ‘the scene’ and 
politics. There is a real organic and natural feel to the way the songs 
flow, and even the quietest spoken parts sit alongside the thick, 
metal guitar work with ease. I've also never managed to catch these 
live, which frustrates me every time | play this tape. This is a really 
good demo, bursting with ideas and opinions, and hopefully will be 
backed up with a proper release soon. (SM) 

25 Devon Road, Failsworth, Manchester, M35 ONR, UK. 


UP IN ARMS - “Rituals Of Regret” cassette. 

| never saw or heard UP IN ARMS with their previous singer, but it 
always tickles me to think that he left the band to pursue golfl Anyway, 
his replacement Nathan (already infamous for his stints in various 
other embittered, outspoken bands) adds his own rage and anger 
into the fold. Musically this is somewhere between CHORUS OF - 
DISAPPOROVAL and EARTHMOVER with the occasional SNAPCASE 
Style guitar twiddle, and some of the JUDGE-isms that Nathan’s 
previous band TOUCHDOWN also had. This whole tape is seething 
with focussed hate, and the riffs are suitably menacing, always 
plodding along behind the vocals rather than breaking off 
anywhere. Seemingly without warning, another UK band who can 
walk it as good as they talk it. Keep your eye on this lot. (SM) 

47 Ullswater Road, Southgate, London, N14 7BL, UK. 


HEY YOU! 


FEATURING It PUNK ROCKIN’ TRACKS 
GET IT FROM: 103b GROUND FLOOR, 


CITY ROAD, STPAULS, BRISTOL BS2 8UL. UK. 


£71 $11 INC. PsP 
CHEQUES, P.O’s PAYABLE TO: M.RYAN. 
CONCEALED CASH IF YOU DARE! 


be.70 Ten years old 

CD. 13 tracks. Get our sampler 
cd for 6$ p.p. with Aina, 
Cobolt, The Letter E,; Diés Irae, 
All ill, Shanty Rd., No More lies, 
Three Fingers, Xmilk, etc.... 


GET SOME FILTHY ROCK N ROLL 


WRENCH * RECORDS 


69 CHARGER I've Got A Feelin’ 7” £2.25 
DIE LOWLANDER Hurt Me 7” £2.25 
DIPSOMANIE / STEROIDS Split 7” £2.25 
DIRTY BURDS GottaGo 7” £2.25 
DISKONTO More Power To The Cops 7” £2.25 
ELECTRIC FRANKENSTEIN/CRISPY NUTS Spl 7” £2.25 
FEARLESS /L.0.V.E. Split 7” £2.25 
FIFI & THE MACH Ill Rollin' Love 7” £2.25 
FIF| & THE MACH Ill New Race 7" £2.00 
GERBILS Horizontal Mambo 7” £2.25 
GOOD OLD HABIT In G.O.H. We Trust 7” £2.25 
HARD-ONS You Disappointed Me 7” £2.25 
HENRY FIAT'S OPEN SORE Gnarly 7” £2.00 


INTERNATIONAL STRIKE FORCE Treat Y’self 7” £2.00 
KILLER KLOWN Hey Piccolina 7” 


£2.25 
£2.25 
£2.25 
£2.00 
£2.25 


LIL BUNNIES (Get Out Of My) Bunnie Hole 7" 
LOS HUEVOS The Rebel Kind 7” 
LOUDMOUTHS / HOT ROD HONEYS Split 7” 
MORONICS Girls Love The Moronics 7” 
ONLY ALTERNATIVE Give The Money To Bob 7” 
RANCID HELL SPAWN Teenage Lard 7” 
RANCID HELL SPAWN Gastro Boy 7” 
RUPTURE Get Fucked Cunt 7” 

RUTH's HAT / RETARDED Split 7” 

SAFETY PINS One Day Fashion 7” 

SAVAGE MALIGNANT Lucky 7 7" 

SEXUAL ABOMINATIONS R'n'R Meat Hook 7” 
SHARPSHOOTERS / LICKITY SPLIT Split 7” 
SILVER KINGS King City 7” 

SONNY VINCENT Lucky Seven Inch 7” 
SORE THROAT Outside Of The Skull 7” 
SPLASH FOUR / CRASH NORMAL Split 7” 
STEVE McQUEENS Mission To Rock 7" 
TOLSHOCK Spikes and Studs and Hard to.... 7” 
TOLSHOCK The Heritage of Violence 7” 
X-RAYS Crawling Back To Vegas 7” 
ZYMOTICS (Eddie's) Random Bombing 7” 


POSTAGE IS EXTRA! For the UK, add 65p for the first 
record and 15p per record thereafter. Send SAE for full 
list of cheapo punk imports and for foreign post rates. 
Cheques / Postal Orders payable to Wrench Records. 


WRENCH RECORDS, BCM BOX 4049, 
LONDON WC1N 3XX, ENGLAND 


BCoredisc 


P.0.Box 35221 08080 BCN Spain Tel/Fax 34 93 4197883 
bcore@bcoredisc.com www.bcoredisc.com 


We do mailorder! All prices post-paid. 

Complete catalog available. Trades are welcome! 

Distributed by: USA: Lumberjack, Ebullition, Stickfigure. UK: Subjugation. 
FRANCE: Stonehenge. GERMANY: Green Hell, X-Mist, etc. CLECH REPUBLIC: 
Day After. THE NETHERLANDS: Konkurrent. 


be.75 24 Ideas complete discography 


CD 42 tracks $12 One of the most influential Spanish HC bands 


bc.74 Dismemberment Plan / Juno split 
7” 2 tracks $6 One new unreleased song each. 


be.73 Kevlar the deadly dozen 


CD/LP 6 tracks $8 Ex-Starmarket. Between Fireside & Jawbox 


be.72 Bluetip/Nra split 


7” 3 tracks $6 Three new and unreleased tracks 


bc.71 All ill symbols of involution 
CD 11 tracks $8 Between Infest, Assuck and Spazz. Great stuff. 


bc.69 The Letter E 


CD 4 tracks $8 Sean Meadows new project June of 44, Lungfish... 


bc.68 The Capitol City Duster/ Aina split 


7” 2 tracks $6 Two new and unreleased tracks 


bc.67 Cobolt a few hours captured 
CD 5 tracks $8 Swedish Slint/Red House Painters 


STILL AVAILABLE: 

June of 44 southeast of Boston 7” 
Aina CD/LP 

Dies Irae “So cold in summertime” CD 


: Peciccecet stage. 
CHSHIETER, SNUFF UK SUBS, 
iss VANILLA PAA, CAPEAWIN 


FEATURING: 20 PUNK CLASSICS 
INC. 10 EXCLUSIVE TRACKS 


Pitchshifter King Prawn apdown Vanilla Pod 


DECK CHEESE VOL.1 
Featuring........ 
One Car Pile-Up , Samiam, 
Millencolin , Bouncing Soule 
plus 10 more......... 


Available in all good stores or mail order at £8.50 inc. p&p 
ues/PO's to 'Deck Cheese Records’, 
49 Muswell Hill , London, N10 3PN. 


y} “From Violence to 
Consumerism’ EP 


EBOLA -“imprecation” EP 
0 “You’re On Your Own” CD 


An experimental compilation - with: 

JALOPAZ, INFINITE LIVES POKE, JAZZFINGER, BLEB, 
LEOSLAYER, BULLPUP, JERSTICE, SOARTHROAT, 
DIXIE BLONDE ACTION, STIPETIC, STALINGRAD, 
HELLFILLER, AMANITA MUSCARIA, JOSHUA NORTON 
om Rec CHARLES BASCOMB, ORRIN DE 


JOHNHOLMES -'E/ Louso Suavo" 
HEADACHE - ‘Live "CS LP/CD 


Id 
% 
sh 
(x) KITO- ‘The Long Player’ LP 
C4 
é 


MN'OD'SNIINO"S3us HLYVALV 14 MMM 


SCATHA = ‘Bith. Life and Death” LP 
and stuff by: SOLANK|. HEALTH HAZARD 
SUBMISSION HOLD, _WITCHKNOT, 
URKO, HARD TO SWALLOW, MANFAT 
CRUDOS. SUFFER , DOOM, SAWN OFF. 


DAMAGE: | EUR/ WORLD 
(POSTPAID) UK (SURFACE) (AIR) 


-991) UUES}e||Opaus 


1 


WELL CONCEALED CASH. or CHEQUES (UKE ONLY) & 
and for those overseas, even then its got to be 
‘girobank’ ones - had loads of bank problems..) to 

AT EARTH. - check the site for latest distro lists.. 
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P.O. BOX 169, BRADFORD, BD1 2UJ, UK. 


CARBURETOR RECORD 2 POI See 


STRIKNIEN DC - 
Horses For Courses 


ive THIS) FRACTURE 


THERSR ANS NE Wg IS. RACK 
CS ALSUM FROM DEUTCHUANSS 
FINEST MELODIC HARDCORE PUNKERS 


.GETIT MAILORDER NOW FOR E9P 


rockin’ Watford styles fast pop-punk. £5 ppd 


7 oe 


THE BOMB JACKS ‘Hung Up...’ CDEP (4 trax) 


BLOOD OR WHISKEY - — ~esvtettrrrttett neycz 20 ptsanenan ind 
Blood or Whiskey CD YX Sameer rsienmiercarisanes noi 


explosive melodic punk rock. £6 ppd 


CDs - £8/$12 postpaid Ks PANIC ‘you smell ike @ brewery’ 7°EP (4 trex) 
giao avaiable “A ebime te tee mare cD panne secre seicccctere ae tate ot meen 
compilation 14 bands OUT NEXT :SSORTECIX ‘way cutthere! COEP O:hens guys ae gorra be huge) 
PO Box 6591, DUN LAOGHAIRE www. 
CO. DUBLIN, IRELAND ee VAT % 
rejected @thumped.com tHecei Recah rly * 
www.thumped.com\rejected SB Valley Road, Brackley, Northants, Nin 7DG. UK. 


“TOMORROW’S TOO LATE” CD 


“Count on Throwawa Generation t 
One of the hottest on & coming Pune 


bands in the next an 
Outbreak #3 Feel 2 HOCK NM Ben 


“This band produces some of the most 
tantalizing candy for Punkers in the last 
four years” - Rockpile Magazine #47 


“Throwaway Generation is everything 
Street Punk should be, and then some 
- American Upstart Vol. 2 


ox 
— 
- Cay 


In Over eur Tien ( 
E WEEKEND BOWLERS DEAD EMPTY HE BRUISERS THE BOILS 
“jn Over Our Heads” “Going Down" “Authorized Bruisers" “World Poison” CD 
7” - Hard street rock =~——-7" - Melodic and CD with 28-songs 15 tracks of fast and 
nroft like the Bruisers tough street punk —_ from 1988 - 1994. hard streetpunk 


CYCLONE RECORDS 24 PHEASANT RUN MERRIMACK NH 03054 USA ° WWW .CYCLONERECORDS.COM » PRICES INCL. SHIPPING * CD $13.00 « 7° $6.08 


Seeing ZANE Nee ok pone SebyeAR yor, 


FANZINEREVIEWS §& 


ATTITUDE PROBLEM #29/ 32 pages/ A5/ copied/ price? 
Steve doesn’t do a ‘zine for yonks and this one follows hot on the 
heels of #30, that | reviewed in the last issue. Jesus, at long last | 
get to read the LOS CRUDOS interview that you told me about 
years ago, man what a superb interview and really long too. You 
also get ace interviews with CRESS and those crazy thrashers D.D.I. 
plus well thought out articles on Patriotism and The Diggers. (MH) 
PO Box 2576, Hardcore House, Colchester, CO3 4AY, UK. 


BALD CACTUS #17 + CARGO CULT #2 split fanzine/ 40 pages/ 
A5/ copied/ 50p & SAE. 

Fuck me, something really weird just happened. Just as | began 
reading the interview with PUGET SOUND in the Cargo Cult side 
of this, a song started on the hi-fi that opened with the line “A man 
jumped off the ferry boat, into the Puget Sound” (it's the BROCK 
PYTEL CD if you were wondering). Now is that a bit scary or what? 
There's forces at work here | reckon. So anyway (trying my best to 
ignore the mystical aura surrounding me) the Bald Cactus side of 
this is your usual BC stuff and as good as ever. There's an excel- 
lent and lengthy interview with BROTHER INFERIOR as well as 
some political rants, record & zine reviews and the letters section 
which seems to have ruffled a few feathers this time around. Cargo 
Cult meanwhile has interviews with BLYTH POWER and the afore- 
mentioned PUGET SOUND, neither of which excite me musically 
but were still good interviews nonetheless. It also has a biog of 
anarchist Makhno and the usual zine stuff. Both make for a solid 
split zine and plenty of reading for your cash. (RR) 

Andy, PO Box HP171, Leeds, W.Yorks., LS6 1XX, UK. 


BALDIE #9/ 16 pages/ A5/ copied/ Free with SAE. 

This is a right menacing looking zine, covered in black metal 
imagery, which is followed up inside, and joined by some fine punk 
writings and reviews also. Features on FILTH, INFAMY and 
FORNICATION, and some articles pinched from the Darwin Awards, 
as well as some odd news clippings and album and gig reviews. Its 
free, so | guess | can’t complain about how thin it is. (SM) 

Dave, 605 Portsmouth Road, Southampton, $017 3SL, UK. 


BETTER OFF DEAD? #1/ 40 Pages/ A5/ Printed/ £1 & SAE. 

| actually bought this from Tim (who used to play in THE NERVES 
you know) at a gig, only to receive one from Dave in the post the 
next day! The fact that I'd already bought it is no guarantee of quality, 
I'm a sucker for any freak with a carrier bag full of ‘zines. In this 
case, though, it's a corker! As Tim says in his intro, there’s a million 
and one ‘zines covering current happenings, so he’s dived into the 
past, and brought us well written and researched articles on; the 
Texas early days (BIG BOYS/ REALLY RED/ DICKS); those rarest 
of rare records, how much they're really worth, and more importantly 
- are they any good?... New England History, and tons more for 
punk historians and record collecting scum. Looks great too! Tim 
reckons there's loads of typos, but | only found 2 - MINUTE 
MANIFESTO come from Southampton not Boston, and | would say 
that Punk Rock is in it's 3% decade - if not the 4" but definitely not 
the 2, Apparently there's a prize if you can find them all. (JT) 

6 Norton House, Mace Street, Roman Rd, London, E2 OST, UK. 


CALLUS #1/ 62 pages/ A5/ printed/ $2.00 - 3.00 ppd. 

“So long as you give a decent enough argument, decent enough 
writings that might provoke our mind, provoke responses, paving a 
way to discussion, then we'll print it” to quote the intro to this first 
issue from the Callus Collective. This zine aims to bring the Malay- 
sian scene together a little more by providing them with a focus for 
their writings and thoughts, and judging by this first issue they've 
made a good start of it. This is just crammed with intelligent writing, 
both personal and political, and all of it is worth reading. The col- 
umns are excellent, covering all manner of thoughts and ideas and 
there's a good critique of the current Malaysian government and all 
of their policies. Also interviews with Joe Kidd (ex of CARBURE- 
TOR DUNG and now of THE SHITWORKERS / AGE Records) and 
Weng (gig promoter and zineworker) all about their thoughts on 
Malaysian punk and politics... both interviews are intelligent and 
insightful reads. If you want an in-road into a new scene then this is 
the place to start; loads of reading and all of it worthwhile. (RR) 
CALLUS, 42 Jalan Selaseh 10, Taman Selaseh (Fasa 1), 681000 
Batu Caves, Selangor, Malaysia. 


CHAOTIC ORDER #5/ 48 pages/ A5/ copied/ £2.00 ppd. 

Hmm, | guess this is a little goth-based and that is a very bad and 
wicked thing for me to deal with. It has a bit of a fascination with 
vampires (a brief history of them, book reviews and more) and also 
a 3 page article dissecting the SLIPKNOT album and praising it to 
high-hell which is shameful. Also has a brief interview with ME- 
DULLA NOCTE and a one with a band called SQUID who are ap- 
parently the British version of MARILYN HANSON which is very 
unfortunate. | fucking detest SLIPKNOT and MARILYN HANSON 
and all the rest of that image-based corporate crap. | did actually 
enjoy the article about twisted filmaker Richard Kern and the inter- 
view with the guy exposing John Lennon's seedier side, but that 
was about all. (RR) 

15 Digby Close, Doddington Park, Lincoln, LN6 3PZ, UK. 


CLASS WAR #79/ 16 pages/ A3 printed/ £1.00. 

More tongue in cheek media thrashings from those loveable 
anarchists ClassWar. The do cover quite a bit of ground, attacking 
money hungry capitalists, the labour government and loads of other 
folks. |'ll be more excited about their next issue as I'm hoping it will 
have great coverage of the Reclaim The Streets of Mayday. (MH) 
BM BOX 357, London, WCIN 3XX, UK. 


CREAM OF THE CROP #6/ 60 Pages/ A5/ Copied/ £1.00 & SAE. 
Choc full of type and looking like yer standard d.i.y. punk rock zine 
(which is hardly a bad thing in an age when aesthetics seem to rule 
over content and bite), this zine seems to come from the oil/skinhead 
perspective (lots of Oil Re issues are reviewed with aplomb and 
not a critical sentiment is passed - like how many times folks really 
need to have the same songs on different recordings maybe?). 
Lots of reviews covering an interesting array of musical genres, 
the editor is well-informed in all areas. Add to that some varied 
interviews, the one with SPECIAL DUTIES was actually pretty 
interesting when | thought it wouldn't be! NEUROTIC POP THRILL, 
STEVE ANDREWS, and SIMON WREST (Indeed you may ask 
“who?") are also interviewed and there's lots of news and stuff, 
yep, this is packed solid. Worth a look, especially if you're into any 
of the above. (DS) 

C Scott, 13 Coronation Street, Risca, NP11 6BD, UK. 


DAMN YOU! #4/ 82 pages/ A5/ copied/ £1.00 & SAE. 

| couldn't get too excited when Dave gave me this to review because 
I'd already bought a copy on the basis of its excellent line-up of 
band interviews. Having flicked through it, I'd noticed some up- 
their-own-arses reviews, some annoying “editor comments’, and a 
horrid muso slap on the back intro that was probably meant to be 
ironic but | didn’t think it was all that funny. | was a bit disturbed at 
how nearly all the bands featured were on Southern or Southern- 
distroed labels, and a lot of bands were being asked the same 
questions (“do you prefer recording or playing live?” - yawn). Despite 
all this, when | actually sat down to read it, | really enjoyed the 
interviews, especially those with FUGAZI, JUNE OF 44 and BOB 
TILTON. It's also to the credit of the (largely emailed) interviewees 
that they expanded in their answers to some of the blander 
questions. And overall, although a bit gushing at times (BOB 
TILTON’s live show was “crushing’!), the reviews and interview 
questions are well-informed, intere ting and there are no spelling 
mistakes! The layouts are lovely and clear and there’s a full fanzine 
reviews section too. You should get this if you're interested in the 
band interviews (the above plus SLEATER-KINNEY, BOBBY CONN, 
BARDO POND, DIRTY THREE, SHELLAC, SWEEP THE LEG 
JOHNNY, UNWOUND, KARATE, GANGER, BRAID, JULLANDER, 
DIANOGAH, ROTHKO), especially the lan Mackaye chat. A pretty 
impressive and packed ‘zine after all. (HE) 

PO Box 3904, Clacton, Essex, CO15 5TF, UK. 


DRAGG #4/ 32 pages/ A5/ copied/ 30p & SAE. 

DRAGG just keeps going from strength to strength (and I'm sure | 
said the exact same thing about the last issue too). More pages, 
more writing, neater layouts, added personality blah blah - every- 
thing you'd want really. Interviews this time around are varied mu- 
sically, which is always good, with SHAI HULUD, ENGAGE, DIS- 
COUNT, SPINE and GRADE all being questioned. There’s also a 
label profile on good ol’ Speedowax, the home of limited coloured 
vinyl 7"s! Some decent columns too (of which Martin's teenage 
self-pitying made me want to put an arm around him and buy him a 
pint... I'm a sensitive and caring sort of guy at times) and the usual 
reviews. A good issue and for 30p you can’t go wrong really. (RR) 
33 Queens Rd, Kenilworth, Warks, CV8 1JQ, UK. 


-" ~ea a 


ESTABLISHMENT #1/ 20 pages/ A5/ printed/ $2.00 ppd. 
Basically a zine by a boy and girl who are very much in love and 
they wanted to write a zine about it, so it's very ‘emo’ as you'd 
imagine. It's all a bit sappy and soppy but sort of endearing. | think 
if | was a single lonely person though | would fucking hate Lore and 
Streeter and all their teary-eyed affection, but that’s what happens 
when you're single. | didn’t understand much of Lore’s semi-sur- 
real writing but Streeter's “A Sexual History of Myself was good, 
especially the hilarious part about the intense sexual pleasure he 
got from climbing poles when he was young and how he hated 
weekends because there was nothing good around the house to 
climb up! So he just took to fucking his pillow instead. [note to self: 
attempt to climb tall pole in short trousers this week]. (RR) 

PO Box 33, Glen Haven, CO 80532, USA. 


EVIL #2 / 84 pages/ A4/ printed/ $4.00 ppd? 

Apt title, because the fact that this is the best looking fanzine | 
have EVER seen combined with the fact that it's all in French so | 
can't read a word of it is, really, quite simply EVIL. Throughout the 
astonishing print job and slick as hell layouts that remind me of the 
last 2 issues of Second Nature, there's interviews with AT THE 
DRIVE-IN, RUBBISH HEAP, ORCHID, NATAS, CAVE IN, DON 
CABALLERO, THE FAREWELL BEND, RUBBISH HEAP and Join 
The Team Player Records. There's also articles, great pictures, an 
ANANDA summer tour diary and some other stuff. Amazing, beau- 
tiful ‘zine that | can’t read. Damn. (MD) 

PO Box 5117, CH-1211, Geneva 11, France. 


EVIL BEAVERS #21/ 32 pages/ A5/ copied/ Free with IRC. 

| think this is a bigger-than-usual issue of Evil Beavers - either that 
or there's just more writing than usual. This issue has interviews 
with 7 SECONDS, PIEBALD, KID DYNAMITE, SUICIDAL TENDEN- 
CIES and ENDGAME, none of which are particularly amazing (just 
the usual band questions are usually asked) but are all thoroughly 
readable, especially if you like those bands in the first place. Also 
has a bunch of reviews and short columns by the three folks that 
do this zine. Oh and a hand-painted splodgy cover too. Standard 
but staple zine fare and it's free too. (RR) 

5798-17A Ave. Delta, BC, V4L 1/4, Canada. 


FALLEN HEROES #5/ 12 Pages/ A5/ Copied/ Free & SAE. 

A pretty cool little local zine that’s primarily given out at shows in 
the Cardiff area. This time around (it's monthly) there's thoughts 
and opinions on veganism and vegetarianism that come across 
like some kind of superiority complex despite trying to say “I really 
don’t care” (for more on this subject check out my column this issue). 
There's a few reviews and an interesting interview with Phil from 
Really Free 'zine, IMBALANCE and a short ‘un with GOOD CLEAN 
FUN. Excellent bus journey home reading, but the picture of James 
on the back page is scary, looks like he used to torture animals in 
the woods or touch small children at Sunday school. (DS) 
James Martyn, 41 Rheidol Drive, Barry, CF62 7HA, UK. 


FALLEN HEROES #6/ 16 Pages/ A5/ Copied/ Free & SAE. 
Latest issue, maybe the last, of this monthly Cardiff freak-a-thon... 
“one day | was over a mates house and my mate had a little sister 
about 10, and there was three of us there, and the little lass said to 
my other mate, “you have a small penis” ya know, as a joke, and he 
replied, “yeah, | may have but it's big enough to make you bleed!”, 
man you should have been there, we pissed our pants with 
laughter’... and other disturbing stuff like that. (MD) 

James Martyn, 41 Rheidol Drive, Barry, CF62 7HA, UK. 


FUNTIME #18/ 60 pages/ A4/ printed/ price? 

| reckon this would be a pretty good read, but that’s all | can do 
because it's from Belgium and all written in their native tongue. 
Inside you'll find interviews with CRIVITS, AS FRIENDS RUST, 
SATANIC SURFERS, TRIGGER HAPPY, CORNFLAKES, NINE, 
IGNITE and a few more. You also get the staple ingredients of 
columns, reviews, ads etc. (MH) 

Johan Quinten, Dutseistraat 12, 3220 Holsbeek, Belgium. 


INFINITE MONKEY/#1/ 28 Pages/ A5/ Copied/ 60p & SAE. 

Yer basic cut ‘n’ paste ‘zine with a cover that looks like all the ‘zines 
| used to buy when | was 15. Contains interviews with IMBALANCE 
(good and informative), PERE UBUB (David Thomas comes across 
as unwilling to answer) and SHANK (incredibly, Andy is erudite and 
intelligent beyond belief). It also contains about a million spelling 
mistakes and typing errors. Ewan reviews a lot of stuff including 


some things he’s taped from friends. This makes for one classic 
comment - “actually, | can't remember what it sounds like, as | 
haven't’ listened to it in ages and | can’t be bothered to find the 
tape it's on and listen to it." Overall though, it's a good read, and 
there's plenty in here - it'll take you more than one sitting to finish it. 
That's my last review this issue. Can | go back to listen to RADIO 
BIRDMAN now? (J7) 

Ewan Frater, PO Box 169, Bradford, BD1 2UJ, UK. 


INTOX #4/ 104 pages/ A4/ newsprint! $3.00 ppd. 

Final issue of a ‘zine I've never seen before, but it's actually a pretty 
good read. Coming out of Colorado, US of A, Intox is a regular 
newsprint punk fanzine affair and include interviews with TANGER, 
GET UP KIDS (who, by the way, have really gone down in my 
estimations after seeing them live in London), JETS TO BRAZIL 
(which is one of the better ones I've reed with them) and AT THE 
DRIVE-IN (down to earth guys with gigantic fucking hair!), some 
good columns, fiction (no, please no) and a load of reviews that 
are really old and, at times, cringingly misguided. Some of the 
layouts are quite good DTP jobs, although a little bland (read: emo), 
but it's good to see some cut and paste on occasion throughout 
them as well. But in the end though, Intox isn't really a fanzine 
that's going to be like sorely missed or anything like that; especially 
when there's sure to be another thousand just like it waiting around 
a corner near you (read: Fracture!) (MD) 

PO Box 4173, Estes Park, CO 80517, USA. 


ITCHY BUM #10/ 68 pages/ A5/ copied/ £1.00 & SAE. 

| am not worthy to kiss the boots of ITCHY BUM 10 which has gone 
and grabbed itself fanzine of the month award in Metal Hammer. 
Another hilarious issue, and the bit about Fracture winning fashion 
awards is funny, but it's no joke that | AM trendiest male! Other top 
headlines include ‘The Queen Mother Is A Witch’, ‘Telephone 
Samaritan Sacked For Encouraging Suicides’ and ‘Cinderella- the 
Itchy Bum version’ will have you screaming with laughter. Another 
thing the editor Cookie excels at is lists of suggestions and 
observations about certain issues. For example, this issue contains 
a 46 suggestions on defeating boredom in a library which is followed 
up later by a further 44 suggestions for boredom in a shopping 
centre. Worryingly though is the column about hard-ons, which sets 
off on the right track before the editor makes a grave admission. (- 
Cookie, if it doesn’t die down after a couple of minutes with Agnes 
sitting next to you on the bus, | think you may need counselling - 
my leaflet “So Pensioners Give You A Boner?” may help). 
Furthermore there's 101 ways to order a pizza (which | spat tea all 
Over my lap whilst reading), the regular Room 101 spoof ‘Up The 
Itchy Hole’ , 'Forty Reasons Why Women Fail In Bed’ and some 
cool interviews with IN MY EYES, DWARVES, EVIL MACARONI, 
OSKAR, CHARGER and STRAIN (UK). This issue is probably the 
thickest, and the funniest, but you just know that the next issue will 
even out-do this. | don’t just recommend you buy this issue, | advise 
you to subscribe to Itchy Bum indefinitely. (SM) 

Cookie, 6 Holyrood Close, Spalding, PE11 4SP. UK. 


MASS MOVEMENT #6/ 38 Pages/ A5/ Copied/ £1.00 & SAE. 
Interviews with OUT COLD, DRI, DROWNING MAN, TEEN IDOLS, 
STANDING TALL and ENSIGN. On one hand it's annoying that all 
the bands are asked pretty much the same questions, yet on the 
other it makes interesting reading to see how different the replies 
are - gives you an insight into the bands thinking. The DRI interview 
is very interesting and the ENSIGN one is more in-depth than the 
others. Layouts are pretty basic, but because this is primarily an 
interview ‘zine, it doesn’t matter that much and it's easy on the 
eyes. There's short columns from a diverse array of folks and to 
top it off there's a big old review section. Now this is where my 
problem lies with this fanzine (and indeed a few other ‘zines), there's 
not one bad review out of 75 and nothing is slated. | don't trust 
reviews sections where everything is “good” as it obviously isn’t 
and a lie is being told somewhere. All the publicists will lap it up 
though and sometimes you wonder if free CD's compromise honest 
opinion. | believe they do - it's a real sad state of affairs when a 
publication cares more about its publicist connections than being 
on the level with its readership. The thanks list is not made up of 
friends, it is made up of the names of industry folks representing 
the labels of the reviewed CD’s - that doesn’t sit right with me. 
Aside from that, this fanzine is well worth your time as there’s a 
wealth of interesting reading. C’mon Tim - take a stand for your 
own sense of pride, bought punks suck man. (DS) 

Tim, 18 Hazeldine Avenue, Bridgend, CF11 2JW, UK. 
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MIDGET BREAKDANCING DIGEST #14/ 48 pages/ A4/ 
newsprint/ $3.00 ppd. 

Interviews with Joe Strummer, the GET UP KIDS, GARRISON, Saul 
Goodman mailorder and ACROBAT DOWN, which are all pretty 
music based and didn’t really light my fire at all. There’s reviews, a 
couple of columns and what not. It's their final issue, but the editor 
will be working on another zine. (MH) 

PO Box 2337, Boulder, CO 80306, USA. 


MORGENMUFFEL #6/ 20 pages/ A5/ copied/ 40p & SAE. 

More of Isy’s cartoons of everyday life, this time delving into the 
events of the Anti-Capitalist demo in London, and also squatting a 
disused car showroom and setting up a big squat to educate the 
local community about the proposed new Terrorism Bill. Also has 
more light-hearted cartoons like being scared of the countryside 
(honestly!) and kickboxing classes. Topped off with an article on 
Prisoner Support, a cringeworthy list of "Situations | Hate" and a 
recipe for vegan choc cake (that | cannot believe will better Jazz's 
vegan choc muffins - heavenly!) this makes for a fun, if brief, 
little read. (RR) 

Box B, 21 Little Preston Street, Brighton, BN1 2HQ, UK. 


NEVER GIVE UP #6/ 36 pages/ A5/ copied/ £1.00 & SAE. 
Getting hold of a new issue of this ‘zine always gives me a buzz, 
and I’ve been following it closely since its first issue. It always 
contains really cool interviews and eye pleasing layouts, and it 
manages to focus on hardcore without seeming exclusive of the 
rest of DIY underground. Editor Paul just features the stuff he really 
digs personally. As a result, we get interviews with IN THE CLEAR, 
WALLS OF JERICHO, LIAR, MIKE SKI, SILENT SEASON, SILENT 
MAJORITY, SUN STARVED DAY, REBOUND, and Fabio of E 
BLOOD CLOTHING. Not as jam packed as previous issues, and a 
reduction. in size (the past few issues have been A4) does seem to 
make this ‘zine feel smaller, but that's all explained in the intro. 
Check it out, bra. (SM) 

12 Target Road, Portsmouth, PO2 8QT, UK. 


NOISEBLEED #3/ 32 pages/ A5/ copied/ £1.00 & SAE. 

This is a FAT zine, bursting with stuff such as ‘Dear Doc’ (read it 
and find out!), ‘Spotlight The Seventies’, a cool report on the 
Dynamo Festival last year, and a cartoon called ‘Alf The Hopeless’. 
Theres also a column about the history of punk, some thoughts on 
Satanism, an enormous directory of album and gig reviews, and 
interviews with SNAPCASE, INCUBUS, ENSIGN, EARTHTONE 9, 
TARRIE B (which killed a lot of misconceptions | had about her), 
and SYSTEM OF A DOWN. Cool to see so much in one zine, and 
there's enough here to keep readers with the most diverse tastes 
in music and culture interested. It was all going well ‘til | closed the 
back cover and saw FREEBASE'S ugly mugs staring at me! (SM) 
Mat Hocking, 95 London Road, Shrewsbury, SY5 6QT, UK. 


OX #38/ 156 pages/ A4/ copied/ $4.00 ppd? 

Written completely in German, OX is a big glossy magazine that as 
way too much stuff in it to possibly list in here. Here’s a rough idea 
of bands featured: DISCOUNT, CRO MAGS, MISFITS, LIBERTINE, 
WIPERS, JETS TO BRAZIL, SUPERSUCKERS, MOTORPSYCHO, 
ZEKE, WIPERS, and about a million billion more bands that no one 
has ever heard of. (SM) 

PO Box 143445, D- 45264 Essen, Germany. 


PLASTIC BOMB #30/ 140 pages/ A4/ printed/ $3.00 ppd. 
Another issue of Plastic Bomb gets sent my way and once again | 
don't have much to say about it cause it's all in German and my 
German is really not that hot, it looks as impressive as always 
though. The text is real small and the page count is high so you 
really get your moneys worth with this zine. There’s interviews and 
stuff to read in this issue on NAPALM DEATH, VOODOO GLOW 
SKULLS, BAMBIX, REDUCERS SF, OHIO SECO and more. As 
always this comes with a free CD, erm what else? It has a colour 
cover with a photo of some guy jumping over a hurdle on itok 
that’s all, Plastic Bomb zine it looks cool but it’s all in German, 
what more can be said? (D7) 

Postfach 100205, 47002 Duisburg, Germany. 


PULPED #11/ 20 Pages/ A3/ Newsprint/ Approx £1.65 each 
issue if subcribed to but it says “FREE”. 

This is a a bit of a scam. A very pro-looking newspaper which covers 
“street music” and has approximately 9 pages of adverts for it's 
own label/ mail order out of the 20! It costs £10.00 for a 6 issue 


subscription, this is the Jast issue that’s “free” and from now on it 
will cost you a pound. The incentive to subscribe is that you can 
get all these old Oil/ UK ‘82 punk re-releases for a few pounds 
cheaper than a non-subscriber. The big con is that they have 
actually hacked up the prices of all of their CD's since this mag 
launched and CD's that were originally £8.99 are now like £11.49. 
Something's not right there in my book of ethics and practice. 
There’s lots of info on oi!/ ska and punk bands. There's interviews 
with VOICE OF A GENERATION, ONE WAY SYSTEM, Roddy Byers 
(THE SPECIALS), THE BUSINESS and Jello Biafra. Some of these 
are interesting and others (Jello Biafra) are useless because of 
lame questions which just infuriate the interviewee. They don't 
review fanzines in print, that sucks, they have racist right-wing bands 
on their CD's (COMBAT 84) and they sell a Garry Bushell stand up 
cassette for £7.00!!! For the Holidays In The Sun brigade of sad 
old tossers who haven't had an original idea since 1982. This could 
be improved 100% with good writers and some above board ethics. 
If they could release a SCREWDRIVER box set they probably would. 
Comes with a free frisbee... oops wait, it's actually a RED LETTER 
DAY CD, so a frisbee it is indeed, one of them looks like a BEE 
GEE - sad old men playing sad old music that no-one likes and 
rightly fucking so. Would you believe that | actually subscribed to 
this? I'm hoping it'll improve, it surely can’t get any worse! (DS) 
STP Mailorder, PO Box 12, Lockerbie, DG11 3BW, UK. 


RIOT ON YOUR OWN #2/ 14 pages / A5/ copied/ Free with SAE. 
| liked the first issue of this | read. Basically it's a round up of the 
Belfast Punk Scene with a few reviews and photos of what's 
happening over there. Nothing more, nothing less. If you wanna 
know what gives kids send an SAE. (GS) 

Bill, 5 Glen Road, Belfast, BT5 7JH, Northern Ireland. 


SCANNER #7/ 76 pages/ A5/ printed/ £1.00 with SAE. 

This is so new it's on my lap and | haven't even read it! It got here 
just now and it's the last thing in this entire issue to go in. | could 
have let it go until next issue but | though “no, for this is a stunning 
fanzine and the whole world should know about it’... and so here it 
is, and so | will flick... great cover, misled me a little as | thought the 
rest of this issue was going to have the same quality photo style, 
but alas this wasn't to be. But no matter because the reading content 
outweighs even the sexiest of looking fanzines and (quite rightly) 
the layout is very much secondary to what's actually in here. And 
what is in here includes a big interview with Jordan from Revelation 
Records, BLOOD OR WHISKEY, SHELTER (including those terrible 
press shots | refused to print!), GAMEFACE, FISHSTICKS, 
FARSIDE, ASSERT and THE RANDUMBS - which all makes for a 
great, diverse and interesting bunch of interviews, for sure. Things 
are marred fantastically with a column from legendary fucko Peter 
Don't Care, who seems pissed that no one buys his 'zine and so 
writes a few thousand dull words about it... but that's the only flaw 
in an otherwise tremendous fanzine. And there's even UFO stuff in 
here which really took me back to the glory days of Mad Monks! 
Nice Steve, nice. | think the ony thing really missing now though is 
a decent print job - Juma, my son, Juma! PS. Hey Wolfie Retard, 
Parcel Force don't deliver to PO Boxes. (MD) 

6 Chatsworth Drive, Ipswich, IP4 5XA, UK. 


SAE #3/ 2 pages/ A4/ copied/ FREE with SAE. 

Latest offering from Ewan Frater here. His love for ‘zines is 
admirable, but this time he has chosen to do the whole thing in one 
block of text at 5 point type face, and because it’s not in columns | 
fould it nigh on impossible to read. | get to the end of one sentence 
but it's difficult to find where it continues! On the whole though, 
SAE is a concise and substantial double sided one sheet of A4 
paper covering lots of ‘zine news, but definitely go for a different 
layout next time though. (MD) 

84 Oakhill Road, Sutton, SM1 3AL, UK. 


SHORT, FAST & LOUD! #5/ 56 pages/ A4/ newsprint/ $3.00 ppd. 
Absolutely fantasic ‘noise orientated’ fanzine from Slap-a-Ham 
Records / MRR guy Chris Dodge. And he's in like 10 bands too... 
shit that's like, everything! Chris does everything! Ahem, anyway, 
this is the first issue I've ever seen so I've definitely been missing 
out. Musically, well the title says it all really, as in noise and crust is 
reviewed and covered, both in interviews and in articles like "What- 
ever Happened To HERESY?" by Graham Sleightholme from Bristol 
(read: retirement home for crusty punks!), as well as in the col- 
umns section, although these are a little more open- ended. The 
layout of the whole thing, althought totally DTP, is slick as hell, in 


the best possible way - big pictures, easy to follow and original 
layout and you just get that feeling that you've stumbled uopn some- 
thing a little bit special in the increasingly stale world of generic 
newprint fanzines... and the fact that the stuff Chris covers in Short, 
Fast and Loud! is hardly my favourite kind of punk / hardcore, goes 
to show just how great this ‘zine is, as it kept me enthralled from 
cover to cover. Excellent job! (MD) 

PO Box 420843, San Francisco, CA 94142-0843, USA. 


SIX HOURS ONE WEEK #5/ 18 pages/ A4/ copied price? 
Nothing much to report here, just a few interviews with STUNTBIKE 
and REMORA, neither of which enthralled me and one with some 
Russian electronic composer. Also has an A-Z of “fuck film cin- 
ema’ that is incredibly dull for such a lively and risque topic, it’s just 
like ‘H’ is for John Holmes who was in lots of movies and ‘E’ is for 
Emmanuelle which was some porn films. Very mundane and didn't 
even tell me anything | didn’t know already but then maybe that's 
more of a reflection on how | spent my youth than the dull nature of 
the article. (RR) 

Knut A Holsaether, Elvegata 11, 6413 Molde, Norway. 


SLUG AND LETTUCE #62/ 20 pages/ A3/ newsprint/ $1.50. 
Another issue and still Chris continues to move, inspire, educate 
and inform me. This is done in the form of columns (such great 
writers), reviews, classifieds and ads. This is essential. (MH) 

PO Box 26632, Richmond, VA 23261-6632, USA. 


STRAY HOUSEWIVES #4/ 48 pages/ A5/ printed/ 50p & SAE. 
Another excellent issue of The Stray Housewives Handbook, as 
always there's loads of stuff worth reading here. Interviews with 
DILLINGER FOUR, DOUGLAS, ONE CAR PILE-UP, THE 
PROPAGUMBHIS, MOON MONKEY and many more. There’s some 
Stuff on big brother, CCTV and how we're all getting spied on... 
This was actually very relevant to me as | ended up getting collared 
by the fuzz recently after being spotted on CCTV at 3 in the morning, 
trying to steal plants from the gardens opposite The National 
Museum of Wales, here in Cardiff. Of course, | got caught, as you 
do when you're a dribbling drunken mess and not very bright, and 
inevitably | spent the night in a cell. | know, | am a big gigantic hairy 
dumb-ass, but you know, | just couldn't resist, free plants and all 
that. And one of the girls | was with got all serious about it and stuff, 
and burst into tears and stuff, and said that | was evil for getting 
everyone into this mess... Oh yeah, there are quite a few columns 
in Stray Housewives, a lot of which seem to be written by people | 
recognise from the punk rock bitching ground known as the Fracture 
Forum. There are a ton of reviews as well. Even so, | thought the 
last issue was better as it did have two very cool interviews in it 
with Jerry Only and Jessie outta OPERATION IVY. Send off for this 
and see if there are any of #3 left while you're at it. (D7) 

6 The Poplars, South Ascot, Berkshire, SL5 9HZ, UK. 


SYNTHESIS #5 / 56 pages / A5/ printed / £1.00 ppd. 

Fuck... how much writing??! The type in here is absolutely tiny (and 
okay, yes, maybe it is to the point of eyestrain at times) and it's 
crammed into those 56 pages, so that this will take you at least a 
week of solid reading to get through! This issue reminds me a lot of 
the Belgian zine Tilt and indeed the guy that does that zine, Brob, 
has an input into this issue of Synthesis by submitting an interview 
with all-female Brazilian band DOMINATRIX as well as being of 
those surveyed on the issue on Human Nature (of which some 
people’s answers got seriously theoretically deep). There's also 
another survey with punk kids from Eastern Europe and the South- 
em Hemisphere to see how their scene's differ to ours... and the 
conclusion is actually not too much at all! So much other stuff too: 
a top ten of covered-up scandals of 1999, a good interview with 
one of the GAndALF defendants, a critical comparison of the Vort'n 
Viz festival in Belgium and the More Than Music festival in Ohio, 
and much more too - there’s really a lot of education in here. The 
layouts are neat too, although the size of the type did make for 
daunting reading at times. | guess my only complaint is that for all 
of the positive attributes listed on the back cover (gay positive, 
pro-race equality, pro-sexual equality” etc. as opposed to “anti-ho- 
mophobic, anti-racist, anti-sexist" etc.) | often came away from an 
article feeling a bit negative about the hardcore scene (for instance, 
but it wasn't just music), such is the tone of some of the articles 
that seemed intent on stating what was wrong with hardcore but 
rarely what was right with it. But asides from that this is very well- 
written tome of a’zine. (RR) 

Laura, 14 Batavia Mews, London, SE14 6EA, UK. 


TOXIC STRESS #11/ 16 pages/ A5/ copied/ FREE with SAE. 
There's an interview with BUG CENTRAL, some reviews and a 
wee bit of news. That pretty much is all there is too this newsletter. 
Ade won't bullshit you, that’s for sure. (MH) 

Ade, 6 Peartree Street, Peartree, Derby, DE23 8PP. UK. 


TRUST #80/ 68 pages/ A4/ printed/ $3.00 ppd. 

A new issue of Trust already, and the same rules as above apply, 
unfortunately! It's all in German, it looks really great, still keeping 
its feet in the DIY wonderland with a unique cut and paste layout, 
and in has interviews with: FUGAZI, TRANS MEGETTI, GOOD 
RIDDANCE, JETS TO BRAZIL, GARRISON, ZEN GUERILLA, SICK 
OF IT ALL and more to! An essential read in the German fanzine 
underground, I'm sure. Nice. (MD) 

Dolf, Postfach 110762, 28207 Bremen, Germany. 


TRUST # 81/ 68 Pages/ A4/ Printed/ $3.00 ppd. 

YAGE, NRA, MAKE UP, MOTORPSYCHO, PORK PIE and ERIC 
MINUGES. It's all in German, no-one in Britain gives a shit or has 
any interest in it. So why review it? Well, they sent it in, that’s why! 
Jam packed with news, reviews, tour dates and the usual. Absolute 
shite cover mind you. (DS) 

Dolf, Postfach 11 07 62, 28087 Bremem, Germany. 


UNDERDOG #3/ 48 pages/ A5/ copied/ £1.00 & SAE. 

Another rough and ready cut n’ paste effort, and it looks like editor 
Steve B has had a right good laugh putting all this together. 
Interviews with EARTHTONE 9, COWPUNCHER, PYLON, FUGAZI, 
DUGONG, and some eloquently written bits about the best albums 
of 1999, and an article called “women in rock fucking suck” which 
is probably gonna get him castrated. The features are enjoyable to 
read, but the flow of the text is somewhat obscured by gaps and 
scribbles between each line, so it is a bit of a chore to get right to 
the end of each one. The interviews lean towards the punk side of 
things, but the album reviews seem to cover a lot of nasty metal 
drivel like STUCK MOJO, STABBING WESTWARD, LIMP BIZKIT, 
blah blah blah, (SM) 

Steve B, 62 Lynwood Crescent, Pontefract, WF8 3QX, UK. 


UPRISING #7/ 16 pages/ A4/ newsprint/ $1.00 ppd. 

Although The page count is quite low they manage to fit a lot of 
good stuff into Uprising ‘zine from Michigan. There’s an interview 
with ENEMY YOU, an article on pop punk label Mutant Pop as well 
as a column on “Kids Today’, show reviews and a load of CD and 
record reviews. There's a little rant at the beginning saying that, 
“Uprising is a punk rock magazine revolting against the norm. A 
musical reading guide dedicated to all those who have chosen to 
remain against the grain". Come on guys you don't seriously believe 
that do you? Punk's no more about going against the grain than 
metal is these days. Punkers don't half talk some shit sometimes! 
Overall this is a great read, send them IRC’s or a couple of dollars 
for a copy. (DT) 

PO, Box 2251, Monroe, Mlichigan, USA. 


UPS #6/ 32 pages/ A5/ copied/ price? 

Pretty cool DIY punk ‘zine from Holland. Inside there are interviews 
with POINT OF FEW, YAWP, RATOS DE PORAO, DIR YASSIN 
and ULRIKES DREAM. Also has reviews and a couple of columns 
along with some news. Cool effort. (MH) 

Wanmolen 5, 3833 Ed, Leusden, Holland. 


WIGOUT #4/ 32 pages/ A5/ copied/ £1.00 ppd. 

Nice job, and maybe the best Wigout yet. Clean layouts, good writing 
with a lot of humour which really works, and interviews with bands 
and people such as SILENCER 7, the Spread Mailorder kids, 
SUNFACTOR and EX NUMBER FIVE, and articles on things like 
“Bands That Rocked Then Sucked” which is very true, especially 
the EVIL rotting corpse of Meatloaf that is now being passed off as 
SHADES APART... Fabulous little rampant beast of a fanzine, 
young Adz, just fabulous. (MD) 

15 Quillings Way, Borrowash, Derby, DE72 3YA, UK. 


YARD WIDE YARNS #7/ 64 pages/ A6/ copied/ $2.00 ppd. 

A cute little ‘zine here from Gainesville, Florida. It's a ‘zine in every 
Sense of the word - small, very DIY, typewriter and handwriting is 
used; like the kind of thing you'd crank out with a friend on a rainy 
day off from school, or something like that. A very sweet little read, 
complete with wonderful centre-spread. (MD) 

Jessica, PO Box 12839, Gainesville, FL 32604, USA. 
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NEW STUFF ON BOSS TUNEAGE FOR MAY: 
JETTISON - SEARCH FOR THE GUN GIRL CD (Bostage507) £5 

(Greet debut from these ex PORCELAIN BOYS guys - this rocks!! A mighty co-release with the glorious 
Poptad label!) 

BROOK PYTEL - SECOND CHOICE CD £6 

(Debut solo album by original DOUGHBOYS member - features guest appearances by John Kasiner 
(Doughboys/All Systems Go), Ire Bachend Gocthaia end bok Arclh (Al rene Gog Na; 


RECENT STUFF STILL AVAILABLE: 


ANMALISE - TOUR fSSUE CD (Bostagei03} £§ 
(Compiiation featuring 5 tracks from the 7” singles, 2 rerecordings and 4 newies!) 
VARIOUS - YEAR ZERO : EXETER PUNK 1977-2000 CD (Bostage509)} £10 
(20 track compilation featuring many rare gems! 28 page bookdet!!) 
JELLY GUN JACK - ZARSE CD (Bostage510) £5 


(Great new band from Leeds - mix of hard edged pop-punk like SAMIAM/DILLINGER 4 mixed with NOFX 
styie Fatwreckcore, with the odd foray into ska and reggae) 

THE UNKNOWN - CHANGE CD {Bostage 505) £§ 

(First album from 1993 gets deserved CD re-issue - top notch Ohie pop-punk!) 

VARIOUS - XANADU: MUSIC FOR THE FUTURE (Bostage514) 

(Rhetoric co-release - 19 bands inc PORCELAIN BOYS, WESTON, BORIS THE SPRINKLER, PLOW 
UNITED, MANDINGO, CAMPFIRE GIRLS etc) 

JELLY GUN JACK - GOOMBA 7” (Bostage704) £2.50 

(fourth in the 1 sided col vinyl 7" series - Itd to 320, yellow vinyl, only 10 left so be quick!) 


UPCOMING STUFF DUE IN JUNE: 


(ACCEPTING PRE-ORDERS NOW!!!) 

EESCH - 7” (Bostage705} £2.60 

(Fitth in the Boss Tuneage 1 sided coloured vinyl 7” series, 2 absolute betters from this US band in a BIG 
DRILL CAR/DOUGHBOYS style! Lid to 300 only!) 

EESCH - CANDY STORE CD (Bostage517} £5 

(Overdue debut album by one of the US’ best kept secrets!! If you love ALL, BIG DRILL CAR, 
DOUGHBOYS etc you wil love this band!!) 

BOSS SAMPLERAGE! CD (Bostage520) £2 

(Our cheap sampler being compiled at present - around 20 bands, 25 tracks and 80 mins of music including 
ali the Boss T bands plus half a dozen others - all for just two quid) can you really resist this???7) 
ASEXUALS - FITZJOY CD £5 

(The classic final album from Canada’s most influential punk bands - rocking out big style in a 
REPLACEMENTS/GOO GOO DOLLS style!) 


SHBAMER - MOONSHINE CDEP £3 
(Features Sean Friesen from the ASEXUALS - rocks big style!!) 

RISE - JACK CD £5 
(the second album finally made availabie by these great Canadian pop-punkers) 

THE UNKNOWN - POP ART CD (Bostage512) £5 


(Classic new album by the Ohie pop-punk gods!! THE UNKNOWN TOUR THE UK 6TH-17TH JULY!! 
LOOK OUT FOR TOUR DATES!!) 


OTHER STUFF DUE SOON: 


DE KUNST - SWEDEN CGD (ex MAD AT THE SUN- cool postcore stuff - JULY) 
ASEXUALS - THAT WAS THEN THIS IS ZEN CD (20 song best of comp - AUG) 
RISE - BEST OF CD {inc 10 brand new tracks!! Plus 10 oldies! - AUG) 
WORDBUG - LOSING IT ALL CD (LP, 3x7" plus extra tracks on CDI! - AUG) 
MAD AT THE SUN - HOT SNOW FALLING CD (all thes stuff on 1 CD! - SEP) 
VEHICLE DEREK CD (10 years on and back together! New recordings! - SEP) 
FIVE FOOT NOTHING - PRETTY NUCLEAR CD (Canadian popcore - OCT} 


OLDER STUFF STILL AVAILABLE BUT GOING FAST SO HURRY!! 
THE UNKNOWN - ROCKET POP CD (More classic ohio pop-punk from 1995!) £5 


THE UNKNOWN - STILL UNKNOWN CD (the ciaesic album from 1999!) £5 
ANNALISE - FETTERED CDEP (finai 10 copies then deleted forever!) £1 
WORDBUG - DIE 7” (the band that became ANNALISE - on blue vinyl, final copies) £1 
WORDBUG - LOCKED IN 7” £1 


MIRANDA WARNING - 12 SPEED POP BLENDER CD (mellow Boston MA power pop) £1 
RISE - RISE LP (debut LP -Canadian pop-punk featuring john Kasiner - vinyl only now!) £1 
FLOOR 81 compilation LP (19 band comp feat SINK,WAT TYLER, GAN,LOVEJUNK etc) £1 
DAMAGE - TV BIBLE Mini LP (5 track rocky HC ike BLACK FLAG/HUSKER DU) £4 


ALL PRICES POSTPAID - PLEASE MAKE CHEQUES PAYABLE TO “A STEPHENS" 
FOR A FULL LIST OF RELEASES, AND OVER 300 PUNK ITEMS AT DIRT CHEAP 
PRICES , WRITE (NO SAE REQUIRED) TO: 


B® Ross TUNEAGE 


P.O. BOX 19550, re oavetenbe Swit bolt UK 
OR VISIT OUR WEBSITE AT hittp/A : 
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